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Preface

The present M.A. thesis deals with the first two cantos of the Haravijaya, ”Siva’s
Conquest [of Demon Andhakal”, an epic poem or Mahakavya, composed in San-
skrit by 9th century Kashmiri poet Ratnakara. Its first canto deals with the
description of Siva’s city and Siva himself, the second canto with his prominent
exploit, the Tandava dance. I have reedited and translated these two cantos.
For their edition and that of the corresponding parts of two so far unpublished
commentaries on the Haravijaya by Utpala and Ratnakantha also included in this
work, I have used manuscripts! in Sarada script, mostly from the collection of Marc
Aurel Stein at the Bodleian Library at Oxford, where I travelled to produce digi-
tal photographs of them and other Haravijaya related MSS described below. I am
grateful to Prof. Harunaga Isaacson of Universitdt Hamburg who has supervised
this thesis as well as to Prof. S.N. Mishra, retired from Benares Hindu Univer-
sity, with whom I also had the pleasure of reading the Haravijaya at his home in
Varanasi. Also I wish to apologise to the reader for the many imperfections that

undoubtedly still remain in this work.

'From now on I use the abbreviations MS for "manuscript” and MSS for "manuscripts”
(plural).



1 Introduction

1.1 Ratnakara’s life and work

Rather little is known about Ratnakara’s life. In the Haravijaya’s prasasti he
speaks of himself as the son of Amrtabhanu?, who was a descendant of a cer-
tain Durgadatta from Gangahrada3. Ratnakara is mentioned in Kalhana's Ra-
jatarangini, the chronicle of the Kings of Kashmir, as one of the poets gaining
fame during the reign of Avantivarman?, 855 - 883, but in the colophons of each
sarga of the Haravijaya he is referred to as a dependant of Balabrhaspati, which
is a sobriquet of the earlier king Cippata Jayapida, hence it can be assumed that
the Haravijaya was composed during his reign, between 826 and 838°. As his
poem is based on Saiva mythology we can assume that he was practising Kash-
miri Saivism, in fact Prof. Sanderson has pointed out that the hymns to Siva
and the goddess in its cantos 6 and 47 respectively are also the earliest dateable
evidence of Mantramargic Saivism in Kashmir®. From the way he describes life in
the Haravijaya one can assume that he lived in prosperous circumstances. Possibly
Ratnakara’s only other preserved work is the Vakroktipaficaéika’, fifty verses of

dialogue between quarreling Siva and Parvati, all employing the device of vakrokti

2T could not find any further information about Amrtabhanu, in the New Catalogus Catalogo-
rum [NCC(1968), Vol.1, p350] he is only listed as father of Ratnakara. Rama though is referring
to Amrtabhanu as a "famous poet of his day”, [Rama(1982), p.13].

3Haravijaya Pragasti, 1:
sridurgadattanijavamsahimadrisanugangahradasrayasutamrtabhanusunuh |
ratnakaro lalitabandham idam vyadhatta candrardhaculacaritasrayacaru kavyam [| 1 [/

1Rajatarangini 5.34:
muktakanah Sivasvami kavir anandavardhanah |
pratham ratnakara$ cagat samrajye "vantivarmanah |/

5Cippata Jayapida’s dating via the Rajatarangini, as that of the kings preceding him, appears
problematic, Avantivarman being the first king for whom it is reliable, see [Stein(1900), Vol. I,
pp. 95-97], [Biihler(1877), p.43] and [Warder(1988), p.138] for discussions relating to Ratnakara’s
dating.

6See [Sanderson(2007), pp. 425 - 426]

"See [Durgaprasad and Parab(1886), pp. 101 - 114] for an edition of the Vakroktipaficasika,
including a commentary on it by Vallabhadeva; for partial translations and discussions of it see
[Bernheimer(1909)] and [Bronner and McCrea(2001)].



or verbal distortion.?910

1.2 The Haravijaya

Ratnakara’s magnum opus is the Haravijaya, a mahakavya or epic poem based
on the theme of god Siva’s victory over his demonic son Andhaka. Myth!' has
it that during his conception his mother Parvati is covering Siva’s eyes with her
hands. Consequently he is born blind and given away. Andhaka practises the
most extreme penance to please god Brahma who eventually bestows sight upon
him. With the enormous powers gained by his asceticism he then conquers and
terrorises the world. Tormented, the gods come to Siva for help, who after a long
war finally slays the demon. Before this background Ratnakara describes, as per
the convention of Mahakavya, many aspects of life, such as a city, the ocean, a
mountain, the seasons, the rising of moon and sun, amorous play in a garden
or in the water, drinking of wine and the feast of sexual enjoyment; separation
and marriage, birth and growing up of a son, consultation and a messenger, a
campaign, a battle and the rising of a hero.'> Ratnakara also deals with many
Saiva subjects, like describing the iconographic features associated with Siva, such
as moon, Ganga or elephant skin, he describes Siva’s Tandava dance and gives an
exposure of Saiva Philosophy in the ode to Siva in canto six.

The Haravijaya belongs to a later phase of the development of kavya, in which

the emphasis of the poet was not so much on the sentiments or rasas, as in the

8 Another work called Dhvanigathapafyjika, according to [Warder(1988), pp. 157-158], appears
to be by some later Ratnakara, also [Smith(1985), p.22] doubts the identy of its author with the
one of the Haravijaya.

9[Lienhard(1984), p.200], when ascribing to him the authorship of a commentary on the
Yudhisthiravijaya of Vasudeva, probably confuses him with Ratnakantha.

10T here are also works and quotes ascribed to someone named Vidyadhipati, which also Rat-
nakara uses as an sobriquet, but ascribing these to him is doubtful, as Vidyadhipati is also used
as a title by other scholars and poets. See [Dyczkowski(1987), pp. 297 - 298].

"The story of Andhaka is found already in the Puranas. Rama refers to Vayupurana (Siva—
purana) chapters 42 - 49 and Matsyapurana 170 - 179 [Rama(1982), p.13]; Warder refers to the
Kurma Purana 1.15.125 ff.. [Warder(1988), p.139].

12As listed by Dandin, in Kavyadarsa 1.16-17, see [Dimitrov(2002), p. 160 - 161]:
nagararpavadailartucandrarkodayavarnanaih |
udyanasalilakridamadhupanaratotsavaih || 16 /]
vipralambhair vivahais ca kumarodayavardhanaih |
mantradutaprayanajinayakabhyudayair api || 17 [/



universally appreciated works of Kalidasa, but on excelling at the display of knowl-
edge, command of language and poetical devices.!31* This makes it a rather dif-
ficult work. Ratnakara for example makes liberal use of concepts and technical
terms from the various Sastras or scientific treatises on the fields poetically de-
scribed in his work!®, so that even for a basic understanding of some of his verses,
let alone catching all the subtle jokes, one would have to concern oneself with all
these different subjects, but even his commentators seem to be giving up on the
more difficult of his verses at times.'® Another challenging aspect of the Haravijaya
is its size: It is the largest Mahakavya or epic poem extant in Sanskrit, spanning

over 50 cantos containing a total of 4321 verses.

1.3 Commentaries on the Haravijaya

So far I am aware of three commentaries on the Haravijaya, i.e. Alaka’s Visama-
padoddyota, Ratnakantha’s Laghupancika and Utpala’s Haravijayasaravivarana.
MS 757 from Srinagar Library contains fragments of yet another commentary for
some of the verses. In some places a commentary of Vallabhadeva is mentioned.
Krishnamachariar!” in this regard is referencing to page 76 of ”Stein’s Kash. Cat”,
probably the "Catalogue of Six Thousand Sanskrit Manuscripts of Maharaja Ran-
bir Singh Raghunath Temple Library”, to which I do not have access presently,
possibly it is a confusion with Vallabhadeva’s commentary on Ratnakara’s Vakrok-

tipancasika.

1.3.1 Alaka’s Visamapadoddyota

The only published commentary on the Haravijaya is the terse Visamapadoddyota
of Alaka. It is included with the edition of Durgaprasad and Parab, but breaks off

13See [Sharma(1990), pp. 61 - 62].

14See [Sharma(1990), pp.38 - 132] for examples and statistics of Ratnakaras use of rasas,
alankaras, metres, poetic conventions and styles but also of the defects of their use.

15See [Sharma(1990), pp. 14 - 30] for a discussion of Ratnakara’s learning.

16GSee here for example the commentaries on verse 2.19, which describes drums being beaten
according to all the rules musicology prescribes for that. Alaka ends his commentary on this
verse: tha tu samagram laksanam anetum nahi phalam kimcit || alpair vacobhir esam na ca
Sakyam tattvam akhyatum | esam atah svarupam tata eva yathavad avadharyam [/, and Utpala:
atra sarvatra laksanam granthagauravabhayan nalekhi | .

17See [Krishnamachariar(1970), p. 161]



in the 46th sarga. I have had access to and photographed, but did not thoroughly
consult yet, MS 189 from M.A. Stein’s collection in Oxford, which could well be
the one Biihler describes!'®, as it begins in the fifth verse of the first sarga and
breaks off' in the 46th sarga, at exactly the same position?’, filling its last folio
completely, so that is appears as if further folios existed but were lost. This raises
the question of the Kavyamala edition’s commentary on the verses 1.1 to 1.5. I find
it worth noting that the commentary of Utpala in these beginning verses resembles
the commentary in the edition quite a bit.

Not much is known about Alaka. The colophon of Alaka’s commentary de-
scribes him as son of Rajanaka Jayanaka. Krishnamachariar takes him to be a
contemporary and disciple of Ratnakara?!, but the New Catalogus Catalogorum
refers to him as living in Kashmir in the first half of the 12th century. It is uncer-
tain whether he is identical with the Alaka, also spelled Alatta, who co-authored
the Kavyaprakasa with Mammata. That being the case, he would also have com-

posed a commentary on Ruyyaka’s Alamkarasarvasva.??

1.3.2 Ratnakantha’s Laghupancika

Ratnakantha’s Laghupaiicika commentary, available as an autograph manuscript?®

from 1681 / 168224, is more detailed than the commentaries of Alaka and Utpala,
but it covers only the first canto, I am not aware of any other manuscript of it
extending further. About Ratnakantha more is known than about Alaka or Utpala.
He lived in Kashmir in the 17th century, belonged to the Dhaumyayana Clan, his

father’s name is Rajanaka Sankarakantha?®. He was a prolific writer, composed

18See [Biihler(1877), p. 45]

9Krishnamachariar(1970), p.161], based on the breaking off of Alaka’s commentary in canto
46, suggests that its last Sargas are not by Ratnakara, this argument is picked up and rejected
by [Warder(1988), pp. 139 - 140] and [Sharma(1990), pp. 9 - 12].

20In [Durgaprasad and Parab(1890), p.638], Alaka’s commentary ends with nagaropa, just as
MS 189.

21See [Krishnamachariar(1970), p. 161]

22See [NCC(1968), p.395]

23See below, p. 10.

24Gee the colophon at the beginning of his commentary: trinabhosti 1603 mite $ake [...], as
well as on the last folio: [likhitas caisa maya rajanakaratnakanthena sam 57 sake 1603.

