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Abstract

The Haravijaya, composed by 9th century Kashmiri poet Ratnakara, is the
largest surviving Mahakavya. It is not only an important milestone in the de-
velopment of its own genre, but, together with its commentaries, it also bears
important testimony to a wide range of $astric knowledge, as for example in
Spring’s long hymn to Siva in canto six. In it the deity is praised as the true
nature of highest reality according to the diverse teachings of all major religious
and philosophical traditions of the time, alluding to and paraphrasing their au-
thoritative texts, testifying as it does to what a learned author in Kashmir in
the 9th century knew and presumably expected his likewise learned audience
to understand. Extensive manuscript material, unavailable to the editors of its
1890 editio princeps, including Alaka’s commentary, in the Kavyamala series,
is now at hand, such as a 12th century palm leaf manuscript from Jaisalmer,
and manuscripts of commentaries by Utpala and Ratnakantha, the commen-
taries many times providing the key to the understanding of this challenging
poem. By supplying citations from the many texts alluded to in it, they are
important textual witnesses in their own right. So far, cantos one, two and
six have been critically edited, including the commentaries, and a richly anno-
tated translation has been prepared of them. The text of the poem and the
commentarial situation could be improved substantially, particularly where, as
for a major portion of the sixth canto, Alaka’s commentary does not survive.
Cantos three to five and seven to fifty are awaiting revision, and a more thor-
ough manuscript search, particularly for Utpala’s commentary, appears to be
a promising endeavour. Considering the magnitude of the task, and the recent
advances in the field of digital humanities, an approach of collaborative editing
is advised.



1 Introduction

The Haravijaya, and its Author Ratnakara

The Haravijaya is the magnum opus of Ratnakara. It contains fifty cantos
and 4351 verses, and is thus the largest surviving exemplar of its genre. Its
plot is based on the puranic myth of the demonic offspring of Siva, Andhaka,
who, having gained power over the world, terrorises it. The gods turn to Siva
for help, who finally defeats him, after due diplomatic exchanges and warfare,
before the background of which plot many other topics are dealt with by the
poet.

In the Haravijaya’s colophons Ratnakara is referred to as balabrhaspatya-
nujivin, a dependent of young Brhaspati, an epithet of king Cippatajayapida,
about who the Rajatararngini, the chronicle of the kings of Kashmir, informs
us that he was a boy-king, son of the licentious Lalitapida and his concubine
Jayadevi, the daughter of a village spirit-distiller. While he was a boy his
uncles actually shared the rule over the land, the king growing up, led to his
uncles fearing for their position, and thus they had him killed by black magic.
An unstable period of infighting between them followed, ending with Avanti-
varman’s ascension to the throne in 855 CE. The Rajatararigini then mentions
Ratnakara as one of the poets revered at his court.

Possibly Ratnakara’s only other preserved work is the Vakroktipancasika,
fifty verses of dialogue between Siva and Parvati, teasingly quarelling with one
another, all employing the device of vakrokti, “verbal distortion”® A Dhvani-
gathapancika mentioned in some secondary literature is probably not by him.

The Commentaries on the Haravijaya

The editio plrincepsE of the Haravijaya includes the Visamapadoddyota com-
mentary of Alaka up to somewhere in the 46th canto. Alaka’s date is uncer-
tain.H The colophons name his father Rajanaka Jayanaka, from which title we

1t has been commented upon by Vallabhadeva,who in his commentary on its concluding
verseglosses ratnakarah with kavivaro haravijayakarah, expressing his high opinion of him
as a poet, or possibly Ratnakara’s own self-regard, and identifying him with the author
edited by Durgaprasad and Parab in 1886 in Number 1 of the Kavyamala Anthology Series
(Durgaprasad and Parab [1886); for partial translations and discussions of it see Bernheimer
1909 and see also Bronner and McCrea 2001 for a literary analysis of it.

2Masson and Patwardhan ([1974) have edited a part of the Dhvanigathapasicika, and
discuss its authorship. It deals with the Prakrit verses contained in Anandavardhana’s
Dhvanyaloka, appearing to be an abridged form of the concerned sections of the Locana
of Abhinavagupta, who lived after the Haravijayakara, making the identity of him with the
author of this work practically impossible.