25See  his  colophon: [...] $rsaradacaranarajahpavitrasthalavastavyarajanaka-
$risankarakanthatmajarajanakaratnakanthakrtayam [...]



some poetry of his own, commentated on kavya works, he copied many works,
among which that MS to which M.A. Stein refers to as the codex archetypus of
Kalhana’s Rajatarangini?®. In his commentary to stanza 1.1 he is also referring to
an ancient commentator of the Haravijaya whom he does not name, reproducing
the interpretation of the word sukhani as "good sense organs” just as in Alaka’s

commentary.

1.3.3 Utpala’s Haravijayasaravivarana

Virtually nothing is known about Utpala and his commentary Haravijayasaravi-
varana. The New Catalogus Catalogorum lists him only with a reference to that

single entry in the catalogue of Stein’s MSS in Oxford being dealt with below.

1.4 Reception of the Haravijaya

Ratnakara and his work found mention and praise in Sanskrit anthologies and

7

works on rhetorics.?”. A famous quote is the following punning®® verse by Ra-

jasekhara:

ma sma santi hi catvarah prayo ratnakara ime |
2930

itiwa sa krto dhatra kavi ratnakaro ‘parah ||
Also among Indian Sanskrit scholars of today the Haravijaya is a work held in
high esteem, but seldom it is actually studied, due to its high degree of difficulty.?!.

Apart from the two editions on it described below I am only aware of Dr. (Miss)

26See [Stein(1900), vol. I, pp 46 - 47, footnote 6] for a full account of Ratnakantha’s work as
known to M.A. Stein as well as some anecdotes about him referring to his ability of writing very
quickly.

27See [Sharma(1990), Appendix II] for a comprehensive list.

28 ratnakara, literally meaning “abode of jewels”, is a word used for "ocean”.

298ee Jalhana’s Suktimuktavall 4.77 [Krishnamacharya(1938), p.46].
30

Thinking the four oceans were not enough,
the creator

made another ocean,

the poet Ratnakara.

(Translation by David Smith), see [Smith(1985), p.3].
31 N. Mishra, (Personal Communication 2009)



Santosh Kumari Sharma’s book®? of which a major portion deals with analysis of
the application of the rules and devices in the Haravijaya as defined in works of
Alamkarasastra.

In the west, the entire genre of Mahakavya has not received much attention.
Kalidasa was highly appreciated, but the technically more complicated Kavya
composed after him was essentially considered a genre in a state of decay, and the
judgements passed on the Haravijaya by late 19th / early 20th century scholars
like Schmidt®? or Keith3* gave the Haravijaya the reputation of simply being one of
its most notorious examples. Consequently it is not surprising that the Haravijaya
has received little attention by western scholars. The only comprehensive study
of it by a European is that of David Smith published in 1985.° His book is a
literary study which presents a positive perspective of the Haravijaya, describing
Ratnakara’s dealing with various in the Haravijaya like gods, women, politics. He
sets the Haravijaya into its historical and literary context and, as he apparently
likes it, defends it agains the criticism it has met.?® More than a quarter century
later, so far neither a translation of the Haravijaya into a European language nor

any other comprehensive study of it has been published.

2 Sources

2.1 Editions
2.1.1 Kavyamala Edition 1890

This edition was prepared by Pandit Durgaprasad and Kasinath Pandurang Parab.

It is the edition of the Haravijaya which is still most easily available in India as

32[Sharma(1990)]

33[Schmidt(1915), p. 260] ”[...] als Ganzes betrachtet ist das Haravijayam schlechthin ein
Monstrum.”
34[Keith(1920), p. 135]: ”[...] his poem is a hopeless blunder [...]. No more striking instance ex-

ists than this of the utter lack of proportion which can afflict the minds of poets with considerable
technical facility and abundant knowledge.”

35[Smith(1985)]

36See [Smith(1985), pp. 7-13] for a thorough refutation of Jacobi’s argument that the Har-
avijaya lacks originality, which he sees as the origin of the Haravijaya’s bad reputation in the
west.



a reprint. It also contains the commentary of Alaka up to canto 46. About their
MS sources they write the following in their introduction:

Even in Kashmir this poem, the Haravijaya, is not distributed widely. Only in
the collection of Ganesarajanaka one MS of it written on birch bark leaves exists
of this poem. It is only copies of this, taken by some people which are found in
different places in Kashmir. Also of its commentary, the Haravijayapadoddyota
[sic.] there exists only one incorrect MS, which is broken off in the end, in the
collection of the aforementioned person. We have taken a copy of exactly that
MS as other local people. As of today, apart from copies of it no other MSS of
commentary on the Haravijaya have come to our notice. And now one MS of the
miula of which the thirteen cantos at the beginning and in the middle two or three
folios are missing, which is mostly correct, written in the town of Lahore in the
year 1655 of the Vikrama era has been sent to us from the town of Gwalior by the
Paurana Bhatta SrT Purusottama Sastri. Thus, basing ourselves on two or three
MSS of mula and tika we have made efforts to print the crown jewel of Mahakavya,
comprising fifty cantos, which bears all the characteristic marks of a kavya.37

At places the editors have identified quotes by Alaka, also testimony of Rat-
nakara’s verses in the Alankarasastras or anthologies has been recorded. Variant
readings are recorded beginning in the 13th canto using the sigla ka for the MS
from Kashmir and kha for the MS from Gwalior / Lahore®, prior that some emen-
dations by the editors are documented as footnotes. This, however, is not relevant
to the present work, as it does not occur in the first two cantos. There the only

Siglum used for readings from Durgaprasad’s Edition is Ep.

37[Durgaprasad and Parab(1890), p.2]: idam haravijayakavyam kasmiresv [em. for kaémiresv]
api viralapracaram asti. kevalam ganesarajanakasamgrahe ’sya kavyasyaikam bhurjapat-
tresu likhitam pustakam asti. tatpratirupakany eva kaiScana grhitanitas tatah samupalab-
hyante kasémiresu. tika- (haravijayapadoddyota-) pustakam caikam evasuddham, samaptau
trutitam ca purvoktasya samgrahe ’sti. tatpratirupakam eva asmabhir anyais ca tatratyair
grhitam asti. tatpratirupakany apahayanyad dharavijayatikapustakam nadyapi drggocarib-
hutam. adhuna caikam mulapustakam prarambhe trayodasasargahinam madhye ca dvitrap-
atravikalam prayah Suddham lahoranagare 1655 mite vikramavarse likhitam gvahleranagarat
pauranikabhattasripurusottamasastribhir asmabhyam prahitam. evam dvitrani mulatikapus-
takani samavalambya pancasatsargatmakasyasya nikhilakavyalaksanakrantasya mahakavyasiro-
maner mudrane samudyuktah smah.
38See [Durgaprasad and Parab(1890), p.185].



2.1.2 Ciritical Edition by Dr. Goparaju Rama from 1982

This Critical Edition comes in two volumes and was published in the Ganganatha
Jha Kendriya Sanskrit Vidyapitha Text Series from Allahabad. It contains only
Ratnakara’s verses, no commentary. It is based on six MSS?* which are all de-
scribed as being in Devanagar1 script. Rama finds that the variants between the
MSS he has used are not of serious nature and from that concludes that they might
have been scribed from a single MS.

In my edition I have used following sigla for readings coming from his edition:
Eg for the reading he accepts; Eg, for his MS A, 486 of 1887-91, BORI, Poona;
Eg, for his MS B, 215 of 1875-76, BORI, Poona; Eg . for his MS C, 216 of 1875-
76, BORI, Poona; Eg, for his MS D from Rajasthan Pracya Vidya Pratisthan,
Jodhpur; Eg,, for his MS E from Royal Asiatic Society, Bombay; Eg, for his MS
F from Benares Hindu University, Varanasi. If several MSS of this group agree on

a reading I combine like e.g. Egr,

2.2 DManuscripts

All the MSS I have seen so far were all in Sarada script. As far as the first two
cantos are concerned, there is relative agreement between them, all the verses are
complete and in the same order, with the exception of verse 2.20 which is missing
in two MSS, there being an alternative reading for 2.19. Apart from the MS of
Ratnakantha’s Laghupancika I cannot be specific about the age of the MSS I've
seen, but all of them were on paper, not on birch bark, which implies that they
are not that old.*® All of the MSS I physically had access to so far are part of the
collection of Marc Aurel Stein, held at the Bodleian Libraries at Oxford, and they
had been catalogued by Clauson*!

39Dr. G.C. Tripathi, the editor of the series, in his foreword to it, [Rama(1982), p.6], refers to
these six MSS procured from different MS libraries in India as "all what is available”.

40[Biihler(1877), pp. 29 - 34] describes that there are three kinds of MSS that can be found
in Kashmir, old ones on birch bark written in Sarada, younger ones on paper written in Sarada
and even younger ones which are written in Devanagari.

41See [Clauson(1912), pp 600 - 601]. 1 have made digital photographs of all the Haravijaya
related MSS listed therein, except MS 244b, which, according to the librarians, has never been
at the Bodleian Library. I am attaching a CD with these photos to this thesis.



2.2.1 MS Stein 187 and 189

MS Stein 187 is bound together with MS Stein 189 into the Volume Stein Or. d.
52, in the style of a western book. MS Stein 187 contains the verses of the Har-
avijaya without commentary, MS Stein 189 contains Alaka’s Visamapadoddyota
commentary on the Haravijaya, starting in verse 01.05. The condition of the MSS
is good. Stein 187 contains 159 folios, Stein 189 96 folios. The scribal colophon at
the beginning of Stein 187 is om svasti || sriganesaya namah [| $ri sarasvatyai /],
the one at the beginning of Stein 189 is sriganesaya namah. They appear to be

written by the same hand. In the apparatus I use the siglum S¢ for MS Stein 187.

2.2.2 MS Stein 188

MS Stein 188 is the only manuscript contained in Stein Or. c. 11. It contains the
first sarga of Ratnakara’s Haravijaya together with the Laghupaiicika commentary
of Ratnakantha, and is an autograph manuscript by Ratnakantha. It is bound
horizontally and contains 13 folios. The mula text is written in the lower third
of each page, indented, with the commentary written on top and below of it.
Ratnakantha’s hand is very hard to read. In the apparatus I use the siglum S,

for this MS for its reading of the mula and Cg for the commentary.

2.2.3 MS of Utpala’s Haravijayasaravivarana

This MS, Stein 294, a fragment containing the beginning of a copy of Utpalas
Commentary up to somewhere in the third sarga is contained in a codex numbered
"Stein Or. d 70” together with several other apparently unrelated MSS, most of
which birch bark in bad condition, but Stein 294 is well preserved and readable.
The commentary follows the convention that as pratika for each verse the first two
aksaras are used, without appending iti to them. The numbers of the verses the
commentary is referring to are not given. Also the pages were not bound in the
proper order. In the catalogue of the Stein Collection it is described as written on
17th century paper and by Ratnakantha, the latter doesn’t seem plausible to me,
as the handwriting looks rather different from MS Stein 188 and also the quality
of the text is not very good, it needs a lot of emendation. In some places the scribe

has left some space apparently to mark lacunae in the MS he copied from. The

10



scribal colophon at the beginning of the MS is sriganesaya namah || om*? svasty

astu prajabhyah /|. In the apparatus I use the siglum Cy; for this MS.

2.2.4 MS 757 from Srinagar Library

Another MS T have used is MS No. 757 of the Research Library of the Jammu
and Kashmir Government at Srinagar. I had access to it only in form of a good
scan as a pdf file. It contains the Haravijaya up to 6.30, along with fragments of a
commentary in some places, which is identified as Ratnakantha’s on a supplemental
sheet and inside the book cover, and the PDF-file containing the scans of this MS
is named "Haravijaya_Ratnakantha Utpala.pdf”. I have read it up to the end of
canto two, up to which point it gives no reference to the author of the commentary.
In places there are resemblances with the other commentaries, but all in all it
appears to be yet another commentary. The MS is not dated, it is on paper and
in good condition. It contains 87 folios. The scribal colophon at its beginning is

om svasti || srisarasvatyai [|. In the apparatus I use the siglum Sp for this MS.

42The character used in the MS is something different from the standard om, I am following
[Slaje(1993), p. 61] in my transliteration here.

11



3 Sanskrit Text
3.1 Sarga 1: Puraripurivarnanah

Utpala: [fol.0lv, 1.1] om || sargarambhe ’py ajataya bijarupena tisthate

| dhatra krtapranamaya ganadhipataye namah || om namo vighnahantre ’stu
vighnavaranaharine | ahindraharine durgabhavambunidhitarine || om iha hi sama-
gragrantharambhe svabhimatadevatasankirtanam avasyakartavyam iti sadacaram
anupalayan | pra U nudvaitatankakalankitacetovrtti tam prakatayan U pi devatam
kamcin namasyet fsanthatdevata iti | haribrahmagivan api pratyuhasantaye kavis

sankirtayati | kanthasriyam ityadi U | [fol.01v, 1.8]
Ratnakantha: [fol.0lv, 1.1] om namah $risivabhattarakaya | om namo vigh-

nahartre | om namah srisiddhalaksmyai || $reyah Sivadvayajuso disatat sa eko
vaksojahemakalago girirajaputryah | sadvaktrahastivadanav amrtam yadiyam pa-
tum mithah kalaham atanuto nitantam | raksatu kalaherambas trijagadvandyas
sa herambah | bahuvidhasrngaracitam yadvadanam Ssambhuna racitam | sevaka-
janasiddharamam tam devim namata siddharamam ya vandya vibudhaganaih
stutya ya bhutale ca vibudhaganaih | trinabhosti 1603 mite $ake dhaumyayana-
kulodbhavah kasmiradesavastavyo ratnakanthabhidhah sudhih | vipascinmandali-
ratnaratnakaramahakaveh gabhiravitate kavye karoti laghupancikam | yugmam |
[fol.01v, 1.6]

Utpala 0.0 sargarambhe] conj.; sarganvape Cpy Utpala 0.1 krtapranamaya] em.; kr-

tapramanaya Cy Utpala 0.2 durga| punctuation removed; durga | Cy Utpala 0.3 arambhe]
[punctuation removed]; arambhe | Cy Utpala 0.3 svabhimata] em.; svantabhimata Cy  Ut-
pala 0.3 iti] [Punctuation removed.]; iti | Cy Utpala 0.4 anupalayan| em.; anupalaya
Sy Utpala 0.4 kalankita] kalankitam Cpac Utpala 0.4 prakatayan| em.; prakata U
Utpala 0.6 kanthasriyam ityadi U |] em., [The scribe did not mark a lacuna here, as he
did in other places. Also the pratika for the next verse is missing. ] ; kanthadriyam
ityadi | Cy Ratnakantha 0.6 trinabhosti 1603 mite $ake] Marked red in Cr. Rat-
nakantha 0.7 vipaécinmandaliratnaratnakaramahakaveh gabhiravitate kavye karoti laghupan-
cikam] Marked red in Cg.

Ratnakantha 0.1 éreyah sivadvayajuso disatat sa eko] With this verse and the following four,
up to yugmam, Ratnakantha also commenced his commentary on the Stutikusumanjali, ad-
justing the latter two verses to the date and the name of the work he comments on. Cf.

[Durgaprasad and Parab(1891), p.1]. 19
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mahakavyarambhe mahakavih sahrdayajanaprotsahanartham asirvakyam

prayunkte | [fol.01v, 1.7]

kanthasriyam kuvalayastavakabhirama-
damanukarivikatacchavikalakutam |
bibhrat sukhani disatad upaharapita -

dhupotthadhumamalinam iva dhurjatir vah || 1 ||

Utpala: [fol.01v, 1.8] dhurjatih $ankaro yusmabhyam sukhani $reyamsi dadyat
disyat vitaratu | kidrsah | kuvalayastavakair nilotpalagucchair abhiramam caru
yad dama sragdama tattulyo vikatacchavir bahalakantih kalakuto visam yasyas
tathavidham kanthasriyam dharayan | ata$ ca upaharesu pujasamayesu | bhakta-
janadayalutvat pito yo dhupadhumas teneva malinam ity utpreksa | atha dvitiyo
‘rthah | dhurjatih sukhani Sobhanani svakaryaksamany avisayapavartini khani
indriyani disatat sampadayatu | kidrsah | kuvalaye bhumandale ye stavakah
stotaras tesam abhiramasyabhilasitasya dama data | stavaka ity atra stautiti
stavah stava eva stavaka iti vyutpattir drastavya | kidréim kanthasriyam |
anukah $rngarinas tesam arih kamas tatha vikatacchavir bhisanakantir yah kalas
tayoh kutam dahikam upaharam harasamipe yah pitah kapiso dhupas santapo
'rthac ca haroragaphutkrtagnisambandhi tadutthena dhupeneva malinam | etena
vaksyamanasabdabhangadi kataksitam || 1 || [fol.01v, 1.21]

Ratnakantha: [fol.01v, 1.7] kanthasdriyam iti | dhurjatih | jata jhata sanghate
sarvadhatubhya itin | jatir jata $ila $iliti dvirupakosah | dhuras trailokyac-
inta yah jatis sanghato ’tra dhurjatih dhur ganga jata ’sya prsodaraditvad

akarasyetvam iti svam1 bhrantah uktarupena jatisamadhanat | dhuh bharabhuta

la stavakabhirama] Xg; stabakabhirama Y¥r 1b damanukari] SapreErp; dhamanukari
SpaccEr, 1d dhupottha] ¥; dhamottha Sp Utpala 1.2 |] [Punctuation added.] Ut-
pala 1.3 vikatacchavir| em.; visamacchavir C;; Utpala 1.5 pito] em.; prito Cy  Utpala
1.6 svakaryaksamany| em.; svakaryaksamani Cy Utpala 1.7 || [Punctuation added.] Ut-
pala 1.11 dahikam] em.; dahikam Cy

Ratnakantha 1.2 jatir jata $ila $iliti] Dvirupakosah
Ratnakantha 1.3 dhur ganga jata] Panini 6.3.109

13
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jafttath jata ’syeti kaumudi iti rayyamukutikarah dhurjatih $r1 sivabhattarakah vo
yusmabhyam sukhani bhogapavargarupani disatat vitaratu kimbhutah kanthasya
galasya sriyam $obham bibhrat &r1 susobha laksmi [fol.02r, 1.1] samrddhisv iti
mankhah kimbhutam kuvalayetyadivisistam kau bhumau valate vala valla sam-
varane taleh kayann iti bahularkadato 'pi kayan kuvalayam | kau valayam $ob-
hakaratvad ity svami | kuvalayam syad indivaram ity apiti vyadih kuvalayam
nilotpalam ca | kuvalayanam nilotpalanam stavakah gucchah tesam abhira-
mam dama | mala tadanukari vikatacchavih pracurarucih kalakuto visavisesah
| yasyas tam | atrotpreksam aha | upaharetyadi | §ri$ivasasanokta sakalaniskales-
varabhairavamahapuja upaharah tatra pitena caturdasangapinakipriyadhupaprab-
havena [fol.02r, 1.5] dhumena malinam iveti | etasya ca vrttasya vastusamva-
dah svamidattaviracite pracinagranthakrtkrtavastuvadasangrahe cakrapanivijaye
yatha | kanthasriyam kuvalayastavakabhiramadamanukarivikatacchavikalakutam
iti haravijakarasrirajanakaratnakarasya | kalakutarucim §yamam dadhano man-
galam galam | diSyat siddharcanapitadhupadhumram ivesvarah | iti vararu-
cikaveh | kuvalayadaladamasyamasatkalakutadyuticayanicita yah kanthasima
surareh suramunijanapujaghratakrsnagurutthapravarabahuladhumasyamalair vas-
tubhutyai | aryabhatakaveh | evam anyesam api mahakavinam pratibhasamva-
dah laksye dréyate eva ye paraparidrstham [fol.02r, 1.10] artham svapne ’pi
na svadayeyuh | tatha coktam | tasmad atra yad arthasya sarupyam avab-
hati tat | samvadam pratibham prahuh na tu pusnati dustatam iti || tatha ca
sridhvanikarah dhvaner yas sagunibhutavyangyasyadvapradarsitah anenanantyam
ayati kavinam pratibhaguna iti ya dhvaner gunibhutavyangyasya ca margah
prakasitas tasya phalantaram kavipratibhanantyam | katham iti cet ato hy anyata-
menapi prakarena vibhusita vani navatvam ayati | [fol.02v, 1.1] purvarthanvayavaty

api | tato hi dhvaner uktaprabhedamadhyad anyatamenapi prakarena vibhusita

Ratnakantha 1.7 Sobham] Cgse; Probably Ratnakantha first wrote bibhrat, then cancelled it
and overwrote it with sobham, and finding that it was hard to read wrote one more time sobham
below the line. Ratnakantha 1.7 [fol.02r, 1.1]] [There is a marginal insertion on top of this
folio, iti rayamukutyam, partially covered by material used for binding the codex. I could not
find where to insert it.] Ratnakantha 1.16 krtkrta] Cpgee; krtkrta [The aksara tkr was first
written above a cancelled illegible aksara, then written again above the line, and a third time on
the right margin of the folio.] Ratnakantha 1.18 iti] Cgec; [An illegible aksara following the

first ¢ of iti was cancelled and marked yellow, ¢ written above.