3The Haravijaya has been edited by Durgaprasad and Parab (1890) and Rama (1982).
Smith (11985) and Sharma (1990) have written literary studies of it. For shorter synopses see
Biihler (1877, 43f.), Keith (11920, 134f.). Rama ({1982, Vol. I, 16-20), Smith (1985, 127-131),
Warder (1988, 140-146), and Sharma (1990, 136-143).

4Some (e.g. Peterson [1883, 13) hold him to be a junior contemporary of Ratnakara,
others (e.g. NCC 196§, 395) date him to the 12th century.



can assume him to be from Kashmir.

Of Utpala’s Haravijayasaravivarana three manuscripts are known to me:
MS Stein 294 covers 1.1.-3.42, BHU CN 312 the end of the fifth canto, and
BHU CN 1565 covers the entire sixth canto. The colophons do not help in
finding out more about him, only the one of the sixth sarga gives him two
attributes: S$riwvipadcidvara “venerable, best among the wise”, and the title
bhatta.

MS Stein 188, an autograph MS of Ratnakantha’s Laghuparicika from
1681/82, covers only the first canto. Sharma (1990, 11) speaks of his com-
mentary as being complete, without giving a comprehensible reference, which
could lead to many a speculation.

The Current Edition Project

The editio princeps of the Haravijaya, by Durgaprasad and Parab, came out in
1890 in the Kavyamala series. It was based on a few manuscripts, among which
an old Sarada manuscript from Kashmir. It also includes Alaka’s commentary.
In 1982 Goparaju Rama has published a critical edition of the Haravijaya, based
on a wider range of manuscripts. It does not include any commentary. Com-
pared with these two editions, my current project mainly has the advantage
of access to a 12th century palm leaf manuscript from Jaisalmer, and Sarada
manuscripts from M. A. Stein’s collection in Oxford, further the inclusion of all
available commentaries. Thus it improves the commentarial situation signifi-
cantly, and the text of the poem itself also is improved in many places. The
annotated translation I provide does not aim at the almost impossible task of
reproducing the aesthetics of the poem in English, but serves mostly as help
to the reader to appreciate this difficult poem in its original Sanskrit.

In 2011 I had already edited the first two cantos of the Haravijaya, together
with the commentaries by Utpala and Ratnakantha, the latter available only
for the first canto.® I am currently revisiting this part, consulting the mate-
rial T acquired since then, such as the manuscript from Jaisalmer. Ideally one
would for this part also use MS Stein Or.d.72, old shelf mark 244b, birch bark
fragment, Sarada, 12 folios, which features rich marginal and interlinear anno-
tation. But unfortunately it is in a very fragile state and cannot be consulted
before repair, thus it will take some time and money until that happens. So
far only photographs of its first folio are available to me.

The Haravijaya’s first canto, named *Puripurarivarnana,t starts with three
benedictory verses to Siva, Visnu and Brahma, followed by descriptions of

5See Pasedach 2011,

61 have yet to edit the chapter colophons of the Haravijaya’s first two cantos. Puraripu-
rwarnana is how the editio princeps calls this canto. The subcompound puraripury could be
resolved in two meaningful ways: As a tatpurusa “the city of the enemy of the [three] cities”,
or as a dvandva “the enemy of the [three] cities and [his] city”, although we would want its
two elements in reverse order then. Ratnakantha refers to the first chapter of his Laghupa-
ficika commentary as Jyotsnavatipuripurarivarnana. D4 and S¢ add purivarnanam, as a
kind of subcolophon after 1.33, and use the name Puripurarivarnana in its colophon of the
entire canto, which I thus provisionally accept.



Siva’s royal city Jyotsnavati, and of his own iconography. Canto two is a
description of Siva’s Tandava dance performance, (Tandavavarpana) in places
using terminology of the Natyasastra.

For my yet to be published doctoral dissertation I edited the sixth canto
of the Haravijaya together with the two commentaries by Alaka and Utpala.
Alaka’s commentary being lost for the major portion of this canto, and Ut-
pala’s commentary not having been edited before, this edition for the first
time provides a commentary for this part.