Ratnakantha 1.8 kau bhumau valate vala valla samvarane| Dhatupatha 1.520, 521
14
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sativanipurat anakavinibastharthasampesevatyapi navatvam ayati || tatha hy avi-
vaksitavacyasya dhvaneh prakaradvayasamasrayena navatvam purvarthanugame
'pi yatha smitam kincit mugdham taralam apurodrstivibhavah parispandavo mam
abhinavavilasoktir sarasah gatinam arambhah kisalatalilaparimalah sprsantyas
tam anyam kim iva hi naramyam mrgadréah ity asya || sa vibhramasmitodbhedena
lolaksyah praskhalatgirah nitambalasagaminyah kaminyah kasya na priyah ity
evamadisu $lokesu [fol.02v, 1.5] satsv api tiraskrtavacyadhvanisamasrayena apur-
vatvam eva pratibhasate | evam anyatrapi tatha drstapurva api hy arthah kavye
ramaparigrahat | sarve nava ivabhanti madhumasa iva drumah iti || tad evam as-
man mahakaveh pracinagranthakrtpurvakyanugame ’pi vastusamvade adusthata
iti siddham tathapi anyo 'py artho ’tra pracinatikakarair vyakhyatas so 'py atra
likhyate yatha dhurjatih $risambhuh vo yusmabhyam sukhani susobhanani ca
tani khani indriyani tesam Sobhanatvam visayair apratibandhat muktyupayam
indriyajayam vah kriyad ity arthah kimbhutah kanthasobham bibhrat | kimb-
hutam tam kau bhume valayam bhumandalam gotrarthah prthivi prthvity amarah
tatra stautiti stavah pacady ac stava eva stavakah stutiparapujakajanah [fol.02v,
1.10] tasya abhiramam vastu dadatiti dama data tasya te anyebhyo ’pi dréyate iti
manin tad evam arthah ksititalavartino 'pi bhaktajanasya manah priyadah kimb-
huto dhurjatih anukah kamukobhika ity amarah tesam arih prahanta kamah tasya
tatha kalasya krtantasya ca kuta dahika kuta dahe dhatuh tadrsim kanthasriyam
bibhrat kidrsim iva harasya harikrtasya vasukeh visesena katan visistataya gac-
chan sarvatradese kale ca nirargalaprasrtataya pravrttah katakit gatau dhatuh
vikatanticchavih yasyah sa tatha pitah [fol.03r, 1.1] kapisakantih yo dhupah dhupa

santape iti dhatvarthaparyalocanaya santapako dahanah tadutthena dhumenopa-

Ratnakantha 1.38 anyatrapi tatha] Cpgee; anyatrapi Crec Ratnakantha 1.51 vasukeh
visesena katan vidistataya gacchan sarvatradese kale ca nirargalaprasrtataya pravrttah katakit
gatau dhatuh vikatanticchavih yasyah sa tatha] Cgee [Insertion on the bottom left margin
marked ++; There is another cancelled insertion at the very lower right corner of the folio,
marked in yellow, reading the same text (visesena ... gatau dhatuh [...], in between which and
the last regular line there is another cancelled insertion marked +, reading pitah kapiSakantih
[[] ]; vasukeh yah vikatacchapih Crec Ratnakantha 1.52 dhatul] Cgee; [Something illegible
cancelled after dhatuh, possibly Ratnakantha started to write yasyah there.] Ratnakantha
1.53 yasyah sa tatha] Cgee; yasyah sa tadréo [....] Crac

Ratnakantha 1.46 pacady ac| Panini 3.1.134
Ratnakantha 1.47 anyebhyo ’pi dréyate| Panini 3.2.178, 3.3.130

15
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gatena malinam ivatra kalakutakrtam kalatvam yad asti tad eva pratiyamanam
utpreksa bijam asritya vasukivisagnidhumajanitam malinyam atisayayotpreksitam
iti || atra utpreksalankarah sambhavanam athotpreksa prakrtasya parena yat |
1 | iti érikavyaprakasakarah pareneti aprakrtena atra ca vasantatilaka cchandah
prokta vasantatilaka tabhaja jagau gah taganah bhaganah jaganah jaganah gu-
rudvayam ceti | mamsiparpatasilhaksaudramalayam [fol.03r, 1.5] mustam Saralam
nakham bolam kundurakam puram ca tagaram sarvais samam guggulum | sand-
hayatra $asankanabhighusrnam calodya niksepayet marsam silharasena manditam

ayam dhupah pinakipriyah | [fol.03r, 1.6]

jrmbhavikasitamukham nakhadarpananta -
raviskrtapratimukham gururosagarbham |
rupam punatu janitaricamuvimarsam

udvrttadaityavadhanirvahanam harer vah || 2 ||

Utpala: [fol.0lv, 1.21] jrmbha | jrmbhavikasitamukham ityadiviesanasa-
marthyad dhariSabdenatra narasimhamurtir bhagavaml laksyate | tadrupam vah
pavitrikarotu | nakha eva darpana adarsa aviskrtam pratimukham mukhapratima
garbho 'ntahsthita L nirvahanam karyasiddhih rupam narasimham bhimo bhi-
masena ityadivat tatrapi mukhapratimukhagarbhavamarganirvahan - [fol.02r, 1.1]
akhyah panca sandhayo bhavanti | iha ca kavye mukhadyah sandhayo nispanna iti
kaver abhiprayah || 2 || [fol.02r, 1.2]

Ratnakantha:  [fol.03r, 1.6] jrmbheti | viSesanasamarthyad harir iha

narasimharupo visnuh tasya rupam samsthanam akrtyaparaparyayam vah yusman
punatu kalimalasodhanena pavitrikarotu kimbhutam tat jrmbha dhyamika
kasmiresu jaman iti bhasaya prasiddha madhyade$e hambhi iti khyata ca taya
hetuna vikasitam vyattam mukham ananam yasmin tatha nakha eva dhavalatvad

darpanah tesu tanmadhye aviskrtam pratimukham pratibimbanam yena tat tatha

Ratnakantha 1.62 $aganka] [Insertion above the line: karpura] Cgr  Ratnakantha
1.62 nabhi] [Insertion above the line: kasturi.] Crp Utpala 2.2 dharisabdenatra] em.; dhar-
iSabdenanya Cy  Utpala 2.5 nirvahan - [fol.02r, 1.1] akhyah] em.; nirvahanamadhyah Cp
Ratnakantha 2.3 bhasaya prasiddha] Cpgec; prasiddha Cprae
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guruh mahan rosah garbhe 'bhyantare yasya tat | tatha | janita utpaditah ari-
camunam Satruvahininam vimarsah pranasamsayarupo yena tadrsam | tatha | ud-
vrttah [fol.03r, 1.10] tribhuvanakantako yah daityah hiranyakasipuh tasya yo vad-
hah vidaranam tasya nirvahanam nispadakam | atha ca rupam rupakam nataka-
didasarupakam | tad iva rupam iti Sabdasaktyaksipta upamatra dhvanyate | tatra
ca | rupake mukhapratimukhagarbhavimarsananirvahanakhyah panca sandhayo
bhavanti bijjanamno 'rthaprakrter avasthavisesah | uktam ca yatra bijasamutpat-
tir nanartharasasambhava | kavye Sariranugatam tad mukham parikirtitam ityadi
| tatha pafnicasandhi caturvrtticatussastyangasam yutam sattrimsallaksanapetum

natakam kavayo vidur iti ca | 2 [fol.03r, 1.14]

paryantavartiparipandurapattrapankti
padmasanasanakusesayakosacakram |

yusman punatu dadhad uddhatadugdhasindhu -
vicicchatavalayitamaragailalilam || 3 ||

Utpala: [fol.02r, 1.2] parya | padmasanasya brahmana asanapadme yat kosa-
cakram karnika tad vah punatu | cchata cchuranacarcety arthah | tatha valayito

vestito yo merus tena lilasamyam || 3 || [fol.02r, 1.4]
Ratnakantha: [fol.03r, 1.14] paryantavarttiti | padmasano brahma tasya

asanam asanabhutam yat kuSeSayam padmam | atra kusesayasya samanyapad-
mavrttitvepi visesanasamarthyat kusesayam pundarikam tatra kosah karnika
| sa eva cakram mandalakrti | [fol.04r, 1.1] yusman | punatu sakalamala-
pasaranena pavitrikarotu kimbhutam paryante vartate iti tadrst paritah pandura
pattranam panktih yasya tat | punah kimbhutam uddhatah mahakallololloli-
tah yo dugdhasindhuh ksirarnavah tasya yah vicicchatah tabhir valayito vesti-

tah yah amarasailah hemadrih tasya hlam Sobham dadhat bibhrat | atra ca

Ratnakantha 2.6 rosal| Cgrec; yosah Cpgae Ratnakantha 2.6 ’bhyantare] [Avagraha
added]; bhyantare Cy Ratnakantha 2.9 tasya] em.; nasya Cp Ratnakantha
2.12 avasthavidesah |] [Punctuation added.]; avasthaviSesah Cr ~ 3a pankti] Xg; pankti -
[The hyphen is signifying a compound.] ¥z 3b kosa] YzSc; kosa Sip Utpala.3.1 parya |
em.; paryu Cy Utpala 3.2 punatu] em.; panatu Cy Utpala 3.2 valayito] valayito Cy,
Utpala 3.3 vestito] em., cf. Cyu; "vasthito Cy

17
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ivadyanupadanat pratiyamanopama 3 [fol.04r, 1.3]

athato mahakavir haravijayakhyam granthottamam arabhamana aha |

asty unnate surasarijjaladhavyamana -
bhage navarkaruci mandarasailasrnge |

jyotsnavatiti nagari bhuvanatrayaika -
bhusa vrsankagirasiva $asankalekha || 4 ||

Utpala: [fol.02r, 1.4] astyu | mandaradri$rnge jyotsnavati nama nagari astiti |
alinganetyadislokam yavat kriya astiti nityatvad vartamananirdeso vahanti sarita
ityadivat | surasarid ganga navair lokottarair arkakhyais tarubhis sphatikair va ruk
kantir yatra Sarvottamange iva candralekha tatra fnavasya arunodgatasyevaf ruk

kapiSatvat | sapi jyotsnavati sakaumudika | anyat samanam || 4 || [fol.02r, 1.9]
Ratnakantha: [fol.04r, 1.3] astiti | jyotsnavatisabdo ’tra tantranyayena dviru-

patto visesyeviesane ca veditavyah itiSabdah prakare nagaripakse | candrakala-
pakse itiSabdo hetau iti prakarane [fol.04r, 1.5] hetau prakaradisamaptisu nir-
darsane prakarse syad anutkarse ca sammata iti visvah mandarasailasrnge man-
darakhyaparvatasanuni | jyotsnavatl nagari bhuvanatrayaikabhusa asti astiti nitya-
pravrttayam bhavantyam vartamane lat ka kasminn iva vrsankasirasi srisamb-
humurdhni $asankalekha candrakaleva | kimbhute Srnge surasarijjalena svarganga-
jalena dhavyamanah praksalyamanah bhagah taddeso yasya tat tadrée | tatha |
navarkaruci | arkah sphatikasuryayor ity amarah navaih unnate bahuyojanasa-
hasrany aunnatyayukte tatha arkaih sphatikopalaih rocate dipyate kvip tadrsi

vrsankagsirasy api kimbhute unnate utkandharatvavati tatha surasarijjalena svar-

Ratnakantha 3.0 tasya asanam asanabhutam yat] Cpgee; tasya Cprae Ratnakantha
3.5 mahakallolollolitah] Cgac; [unclear] Crse  Ratnakantha 3.7 dadhat bibhrat] [Inser-
tion on the left margin.] Cgee; bibhrat Cree 4d vrsankadirasiva] X; giriSasirasiva Sppe;
giriSasarasiva Spac 4d lekha] ¥; rekha c.f. Cy rekhasabdo Utpala 4.2 Slokam]| em.,
c.f. Alaka; Cy Slokah Utpala 4.4 tatra fnavasya arunodgatasyevaf ruk] conj., c.f. Alaka
tatrodgatasyarkasyeva ruk; tatra fnava U nodgatasyevaf ruk Cy Utpala 4.5 sakaumudika |]
[Punctuation added.] Ratnakantha 4.4 bhuvanatrayaikabhusa asti] Cgee bhuvanatrayaikab-
husa asti; asti Cree Ratnakantha 4.8 navaih unnate bahuyojanasahasrany aunnatyayukte
tatha | Cpgec; navaih Cprac

Ratnakantha 4.8 arkah sphatikasuryayor| Amarakosa 3.3.321
18
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gangambhasa dhavyamanah bhagah urdhvabhage yasya tat tadrse tatha navah
pratahkalino yah arkah suryah tadvat ruk diptih yasya tat tadrse | $risambhuh nilo
gale lohitas ca kesesu nilalohita ity agamah candrakalapi bhuvanatrayaikabhusasti
| kimbhuta jyotsnavati jyotsna candrika asya astiti tadrsi | atra §listasabdamula
upama | [fol.04r, 1.11]

athatah slokaikona trimsatya mahakulakena nagarivarnanam vaktukama aha

yasyam nisasu gaganam navapadmaraga -
sadmaprabharunitamadhyagatendulekham |
vakso nrsimhanakharair asuradhipasya

sasrkchatam visamabhinnam ivacakasti || 5 ||

Utpala: [fol.02r, 1.9] yasyam | padmaragamayapadmaprabharunitam ca tat
madhyagatendulekham ca | rekhasabdo ’trardhacandropalaksanam nisi nabhaso
madhye t kalamatrasyasambhavat { | narasimhanakhais tiryagvidaritam sarakta-

cchatam hiranyakagipor vaksa iva || 5 || [fol.02r, 1.12]

Ratnakantha: [fol.04r, 1.11] yasyam iti | sa ka ity aha yasyam na-
garyam navah nutanah ye padmaragamanayah tesam prabhaya arunita mad-
hyagata indulekha ekakalatvad vakra yasmims tat tadrsam sat gaganam
asuradhipasya hiranyakadipoh vaksa iva cakasti rajate [fol.04v, 1.1] atra
ivasabda apadasthapadatvena bhinnakramo ’pi vaksa ity anena samyo-
jyah | vaksah kimbhutam iva visamabhinnam visamam krtyabhinnam kaih
nrsimhanakharaih narasimharupavisnoh nakhaih svabhavatah kutilaih punah
kimbhutam sasrkchatam sarudhirapanktih | 5 | [fol.04v, 1.2]

Ratnakantha 4.13 bhusasti] Cgee; bhusa asti Cree Ratnakantha 4.16 Slokaikona] Cgee;
Slokaina Cgee Utpala 5.2 ca |] [Punctuation added.] Utpala 5.2 nabhaso] nasabho Ut-
pala 5.3 kalamatrasyasambhavat| conj., cf. C4 kalamatrasyasambhavat; kalamatrasya Ll vata
Cy Ratnakantha 5.1 sa ka ity aha yasyam| Cpgee; yasyam Crac Ratnakantha 5.3 sat
gaganam | Cpgoc; sat Crae Ratnakantha 5.5 ivasabda apadastha] Cgee; ivasdabdo durastham
apadastha CRgac
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jyotirasasmabhavanajiradugdhasindhur
atyunmisatpracuratungamaricivicih |
vatayanasthitavadhuvadanendubimba -
samdaréanad aniSam ullasativa yasyam || 6 ||
Utpala: [fol.02r, 1.12] jyot1 | jyotirasaémanah sphatikopalas tanmayabha-

vanany eva dugdhabdhih aniSam sada iti vyatireko dhvanitah | Ll tkat samudra
ullasati || 6 || [fol.02r, 1.14]

Ratnakantha: [fol.04v, 1.2] jyotiraseti sa nagari ka ity aha | yasyam nagaryam
jyotirasasmanah sphatikamanayah jyotirasas ca galvarkah sphatikas sasitopala iti
kosah tesam yat ajiram grhanganam tad eva dugdhasindhuh ksirarnavah | abhi-
tah ullasantyah pracura bahulah tungah maricayah rasmaya eva vicayo yasya sa
tadréah san anisam sada ullasati bhrajate ullasam asadayati ca atrotpreksa | kas-
mad iva vatayanesu gavaksesu jalamargesu sthitah yah vadhuh stmantinyah tasam
mukhendubimbasandarsanad iva | indubimbadaréanam hi dugdhodadher ullasa-
hetuh | 6 | [fol.04v, 1.6]

gandasthalih saghanagharmajala ratesu
lagnavatamsakusumacyutakesaragrah |

abhyapatanmadanamarganapunkhapaksa -
paksmakula iva dadhuh pramadas ca yasyam || 7 ||

Utpala: [fol.02r, 1.14] ganda | avatamsah karnapure ’'tra paksmani suksma-

paksah dadhur tdhatruhf || 7 || [fol.02r, 1.15]

6b atyunmisat] X; abhyullasat S4 Utpala 6.1 jyotirasasémanah | em.; jyotirasaémanah Cy
Utpala 6.1 sphatikopalas| em. ; sphatikopala Cyy Utpala 6.2 sada] conj., cf. Cg; sarvam
Cy Ratnakantha 6.3 grhanganam] Cpgee; [something hard to read, marked yellow, maybe
granganam.] Cprec Ratnakantha 6.5 aniSam sada ullasati] [Written twice, once above the
line, once on the right margin.|Cgrc; ullasati Crec Ratnakantha 6.6 tasam] Cgee; [unclear,
maybe tesam| Crac  Tb lagnavatamsa] 3; karpavatamsa footnote of Eg: "Ed. The reading of

the contemporary period is karpavatamsa, (See kavyalamkarasutravrtti of Vamana 2.2.14)”
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Ratnakantha: [fol.04v, 1.6] gandasthalir iti | yasyam nagaryam jalamargesu
ratesu nidhuvanesu saghanagharmajalah sapracurasvedodakah ata eva lagnani ava-
tamsakusumebhyah cyutani kesaragrani yasu tah tadrsith gandasthalih kapolab-
hittth karmabhutah pramada varanganah dadhuhb atrotpreksa kidrsir iva | ab-
hyapatantah abhitah apatatuh ye madanamarganah kamasarah tesam punkhesu
paksapaksmani paksasuksmalocani tair akulah vyapta iva | ayam bhavah
ratesu avatamsacyutakesaragravyaptah gandasthalyah pramadanam nasan kintu
apunkhagranimagnamadanasarapaksasuksmalomavyapta ivasan | ity arthah | 7
[fol.04v, 1.9]

simantinijanamanahsu samadhibhanga -
kopanalena ciradagdham apmdumauleh |
utthapayan madanam asu karair vibhati
yasyam himamsur avalambitajalamargah || 8 ||

Utpala: [fol.02r, 1.15] sima | karai raémibhir utthapayan prabodhayan tad-
darsanat tasam kamavrddheh | avalambita asrito jalamargo gavaksavivaradeso
yena | jalamarga$ ca kapatah | indrajali hi kamcid dagdham api hastenotthapayati
|| 8| [fol.02r, 1.18]

Ratnakantha: [fol.04v, 1.9] simantiniti | yasyam nagaryam avalambitah
jalamargah gavaksade$o yena sa tadrk himamsuh himakarah indumauleh $amb-
hoh kopanalena samadhibhangodbhiuitena ciram purvasmin kale [fol.05r, 1.1]
dagdham api madanam karaih kiranair eva karaih panibhih stmantinijanamanassu
varakaminijanacittesu asu Sighram eva utthapayan uddipayan vibhati | atha ca

yah ko pi avalambitah jalasya vyajasya indrajalasya margah yena ca avalambita-

Ratnakaptha 7.1 nagaryam jalamargesu] Cgee; nagaryam Cpgae Ratnakantha
7.2 sapracurasvedodakah ] Cpgrc; sapracurasvedodakah gandasthalih kapolasthalih Cre.. Rat-
nakantha 7.2 lagnani| Cgee; [Something overwritten.] Crec Ratnakantha 7.2 avatamsa]
Chrpee; [Three aksaras cancelled and marked yellow after avatamsa, possibly beginning with bhya
and ending with anam.] Cree 8b mauleh] ¥; maulih S4 Utpala 8.1 sima] Cype; simi
Cpac  Utpala 8.1 prabodhayan| em.; prabhodayan Cy Ratnakantha 8.3 purvasmin kale |
em.; rvasmin kale [Something possibly starting with pu is cancelled at the end of folio 4v.] Cy

Ratnakantha 8.6 jalasya vyajasya] Cgoc; jalasya Cprae
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10

jalamargah aindrajalikah ciradagdham api kamcit karaih panisparsair utthapayati

pratyujjivayati iti Sabdasaktyartho dhvanih | 8 | [fol.05r, 1.3]

yasyam ratesu prthupimanitambabimba -
Sobha sphuraddasanapanktikréangayastih |

kurmiva puspadhanusah priyapanijagra -
konavamarsamadhurakvanitanganasit || 9 ||

Utpala: [fol.02r, 1.18] yasyam | dasanapanktih radanaksatali priyanakha-
granam konais sikharair avamarsena ksatena madhuram kvanitam sitkrtam yasyah
kamasya kurmi trisarikeva sapi prthunitamba brhatprasthika sphuraddasanapank-
tih svararacanartham krtakolambali krsadehadandika ca tatpakse panijagrasthitah
kono vadanakastham tadahatyam kalam kvanitam madhuradhvanih || 9 || [fol.02r,
1.23]

Ratnakantha: [fol.05r, 1.3] yasyam iti || yasyam nagaryam prthuh mahan
pmmo yah nitambabimbas tasya Sobha yasyam sa tatha sphurantti dasananam
radanam panktir yasyas sa tadrs$i tatha krsangayasti$ ca krsa angayastih mad-
hyadesayastih yasyas sa [fol.05r, 1.5] ratesu mohanesu priyasya bhartuh pani-
janam nakhanam atra konaih yah avamarsah nakhaksatapradanarupah tena mad-
hurakujitam yasyas sa tadrér angana pramada puspadhanusah kamasya kurmi tris-
arika vinabhedah sairandhriti prasiddha iva asit sairandhrivinam vadyabhandav-
iSesah tatha ca kurmi trisarika 'pi prthuh mahan pio yo nitambasya prasthika yah
alavasthani yaya Sobha yasyam sa tadré bhavati tatha spurantl dasananam ko-
lambanam kasmiradesabhasaya kurmai iti prasiddhanam panktih yasyam sa tadrst
ca tatha kréa angayastih madhyabhagasthanam yasyas sa tadrsi ca | tatha priyah
ruciratvad abhimatah panijanam nakhanam agre sthito yah kono vadanakastikah

tenavamarséo vighattanam tena ca puram kvanitam yasyas sa tadrsi ca bhavati

Ratnakantha 8.7 ciradagdham api kamcit] Cgrc; Ratnakantha first wrote ciradagdham api
kamecit twice and then cancelled the latter one. It is marked yellow. Cgrec Ratnakantha
8.7 utthapayati pratyujjivayati] Cgee; utthapayati Cree 9b  pankti] SsE; pariktih Spe (un-
metrical) Utpala 9.3 prasthika| Cyre; prasthisthika Cyec Ratnakantha 9.5 avamarsah ]
Cpre; amavarsah [The second aksara is cancelled and marked yellow, so I am uncertain about
the ma.] Cpac
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kono vinadi vadanam ity amarah atra $listaséabdanibandhanopama | 9 | [fol.05r,
15 1.10]

yatrendranilabhavanam prthupadmaraga -
vatayanair ubhayaparsvagatair vibhati |
banasurasya haricakravilunabahu -

mulavranair iva vapuh ksatajacchatardraih || 10 ||

Utpala: [fol.02r, 1.23] yatra | haricakram sudarsanah ksatajam rudhiram || 10

Ratnakantha: [fol.05r, 1.10] yatreti | yatra yasyam nagaryam ubhe eva
paréve ubhayaparsve ubhasabdasamanartha ubhayasabdo vrttav eva | ubhayapars-
vagataih parsvadvayagataih prthubhih padmaraganam manivisesanam vatayanaih
jalamargaih karanaih indranilanam manividesanam bhavanam grham cakasti |