In the sixth canto (Bhagavatstutivarpana) the seasons, together with other
deities, approach Siva to ask him to do something about Andhaka’s terror
making their lives miserable. Before bringing up the matter with Siva, he is
duly praised by spring, this hymn forming the major portion of the canto.

Future work

Re-editing the entire Haravijaya and its commentaries is a gigantic task, so
that I would be more than happy if a team could form and approach the task
systematically, taking advantage of the technical progress such as the automatic
collation of diplomatic transcripts.

I hope for further manuscript material, particularly of the commentaries,
to surface. A recent search of the database of the National Manuscript Mission
presented me with three new hits, among which a complete Haravijayakavya-
vyakhya, written in Devanagart on clay tables.B One never knows what one
will find.

Promising tasks based on manuscript material already at hand would be
the following ones:

o Utpala’s commentary is available up to 3.42 in codex Stein Or. d 70,
e and from 5.135-151 in BHU 312.

e Where the text of the Kavyamala edition is lacunose, such as at the
beginning of the 47th chapter, considerable improvement can be expected.
For this chapter, unfortunately, no commentary is available as of yet.

7See Pasedach 2017.
8https://bharatiyakritisampada.nic.in/manus_view/562644.
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2 Some Sample Verses

The Mangalaverses Haravijaya 1.1-3

kanthasriyam kuvalayastavakabhirama-
damanukarivikatacchavikalakutam |

bibhrat sukhani disatad upaharapita -
dhupotthadhumamalinam iva dhurjatir vah || 1 ||

Having the beauty of a neck on which the deep coloured Kalakuta
poison resembles a lovely garland of water lily bunches, [the neck
thereby looking] as if stained bar smoke arising from incense, inhaled
during worship, may Dhurjati bestow fortunes on you!"

Utpala: [fol.01v, 1.8] dhurjatih $ankaro yusmabhyam sukhani $reyamsi
dadyat didyat vitaratu. kidréah ? kuvalayastavakair nilotpalagucchair abhi-
ramam caru yad dama sragdama tattulyo vikatacchavir bahalakantih kala-
kuto visam yasyas tathavidham kanthasriyam dharayan. atas ca upaharesu
pujasamayesu bhaktajanadayalutvat pito yo dhupadhiimas teneva malinam
ity utpreksa. atha dvitiyo rthah : dhurjatih sukhani $obhanani svakaryaksa-
many avisayapavartini khani indriyani disatat sampadayatu. kidréah ? kuva-
laye bhumandale ye stavakah stotaras tesam abhiramasyabhilasitasya dama
data. stavaka ity atra stautiti stavah stava eva stavaka iti vyutpattir drasta-
vya. kidréim kanthasriyam? anukah $rngarinas tesam arih kamas tatha vi-
katacchavir bhisanakantir yah kalas tayoh kutam dahikam upaharam ha-
rasamipe yah pitah kapiso dhupas santapo 'rthac ca haroragaphutkrtagnisa-
mbandhi tadutthena dhupeneva malinam. etena vaksyamanasabdabhangadi
kataksitam || 1 || [fol.01v, 1.21]

jrmbhavikasitamukham nakhadarpananta -
raviskrtapratimukham gururosagarbham |

E’Siva7 the commentators supplying different etymologies of the name.

10The commentators present a second meaning as follows, appearing to be a rather forced
interpretation, not necessarily intended by the poet himself: “May Dhurjati, who gives (da-
man) to those on earth (kuvalaye) who praise him (stavaka) what they desire for (abhirama),
and who is bearing a beautiful neck which performs the burning down (kut) of [Kamadeva,]
the enemy (ari) of the lovers (anuka)) and terribly coloured Death, [and which neck is ap-
pearing] as if dirty from the smoke originating from the orange (pita) fire (dhapa) in the
vicinity of Hara, (upahara, the idea is that of the hissing of Siva’s serpent producing fire.)
bestow you with good sense organs (su-khani, meaning control over the sense organs, as a
means to liberation)!”

la stavakabhirama®] X¢Dga; stabakabhirama Yg. 1b damanukari] Sapre ErpDa;
dhamanukari SBaccERB . 1lc disatad] ¥; dasatad J. 1d dhupottha] 3; dhumottha
SB.