5 kim iva kair ity aha | banasurasya vapuh hareh Srikrsnasya cakrena sudarsanena
vilunah krttah ye bahavah sahasraparimitah tesam mulesu vranair iva | kimbhu-

taih | [fol.05v, 1.1] taih ksatajacchataya rudhirapanktya ardrani tadrsaih 10

klantim ratantajanitam slathayanti yatra
manikyamandiragavaksapathapravistah |
abhyarnavartisuranirjharinitaranga -

bhanganusarasisira maruto ngananam || 11 ||

Utpala: [omitted]

10b gatair vibhati] X; gatais cakasti S, Ratnakantha 10.1 yatra] em.; yastra Cy  Rat-
nakaptha 10.3 prthubhih] [Cr has an illegible word after prthubhih, possibly brhadbhih or
mahadbhih, in which both cases the sandhi would be wrong.] Ratnakantha 10.5 vapuh| em.;

vaksah Cy  11b mandira] X; mandara S¢ 1lc nirjharint] X; nirjarint Sk

Ratnakantha 9.14 kono vinadi vadanam] Amarakosa 1.7.420
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Ratnakantha: [fol.05v, 1.1] klantim iti | yatra yasyam nagaryam an-
gananam kamininam ratantasamaye ratavasane janitam utpannam klantikhedam
manikyamandiresu padmaragamanigrhesu ye jalamargah tatra pravistah marutah
vayavah slathayanti durikurvanti kimbhutah marutah abhyarnavartini nikatastha
ya suranirjharini svardhuni tasyas tarangabhanganusarena S$isirah Sitalah abh-

yarnavartity anena manikyagrhanam atyaunnatyoktih | 11 || [fol.05v, 1.3]

gandasthalapratimitam sudréam sacihnam
asvetatendusakalam rajanisu yasyam |
jyaghatapatakinasaritaminaketu -
nyasikrtacchamanikhandatalayamanam || 12 ||
Utpala: [fol.02r, 1.24] ganda | indukhandam spastalaksma gandesu samja-
tapratimam sada$vetata $uSubhe | maurvighatakinasaram kamena nyasikrtam

bhagavadbhitya niksepasthapitam yad acchamanikhandamayam sphatikam talam
godha tattvam acarati yat || 12 || [fol.02r, 1.27]

Ratnakantha: [fol.05v, 1.3] gandasthaliti | 11 | yasyam nagaryam ra-
janisu ratrisu sudréam varanginam gandasthale atisvacche pratimitam prati-
bimbitam sacihnam madhye kalankankitam indusakalam $asisakalam asvetata
vyarucat kimbhutam jyaghatapatakinena dhanurjyaghatapatakinena $aritam yam
savalikrtam yat minaketuna kamena nyasikrtam niksiptam acchamanikhandata-
lam sphatikamanibhujabandhanam prakosthakam tad iva acarat | tatra nyasikr-
tam kamena sphatikabhujabandham ivety arthah 12 | [fol.05v, 1.6]

yasyam asankisata sankarasekharendu -
samdaréanotsukatayopagatam suraughah |
jyotirasestakacitambaracumbidipra -

vapraprabhabharanibhena ca dugdhasindhum || 13 ||

Ratnakantha 11.2 kaminmam| Cpgee; kkamininam Cpgre. 12d khandatalayamanam] X;
khanditalayamanam Sp - Ratnakantha 12.2 ratrisu] Cpgee; [Something cancelled and marked
yellow before ratrisu, maybe only one aksara.] Crec 13c jyotirasestaka] X; jyotirasestika Sa,

possible only p.c.. Just below on the margin there also is a sti.
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Utpala: [fol.02r, 1.27] yasya | sphatikestakabhis cita ye [fol.02v, 1.1] abhramliha
bhasvaras ca vapras tatprabha dugdhabdhim candradidrksagatam sura tuham

cakruh | istakasabdasyestakesikamalanam iti hrasvah || 13 || [fol.02v, 1.2]

Ratnakantha: yasyam iti | [fol.05v, 1.7] yasyam divyanagaryam suraughah
devasamajah dugdhasindhum ksirarnavam upagatam asankisata amanyanta kaya
hetuna upagatam $ankarasya Sambhoh $ekharendusandarsanotsukataya | kena
jyotirasanam sphatikamaninam yah istikah caturasraghatitah lostakah pakvah
istikabhi$ cito drbdah yah ambaracumbi diprah vaprah prakarah tasya prabhab-
harah kantisamuhas tasya nibhena vyajena istakesikamalanam citarulabharisv iti
hrasvah prakaro varanah salah syac cayo vapram astriyam ity amarah | 13 | [fol.05v,
1.10]

laksmir na yam bhavanamanasasamnivesa -
hamsibhir ujjvalavilasagatikramabhih |
stribhir yutam samaninupurajhamkrtabhir
ujjhamcakara jhasaketanajhallaribhih || 14 ||
Utpala: [fol.02v, 1.2] laksmi | yam puram laksmir natyaksit | bhavanam eva
manasam saras tatsannivese hamsibhir iva Sobhana vilaso gatau kramas canvayah

| hamsisu tujjvalavilasena gamanakrama ity ahuh | sanupuraravatvat kamasya
jhallaribhir vadyabhandavisesair iva || 14 || [fol.02v, 1.5]

Ratnakantha: [fol.05v, 1.10] laksmir iti | evamvidhabhih stribhih vadhubhir
yutam yam nagarim laksmih $obha na ujjham cakara natyajat | stribhih kabhih
bhavanam grham [fol.05v, 1.15] purvoktakramenarthat sphatikamayam tad eva

manasam manasakhyam sarah tatra sanniveSah sthiravaravaso yasam tadrsibhih

Utpala 13.3 cakruh] em.; cakre Cy Ratnakantha 13.7 salah] Cgsc; sala i[..] Crac  14d
ujjham] ES4; ujjam Spe, or possibly the jjha in these MSS looks like a jhja. 14d jhallaribhih |
¥ jhalaribhih Sp Utpala 14.2 Sobhana| em.; Sobhana Cy Ratnakantha 14.4 tatra san-

nivedah sthiravaravaso yasam tadréibhih| [Marginal insertion.] Cgee; tatra Cprac

Utpala 13.3 istakesikamalanam| Astadhyay1 6.3.65

Ratnakantha 13.7 syac cayo vapram astriyam| Amarakosa 2.2.45
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5

hamsibhih varalabhih punah kimbhutabhih vilasas ca gati§ ca kramah strimam
vyavaharah [fol.06r, 1.1] padaviksepo va ujjvalah yasam tadrsibhih punah kim-
bhutabhih sahamaninupuranam ratnapadakatakanam jhankrtena vartante yah ta-
dréibhih stribhih kabhih jhasaketanasya kamasya jhallaryah vadyabhandavisesah
| tabhih | jhallaryo 'pi nupuraravasadrsajhamkarinyah || 14 || [fol.06r, 1.2]

yasyam nisasu ruciragurudhupadhuma -
kalmasitam Sagabhrtah karacakravalam |
slisyadgavaksakaladhautakavatapatta -
samdamsalagnakinalekham ivaiti laksmim || 15 ||
Utpala: [fol.02v, 1.5] yasyam | dhupadhumasaritatvad gavaksesu sauvarna-

pattasandamsal lagnakinarajiva || 15 || [fol.02v, 1.7]

Ratnakantha: [fol.06r, 1.2] yasyam iti yasyam nagaryam niSasu ratrisu ru-
cirah yah agurudhupadhumah tena kalmasitam Savalikrtam candrasya rasmi-
cakram laksémim $obham eti | utpreksam aha | kidréam iva pradosasamaye §lisy-
ato gavaksasya pidhanat samyujyamanayoh kaladhautakavatapattayoh haimapid-
hanaphalako yoh sandamsena nispesena lagna kinalekha yasya tat tadrsam iva
kinasya krsnatvat utpreksa | kaladhautam raupyahemnor ity amarah || 15 ||
[fol.06r, 1.5]

sayyagrham suratakelivimardasirna -
karnavatamsavikacotpalapattrasandaih |

yatrangana dalayatah kusumayudhasya
bhagnaih krpanasakalair iva kirnam asit || 16 ||

Utpala: [fol.02v, 17] $ayya utpalapattranam nilatvat kamakhad-

gakhandasamyam | kusumayudhasyeti spastakutam prastutanugunyam || 16 ||
[fol.02v, 1.8]

15c kavatapatta] ¥; kavapatta Sy Ratnakantha 15.6 utpreksa | kaladhautam raupyahem-

nor ity amarah] Cgee [Marginal Insertion, punctuation added.] ; utpreksa Crac 16b sandaih ]
Sap; khandaih $Sc
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Ratnakantha: [fol.06r, 1.5] Sayyeti yatra yasyam nagaryam kaminam ra-
timandiresu Sayyagrham | suratakelina yo vimardah tena §irnani yani karna-
vatamsibhutapraphullanilotpalapattrani tesam sandaih samuhaih kirnam vyaptam
asit atrotpreksam aha sandaih kair iva anganah maninih dalayatah khandayatah

kusumayudhasya kamasya bhagnaih asiSakalair iva kirnam || 16 || [fol.06r, 1.7]

yasyam salillam asitagurudhupadhuma -

danda gavaksavivarodaratah prasasruh |
asannacandrakarabhangabhiyandhakara -

hasta iva sphuritadirghasikhangulikah || 17 ||
Utpala: [fol.02v, 1.8] yasyam | udarato ’bhyantarat | nikatasthebhyas can-

drakarebhyo ya bhangabhis taya | kvacid bhangadhiyeti pathah andhakarakartrko
ya$ candrakarabhangas taccikirsayety arthah | $ikha evangulyo yesam || 17 ||

[fol.02v, 1.10]

Ratnakantha: [fol.06r, 1.7] yasyam iti yasyam nagaryam kalagurudhupadhu-
masya danda jalamargavivarodaratah prasasruh nirjagmuh ke iva asannah sami-
pavartiyah candrah tasya karah kiranah ta eva karah hastah tebhyo yo bhan-
gah nasah tasmad bhiya bhayena andhakarasya hasta iva nirjagmuh kimbhutas te
sphuritah dirghah sikhah evangulyah dirghagrangulyas ca yesam te tadr$ah sphu-
ritadirghasikhangulikah || 17 || [fol.06r, 1.9]

raganubandhiparinamadasavamarsa -
sunyabhiramanavayauvanapallavabhih |
kalpadrumavratatibhih kanakadrikunja -

vithiva ya purapuramdhribhir ababhase || 18 ||

Utpala 16.0 Sayya] em.; mayya Cy Utpala 16.0 kamakhadgakhandasamyam |] conj.; ka-
makhandakhadgasamyam | [It looks the scribe thought this to be beginning of next verse, as he
did not mark the end of the last verse with a danda.] Utpala 16.1 kusumayudhasyeti] [Punc-
tuation removed.]; kusumayudhasyeti | Cy ~ 17c bhangabhiya] X; bhangadhiya Cy (v.l.)
Utpala 17.1 bhangadhiyeti] conj., cf. ; bhangabhiyeti Cyy 18d  vithiva] XpSa; vit.tiva Sp;

vethiva SC
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Utpala: [fol.02v, 1.11] raga | purandhripakse ragah priyanuraktih par-
inamadagaya varddhakenavamarso ’bhibhavah | yauvanapallavam prasastam
tarunyam | meruparvatagahanamargo yatha kalpalatabhir bhati | tatpakse raga
aujjvalyam parinamah pakah navayauvanani nibhrtatarunani pattrani yasam || 18

| [fol.02v, 1.14]