Utpala 1.3 vikatacchavir] em.; visamacchavir Cy. Utpala 1.5 pito] em.; prito Cy.
Utpala 1.6 svakaryaksamany] em.; svakaryaksamani Cy. Utpala 1.11 dahikam] em.;
dahikam Cyp .



rupam punatu janitaricamuvimarsam
udvrttadaityavadhanirvahanam harer vah || 2 ||

The mouth wide open, the reflection of his face appearing in the
mirrors of his claws, full with heavy fury, causing fear in the enemy’s
army and carrying out the killing of the immoderate demon, may
Hari’s form purify you.

Utpala:  [fol.0lv, 1.21] jrmbha: jrmbhavikasitamukham ityadi-
visesanasamarthyad dhari$abdenatra narasimhamurtir bhagavaml laksyate,
tadrupam vah pavitrikarotu. nakha eva darpana adarsa aviskrtam pra-
timukham mukhapratima garbho ’'ntahsthita LI nirvahanam karyasiddhih
ripam narasimham bhimo bhimasena ityadivat tatrapi mukhapratimukha-
garbhavamarsdanirvahan - [fol.02r, 1.1] akhyah pafica sandhayo bhavanti | iha
ca kavye mukhadyah sandhayo nispanna iti kaver abhiprayah || 2 || [fol.02r,
1.2]

rupa has a double meaning here. The obvious meaning is the Narasimha
"form” of Lord Visnu. A second meaning is "play”, a piece of theater, for which
mukha, pratimukha, garbha, vimarsa (also avamarsa) and nirvahana are the
names of the five divisions or sandhis. Cf. BhN 19.37: mukham pratimukham
caiva garbho vimarsa eva ca [ tatha nirvahanam ceti natake panca sandhayah /|

paryantavartiparipandurapattrapankti
padmasanasanakusesayakosacakram |

yusman punatu dadhad uddhatadugdhasindhu -
vicicchatavalayitamaragailalilam || 3 ||

May the circular seed pod of Padmésana’s@ lotus seat, which with
a row_of dazzling white petals around it resembles the mountain of
gods® surrounded by the lustre of the waves of the stirred up milk
ocean, purify you.

Utpala: [fol.02r, 1.2] parya: padmasanasya brahmana asanapadme yat
kosacakram karnika tad vah punatu. cchata cchuranacarcety arthah. tatha
valayito vestito yo merus tena lllasamyam || 3 || [fol.02r, 1.4]

11Brahma, ”the Lotus seated one”.
12Both commentators name the mountain as Meru.

3a °pankti] [Sg add a hyphen here] 8b °kosa®] ZpSc; %kosa® SapJDa. 3d
°valayitamara®] ¥ °balayitamara® D 4.

Utpala 2.2 dharisabdenatra] em.; dhariSabdenanya Cy;. Utpala 2.6 nirvahan - [fol.02r,
1.1] akhyah] em.; nirvahanamadhyah Cy. Utpala.3.1 parya] em.; paryu Cy. Utpala
3.2 punatu] em.; panatu Cy. Utpala 3.3 valayito] valayito Cyy,. Utpala 3.3 vestito]
em., cf. C4; wasthito Cy.



The Description of the City

After the mangalaverses Siva’s city is described with an incredible wealth, the
palaces constructed from jewels, and inhabited by beautiful young ladies, this
description forming a long kulaka, syntactic unit, all its relative pronouns find-
ing their correlative in tam, referring to the city, in 1.33.

yasyam asankisata Sankarasekharendu -
samdarsanotsukatayopagatam suraughah |

jyotirasestakacitambaracumbidipra -
vapraprabhabharanibhena ca dugdhasindhum || 13 ||

and in which [city] the multitudes of gods suspected the abundance
of light in form of her crystal-brick-constructed, sky-kissing, shinin
rampart to be the milk ocean which had come near in disguise
because of the desire to see the moon on the crest of Sankara;

Utpala: [fol.02r, 1.27] yasya: sphatikestakabhis cita ye [fol.02v, 1.1] a-
bhramliha bhasvaras ca vapras tatprabha dugdhabdhim candradidrksaga-
tam sura uham cakruh | istakasabdasyestakesikamalanam iti hrasvah || 13 ||
[fol.02v, 1.2]

Canto Two: Siva’s Tandava Dance

tena vyadhiyatataram iva vellitagra -
dordandabhasmakanarajibhir ujjvalabhih |

nirmitsyamananijanrttabharabhiyoga -
yogyantaralabhuvanantarasutrapatah || 37 ||

With the shining lines of ash particles from his club-like arms the
ends of which were shaking, he was as if very much laying down the
outline for another world to be created, the inside of which would
be suitable for the exertion of the burden of his own dance.

Utpala: [fol.05v, 1.25] tena : nirmatum istasya nijanrttabhiyoge yogya-
ntaralasya [fol.06r, 1.1] paratrabhagasya sutrapata iva bhagavata sthapatineva
krtah || 37 ||

13 Actually nibhena forms part of a compound with prabhabhara, lit.: "they suspected the
milk ocean to have come in disguise of the abundance of light”.

Utpala 13.3 istakesikamalanam|] Astadhyayt 6.3.65.

13c jyotirasestaka] X; jyotirasestika S, possibly only p.c. Just below there is a marginal
insertion sti.

Utpala 13.3 cakruh| em.; cakre Cy. Utpala 37.1 nijanrttabhiyoge] em.; nijavrttabhi-
yoge Cyy. Utpala 37.1 yogyantaralasya] em.; yogyantaralasya Cy .
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Canto Six: Sivastotra

In HV 6.21 Ratnakara starts a series of eleven verses dedicated to the Yoga
philosophy, praising Siva as its I$vara:

dadhattha karmaphalabhogavarjite
sakalarthatattvadrsi pumvisesatam |

tvayi Sabdam 1Svara iti vyavasthitam
kathayanty ananyavisayam manisinah || 21 ||

The wise say that, having no other object, the word “Lord” stands
for you here, who, not experiencing the fruits of actions, and seeing
the real nature of everything, are a special soul.

Utpala: [4r6] dadha || karmanah $ubhasubhasya yat sukhaduhkharu-
pam phalam tadupabhogavarjite drastrmatratvat sakalapadarthatattva-
jhie ca sarvavyapitvat purusaviSesatvam dadhati tvayy eva, ananyagocaram
“1$varah” iti Sabdam patanjalah kathayanti. yad ahuh: “klesakarmavipa-
kagayair aparamrstah purusavisesa 1$varah” iti || 21 ||

This verse is an allusion to YS 1.24, which provides the Patanjalayogasas-
tra’s definition of ISvara: klesakarmavipakasayair aparamrstah purusavisesa
w$varah || “A special purusa, untouched by klesas, karma, [its] fruition, and
[its] stock is [called] ISvara.” karmaphalabhogavarjita in the verse corresponds
to klesakarmavipakasayair aparamrsta in YS 1.24: Ratnakara omits the kledas,
karma is picked up, phala is an equivalent to vipaka, the Bhasya glossing wi-
paka with tat[=karmalphala, but of course this is a very common concept also
outside of yoga philosophy. bhoga might also have been drawn from bhokta in
the Bhasya. Utpala explains the 1$vara’s freedom from desire by his being only
a seer (drastrmatratvat), the term drastr frequently being used in the Pataii-
jalayogagastra. pumuisesa in the verse stands for purusavisesa in the sutra.

MFor the change from Patafijalayogasastra’s purusavisesa to pumvisesa, as well as from
aparamysta as a separate word to varjita at the end of a compound we find a striking parallel
in Sisupalavadha 14.62:

sarvavedinam anadim asthitam
dehinam anujighrksaya vapuh |
klesakarmaphalabhogavarjitam
pumvisesam amum 1$varam viduh ||

Yogis recognize him as all-knowing, beginningless, embodied in order to aid
mortals, free from afflictions and the consequences of action, the supreme self,
the lord. [Translation Dundas (2017, 469).]

Already Jacobi (11890) had noted, although in a rather unfavourable way, the influence of
Magha’s kavya on the Haravijaya, giving quite a few examples, but not this one.

21a dadhatiha] ¥; dadhatt SN757. 21b °tattva®] EpScSN757Dgepe; *tatva® ERJD 4.
21b  °drsi] J., cf. Alaka sarvarthatattvadarsini; vidi 3. 21d kathayanty ananya®] X;
kathayanti nanya® J.