Ratnakantha: [fol.06r, 1.15] raganubandhi iti | ya nagar1 purapurandhribhih
puranivasimukhyastribhih ababhase asobhata | ka | kabhir iva | kalpavrksavallibhih
merugirigahanavithi iva [fol.06v, 1.1] purapurandhribhih kidréibhih | rago visayesv
asaktih tadanubandhi parinamadasayah vardhakavasthayah avamarso badhah
tena Sunyah abhiramah navayauvanasya pallavah prasaranam udbhedo yasam
tah tadréibhih | kalpadrumavratatibhir api kimbhutabhih ragasya lauhityasya
anubandhinah parinamadasayah paripakadasayah jirnatvarupaya$ ca avamarsena
sparsena $unyah abhiramah navayauvanah ajaradhah pallavah pattrani yasam tah

tadréibhih || 18 || [fol.06v, 1.3]

vaiduryapattaghatitararibhir nisasu
durad apavrtamukhair iva drS§yamanaih |

dvarair bibharti pihitair api yatra laksmim
abhramkasa pratidiS$am maniharmyapanktih || 19 ||

Utpala: [missing]

Ratnakantha: [fol.06v, 1.4] vaiduryapatteti §rimadamaracandraviracitayam
kavyakalpalatasiksavrttau sarvavarnanastavake sphutasobhanatamrasrih vidura-
manididhitih | ” viduramanih vaiduryam nilaratnabhedah tadvat iti krsnavarna-
pakse visesena duram atyartham manih viduramanih suryah tadvat didhitayo

yasyeti raktavarnapakse ”

iti atah vidurasabda eva samyah yatra yasyam na-
garyam nisasu ratrisu manimayanam harmyanam panktih kimbhutaih dvaraih
vaiduryeti vaiduryam nilaratnabhedah tanmayapattaih ghatite arari kavatapatte
yesam tadréaih tatha durat apavrtamukhair iva laksyamanaih dvaraih pratidisam

abhrankasam $obham bibharti kimbhutair api pihitair api || 19 || [fol.06v, 1.7]

19d abhramkasa| ¥ pg; abhrankasam S4; abhrankasa Spc
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yasyam smarah satatasamnihite 'pi candra -
cudamanau vasati paurapuramdhridehe |

nirmuktabhitir adhirudhakataksabana -
tadbhrudarasanasahasrakrtatmaraksah || 20 ||

Utpala: [fol.02v, 1.14] yasyam | Ll adhirudhah kataksa eva Sara yatra tathavid-

has tasam purandhrinam bhruva eva dhanumsi || 20 || [fol.02v, 1.15]

Ratnakantha: [fol.06v, 1.7] yasyam smarah iti | yasyam nagaryam smarah ka-
mah paurapurandhridehe [fol.06v, 1.13] pauravaravarnininam dehe nirmuktabhitih
nirbhayah aste kasmin saty api candramaulau $riSambhau satatam sannihite pi |
kimbhutah adhirudhah kataksa eva banah yesu tani tadrsani yani tasam paura-
purandhrinam bhruva eva Sarasanani capah tesam sahasrena krtatmaraksa yasya
sah || 20 || [fol.06v, 1.14]

kridabjinisu na daridrati sandracandra -
rasmicchatapatalapatalitani kantya |

bibhranti manmathamatangajadantakosa -
samvaditam kuvalayani nisasu yasyam /| 21 |/

Utpala: [fol.02v, 1.15] krida | manmathagajasya pratimanasamyam dadhanti

kuvalayani kartrni na daridrati tadyuktani bhavantity arthah || 21 || [fol.02v, 1.17]

Ratnakantha: [fol.06v, 1.14] kridabjinisv iti [fol.07r, 1.1] yatra yasyam
nagaryam kridabjinisu kridapuskarinisu nisasu ratrau kuvalayani utpalani san-
dram yat candrarasmicchatapatalam tena kudmalitani sankucitani manmatha eva

Utpala 20.1 yasyam | U adhirudhah ] em.; adhirudhah || Cy; It is worth noting that Utpala’s

commentary to verse 18, verse 19 missing, ends with yasam and the pratika for this verse should

be yasyam. 21b  patalitani] Yg; kudmalitani SyEr, (cf. Ca mukulitany api); vicchuritani
Eg,; nicchuritani Spc  Utpala 21.0 samyam ]| Cpoe; samyam Cpee Utpala 21.0 dadhanti]
Cyre; dadhante Cyee Utpala 21.1 kuvalayani| Cyse; kuvalayani yatra Cyec Ratnakantha
21.3 manmatha] Cgee; [Before manmatha one illegible word is cancelled and marked yellow.]
CRac
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matangajah hasti tasya dantakosasamyam dantayoh kosah madhyabhagah pra-
timanaparyayah tasya samyam tatha ca rayamukutyam pratimanam praticchaya
gajadantantaralayor iti rudrah iti pratimanasamyam bibhranti santy api kantya
ruca na daridrati na hiyante | atra dese saubhagyam hetuh | syad utpalam ku-
valayam ity amarah | atra kuvalayasabdasya padmasamanyena vrttih tatha ca

bibhrantiti va napumsakasyeti nutvam || 21 || [fol.07r, 1.3]

manikyatoranam aduravilambamana -
tigmamsukuvariturangasarirabhabhih |

yatra ksanam haritapallavanirmitabhir
abhaty asunyam iva vandanamalikabhih || 22 ||

Utpala: [fol.02v, 1.17] mani | kuvarl rathah toranasyaunnatyat suryasvanam

ca haritavarnatvat toranam nilapallavaracitapralambhamalayuktam iva || 22 ||
[fol.02v, 1.19]

Ratnakantha: [fol.07r, 1.3] manikyeti || yatra yasyam nagaryam maniky-
atoranam padmaragatoranam adure vilambamano yah tigmamsukubarl sur-
yarathah tatra turanganam haritam $arirabhabhih Sarirakantibhih hetubhutabhih
ksanam pratassamayaksane haritapallavaih nilavarnapallavaih nirmitabhih van-
danamalikabhih pattramayibhih asunyam iva purnam ivabhati || 22 || [fol.07r,
1.5]

yasyam bharena galatas tarunimukhendu -

lavanyakantivisaramrtanirjharasya |

Ratnakantha 21.4 dantayoh ko$sah madhyabhagah pratimanaparyayah tasya samyam tatha
ca rayamukutyam pratimanam praticchaya gajadantantaralayor iti rudrah iti pratimanasamyam
bibhranti] [Insertion from top right margin.|Cgrc; bibhranti Crc Ratnakantha 21.7 syad
utpalam kuvalayam ity amarah | atra kuvalayasabdasya padmasamanyena vrttih tatha ca
bibhrantiti] [Marginal insertion.] Cpgee; bibhrantiti Cree  Ratnakantha 21.8 amarah |]
[Punctuation added.]; amarah Cr  22a manikyatoranam aduravilambamana] Eg separates
differently: manikyatorana-madura-vilambamana-  22b  kuvari| S: kubari g Utpala
22.2 nilapallavaracitapralambhamalayuktam | conj.; nilapralambhacitapralambhamalayuktam

Cuy 23b visaramrta]| Yg; bisaramrta Xg

Ratnakantha 21.7 syad utpalam kuvalayaméOAmarakosa 1.10.591



attalasalavalayam vikatalavala -
lilam vidambayati cumbitabhanubimbam || 23 ||
Utpala: [fol.02v, 1.19] yasyam | attalanam yuddhasthananam Saranakalpanam

prakaranam valayam tarunilavanyanirjharasyalavalalilam anukaroti | cumbitam
sprstam || 23 || [fol.02v, 1.21]

Ratnakantha: [fol.07r, 1.5] yasyam iti yasyam nagaryam attalasalavalayam

attalam upari yuddhasthanam tatpradhanah salah puriprakarah tasya valayam
vikatalavalalilam asamantaj jalalavam alati mulavibhujaditvat ka iti svamt aluyate
tarusekartham khanyate idam lun chedane apurvat sthagati srjiti alam alavalam iti
rayyamukutikarah alavalam vrksasecanartham tarumulakrtasvalpajaladharah ta-
sya lilam vidambayati anukarotiti kimbhutam cumbitam bhanubimbam yena tat
kena bharena samuhena kasya taruninam ye mukhendavah tesam lavanyakantivis-

ara eva amrtanirjhara tasya || 23 || [fol.07r, 1.9]

vyaktikrtavayavacandrakalabhirama -
rupa haranti hrdayam harinayataksyah |
yatronmisanmadhuramugdhavidagdhahava -
bhavanubandhikusumayudhasaudhahasah || 24 ||

Utpala: [fol.02v, 1.21] vyakt1 | avayava eva candrakala unmisad vikasan mad-
huro 'nutkato mugdho manojno vidagdhas cagramyo havo ’ksibhruvikaradibhis
Srngarasucako vyaparo yasya bhavasya ratyades tam anubadhnati yah | kamasya
ca saudhabhuto visrantisthanam haso yasam | sudhaya nirvrttam Subhram hasas
ca tatha || 24 || [fol.02v, 1.25]

Ratnakantha: [fol.07r, 1.9] vyaktikrteti yatra yasyam nagaryam hrdayam
haranti vasikurvanti kimbhutah vyaktikrtah avayavah yabhis tah vyaktikrta-

vayavah candrakalabhiramarupas ca punah kimbhutah [fol.07v,1.1] unmisan mad-

23c vikatalavala] YpSy; vikattalavala Sp; vikatala (unmetric) So Utpala 23.1 prakaranam |
em.; prakaranam Cy Ratnakantha 23.5 tat] em.; t Cy Utpala 24.3 yah |] [Punctuation
added.] Utpala 24.4 hasas] Cypre; hasasyas Cpaec
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huro mugdhah vidagdho nipunah yo havah | $rngarabhavo ratih tajja strinam
cesta vilasadika havasabdenocyate strinam vilaso bibboko vibhramo lalitam
tatha hela lilety am1 havah kriyah érngarabhavajah ity amarah tathanyatra |
tatraksibhruvikaradyah s$rngarakarasucakah sa grivarecako jneyo havo ratyan-
gasambhavah iti havah strinam cestavisesah bhavo ’bhilasah tau anubadhnati
tadanubandhi kusumayudhasya kamadevasya saudhah nityanivasakrto haso yasam
tah || 24 || [fol.07v, 1.4]

yasyam niketanalinisu ca lauhitika -
sopanapattarucivicchuritantaralah |
laksmim atanisur amandarucah priyaya

vandikrtendukirana iva padmakhandah || 25 ||

Utpala: [fol.02v, 1.25] yasyam | niketanalinisu grhodyanapadminisu lauhitikas
sa[-] [fol.03r, 1.1] dhika ye sopanapattas tatkantya cchuritatvad padmasanda aman-
daruca$ candamsos tustaye hathahrtendukara iva Sriyam vitenire || 25 || [fol.03r,
1.2]