Utpala 21.1 sukhaduhkharipam] em.; sukharupam D 4. Utpala 21.4 kle$a®] em.; desa
Da.



A few verses on we have a yugmam, a syntactic unit of two verses. It
features the topic of Isvara’s not being limited by time, apparently containing
an allusion to Patanjalayogasastra 1.26:

dadhato 'vyayanudayadharmarupatam
suranayakaikagurutam upeyusah |
upavartate ya iha na vyavacchide
tava Sarva carvitacaracarah kvacit || 25 ||

kriyaya kramad avayavais ca samkhyaya
nijalaksmana ca ya ihopalaksyate |
tvam anadimadhyanidhanam svamayaya
smarakala kalayasi kalam eva tam || 26 || yugalakam

Oh Sarva, you, who are without perishing and alrising,E you who
have become the only guru of the leaders of the gods, [timed],
grinding down [everything] moving and unmoving, does not come
anywhere close to limit you,

which [time] is perceived by action, by its parts in sequence and
by counting, its own characteristic, that time even which is with-
out b%inning, middle and end,™ you, who were the end of cupid,
impeld by your own Maya.

Utpala: [4v4b] dadha || he smarantaka evamvidham api kalam tvam

15Lit.: “you who are bearing the state of being of a form whose nature is to be without
perishing and arising.”

161 iterally translated the construction of the sentence is: “Which [time] (yah) ... that
time (tam kalam) you impel.”

17Utpala’s commentary expresses a doubt regarding time’s being eternal. He gives further
explanations regarding kriya, “action”, “long, short etc.”, then he seems to qualify kramat, “in
sequence” by “belonging to today, belonging to the morning, etc.”, candrarkadigama refers
to the movement of celestial bodies such as moon and sun. Unfortunately our MS breaks
here.

18The exact meaning of kalayasi is unclear. Utpala glosses with ksipasi, lit. “throw”,
possibly conveying the idea of time being set in motion by Siva. Alternatively, taking kalayasi
to be a denominative of kala, in it’s meaning of “end”, parallel to smarakala, one could
understand it to mean “you make an end to time.” Either way Siva’s superiority over time
is expressed.

25a °dharmarupatam| Epp SN757JD g prep; °dharmasunyatam EprScDpcpac. 25d
Sarva carvitacaracarah] JDpc; Sarva carcitacaracarah EpSN757Dpac; sarvacarcitasura-
surah E,pERD 4; Sarva carcitacaras carah S¢; $arva carcitasurasurah Dpp. 26¢  tvam
anadi®] Conj. Isaacson, cf. tam J; Samanadi® EprScSN757D g po; $vasanadi® EppDyprp;
tam anadi® J. 26c¢c °madhya®] EprScSN757JD apr; °matha® Dep.  26¢ °nidhanam |
EprScIDapcpr; °nidhane SN757 26d  kalayasi] ERScSN757JD apcpr; kalayati Ep.
26d tam] EppJ; tat EprScSN757Dapcr. 26d yugalakam] EprScDpep; [missing]
SN757D ap.



eva svamayaya kalayasi ksipasi, iti dvabhyam kriya. nityatvad anadima-
dhyantam sarvada sthitam. nanu, sa evamvidho nastity asankyaha: kriyaya ci-
raksipradikaya kramena adyatanapratastanadina candrarkadigama [Commen-
tary breaking off here, continuing at 28.]

Utpala’s commentary has a lacuna, starting in the middle of his treatment
of this yugmam, extending into his treatment of 28. Thus we do not know if
any of the commentators identified the likely allusion to Patanjalayogasastra
1.26, the sutra being purvesam api guruh kalenanavacchedat: “[1$vara] is the
guru also of the forefathers, behause of his not being limited by time.” Here
suranayakaikagurutam upeyusah losely corresponds to the first three words,
and tam kalam, ya iha tava vyavacchide nopavartate, “that time, which here
does not come near for your limitation” (words rearranged) is picking up the
last word of the sutra, or, rather we can suspect that the word wupavartate
came from the Bhasya: yatravacchedarthah kalo nopavartate, sa purvesam
api guruh.
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