Ratnakantha: [fol.07v, 1.4] yasyam iti yasyam nagaryam niketanalinisu grha-
puskarinisu padmanam tamarasanam sandah samuhah laksmim Sobham atanisuh
vistarayamasuh kimbhuta iva aéitarucah suryasya svabhartuh priyaya priyam
nivedayitum asmabhis tv anugrahad grhitamahatmyair aratayah candrakirana
ranah yais te tadréa iva | kimbhuta$ ca padmasandah lauhitiketyadi lauhita
ivasrayavasal lauhitikah sphatikamanih karkalohitadr kak spatikkamayah ye sopa-
napattah tesam rucya vicchuritam vyaptam antaralam madhye yesam te tadrsah

madhyagatasphatikasopanarucaya ity arthah || 25 || [fol.07v, 1.§]

manikyakhandakhacitah suramandiresu

yasyam cakasati vipatalatatprabhabhih |

25c atanisur] ¥; abhanisur Sc 25¢ amanda] ¥; asita Sy 25d  vandi] Zg; bandi Sg
25d padmakhandah]| Xg; padmasandah X¢; padmapattrah Spec  Utpala 25.2 padmasanda |
Cyre; padmasandanda Cye. 26a  khacitah| X g; nicitas S4; khacitas Spe
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alingitah sikharakotivipatitabhra -
saudaminibhir iva kaficanaketudandah ||26 ||

Utpala: [fol.03r, 1.2] mani | ketudandas sikharibhinnameghanirgatabhis sauda-
manibhir vidyudbhir ivalambhita bhanti manikyakhacitatvat || 26 || [fol.03r, 1.4]

Ratnakantha: [fol.07v, 1.8] manikyeti | [fol.07v, 1.12] yasyam nagaryam sura-
mandiresu devagrhesu kancanamayah ketudandah cakasati $sobhante kimbhutah
manikyakhandaih padmaragasakalaih khacitah utkirnah | ata eva visesena patalah
yah tesam prabhas tabhih alingitah kabhir ivalingitah sikharakotya uparyagrena

26 ||

yasyam vrajaty adhinisithini kantavesma
lilagrhitavikacotpalapanipadmah |
vaibhavarena rabhasat timirena datta -

hastavalambana ivasu puramdhrilokah || 27 ||

Utpala: [fol.03r, 1.4] yasyam | adhinisithini ratrau vikasitotpalahastatvat |
naisandhakarena dattakaralambana ivabhisarikalokah kantavesma yati || 27 ||
[fol.03r, 1.6]

Ratnakantha: [fol.08r, 1.1] yasyam iti || yasyam nagaryam adhini$ithini ra-
trau vibhaktyarthe 'vyayibhavah purandhrilokah mukhyayosillokah asu $ighram
kantavesma dayitagrham vrajati | kimbhutah hlaya grhitam vikacam phullam ut-
pallam nilotpalam yena sa tadréah panipadmah yasya sah ata eva vaibhavarena
vibhavaryah vikarah vaibhavaram naiSsam tenandhakarena rabhasad utkanthaya
dattahastavalambana iva | vikacanilotpalam andhakarastaniyam tena dattahasta-
valambana ivety arthah || 27 || [fol.08r, 1.4]

26c sikhara] ¥; éikhari Sc 26¢ vipatitabhra] EpS; vipatitabhih - (sic) Eg, vipatitamra Eg , ,
26d saudaminibhir| Y £Sp; saudamanibhir S4¢ Utpala 26.1 $ikhari] Cypre; Sikhari Cpac
27d ivasu]| Xg¢Eg,; wasta ¥ Utpala 27.1 adhinidithini] Cyre; adhinisithini Cyrae
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akridatamarasinijalayantramanju -
nadah kramanugatakaisikamadhyamagsrih |
utkamdharastimitapadavidhutapaksam

akarnyate bhavanahamsaganena yasyam || 28 ||

Utpala: [fol.03r, 1.6] akr1 | akridatamarasinya udyanapadminyah | manjuh
madhurah | kaisikamadhyamah $uddhagitiviSesah urdhvagrivah niscalah padavid-
hutas ca paksa yatra tatha krtveti jatih || 28 || [fol.03r, 1.§]

Ratnakantha:  [fol.08r, 1.4] akrideti | yasyam nagaryam | bhavana-
hamsaganena grhapalitasaralakulena akridatamarasinyam udyanapuskarinyam
puman akrida udyanam ity amarah tatra jalayantram abisaro iti bhasaya prasid-
dham tasya manjunadah maduradhvanih akarnyate katham utkandharam ca
stimitapadam ca vidhutapaksam ca kriyavisesanam etat manjunadah kimbhutah
kramenanugatah anukrtah kaisikamadhyamasya Suddhagitaviesasya $rih $obha
yena sa tadrk svabhavoktir alankarah || 28 || [fol.08r, 1.8]

yatrasmagarbhakamayukhasikhaprakasa -
Syamikrta bhavanapuskarinitatesu |
ceto haranti parinamiciropabhukta -

Sevalasamhatirasa iva hamsayuthah || 29 ||

Utpala: [fol.03r, 1.8] yatra | aSmagarbhakani marakatani tatprakasasyamikr-

tatvat parinatasevalarasa iva || 29 || [fol.03r, 1.9]

Ratnakantha: [fol.08r, 1.8] yatraémagarbhaketi | yatra yasyam nagaryam |
asmagarbhakah marakatah harinmanir iti paryayah marakatamanisikhaprakasena
syamikrtah santah grhapuskarinitiresu hamsayuthah saralayuthah ceto haranti
atrotpreksa | kimbhutas te parinami paripakam gatah [fol.08r, 1.13] ciram bahukale

upabhuktah asvaditah Sevalasamhatirasah jalanilipanktirasah yesam te tadrsa

28b nadah] YpSap; nadaih ScEr, Utpala 28.2 trdhvagrivah] em.; trdhve grivah Cy

Ratnakantha 28.2 akridatamarasinyam| em.; akridatarasinyam Cy
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iva karanaguna hi karye dréyante ity atah [fol.08v, 1.1] parinamam gatena

cirasvaditena jalaniliraseneva avaptaharitimana ity arthah || 29 ||

yasyam harinmanivinirmitaharmyarasmi -
lidhodarah pratidisam nisi tarakaughah |

udbhinnakomalakusankurakotilagna -
naiSodabindupatalasriyam alilinguh || 30 ||

Utpala: [fol.03r, 1.9] yasya harinmanaya indranilas tatprabhasprstamadhyas
tarakah kusagralagnavadyajalabindusriyam praptah || 30 || [fol.03r, 1.11]

Ratnakantha: [fol.08v, 1.1] yasyam iti | yasyam nagaryam harinmanib-
hih marakatamanibhih vinirmitani yani harmyani uttamagarani tesam rasmib-
hih Iidham vyaptam udaram madhyam yesam tadrsah nisi ratrau tarakaughah
taranikarah pratidisam disi disi udbhinnani yani komalaku$ankurani tesam kotisu
agresu lagnah ye udabindavah jalakanah tesam patalasya samiuhasya $riyam $ob-
ham alilinguh prapuh manthaudanetyadina udakasabdasyodadesah || 30 || [fol.08v,
1.4]

lavanyanirbharapuramdhrimukhavadhuta -
cchayo dadhat kalusatam hrdayena yasyam |
indur nisasu manikuttimabimbyamana -
murticchalena visativa rasatalantah || 31 ||
Utpala: [fol.03r, 1.12] lava | nirbharam purnam jitakantitvat pratibimbavya-

jena ya talam iva praviSati T yo 'py antena jiyeta sa kalapaksadayo bhavati t || 31
|| [fol.03r, 1.13]

Utpala 30.1 yasya| Cyre; ali | ya purl | patyuh sarvasyababhau ruruce yasya Cpac
[cf. 1.33] Ratnakantha 30.2 uttamagarani| Cgee; grhottama Cprec  Ratnakantha
30.6 manthaudanety] Cpgee; manthaudakety Cree 31c nisasu] X; nnisasu Se

Ratnakantha 30.6 manthaudanety] Panini 6.3.60
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Ratnakantha: [fol.08v, 1.4] lavanyeti yasyam nagaryam lavanyena | ra-

janakasr1 rucakaviracitayam sahrdayalilayam | tarangidravasvabhavapyayine-
trapeyavyapisnigdhamadhura iva pitimotkarsair kasara iva purnenduvad ahladako
dharmah samsthanamugdhim avyajio lavanyam tena nirbharani purnani yani pu-
randhrinam mukhyastrinam mukhani taih avadhutani jita cchaya Sobha yasyam
tadrsah ata eva hrdayena madhyena cetasa ca kalusatam kalusyam kalankikat-
vam ca dadhat induh candrah niSasu ratrisu | manikuttimesu kuttimo ’str1 ni-
baddha bhur ity amarah tesu bimbyamana pratibimbyamana ya murtih tasyah
cchalena vyajena patalantah pravisativa | yatpaurastrimukharucitiraskrtakan-

titvad vailaksena patalam iva pravisatiti bhavah || 31 || [fol.08v, 1.§]

pratas cakasati grhodarakuttimagra -
viksiptaratnakusumaprakaravakirnah |

abhyudgatarunakarahatipatyamana -
naksatrarasisabala iva yatra rathyah || 32 ||

Utpala: [fol.03r, 1.13] prata | grhakuttiman marjaniviksiptaratnapuspa-

prakaravakirnatvad anurupatitasara iva || 32 || [fol.03r, 1.15]

Ratnakantha: [fol.08v, 1.8] pratar iti | yatra yasyam nagaryam rathyah
visikhah rathya pratoli visikha iti amarah pratassamaye cakasati Sobhante kimb-
hutah grhanam udaresu [fol.08v, 1.13] kuttimagrat viksiptah anupayogan nirastah
yah ratnany eva kusumani tesam prakarah tena avakirnah vyaptah atrotpreksam
aha | kimbhuta iva abhyudgatah udyan yah arunah suryah tasya karah rasmayah

te eva karah hastah taih patyamano yo naksattrarasih tena $avala iva || 32 ||

alinganadaracitasthitir ababhau ya

patyur vikasiparikhavalinivibandham |

32d naksatra] Xp; naksattra Xg 32d Sabala] Yg; savala Sa; Sakala Spc Ratnakantha
32.6 karah] em.; kkarah Cr  33b parikhavali] ¥; parikhajala S sve
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vistari salajaghanam parivartamana -
naksatraratnarasanagunam udvahanti || 33 ||

Utpala: [fol.03r, 1.15] ali | ya purl patyuh Sabdasyababhau ruruce alinga mu-
rajaviSesah tesam nadena racitavasthitih | salah prakara iva jaghanam tad vahantt
nayikapi priyalingane naya adaras tenacitasthitih | ata eva niver jaghanamsuka-
granther vikasah || 33 || [fol.03r, 1.18]

Ratnakantha: [fol.08v, 1.14] alingeti | sa ka ity aha [fol.09r, 1.1] patyur 1§
varasya sambandhinam alinganam svarajaviseSanam nadena racitasthitih yatra
tadrst ya jyotsnavati nagari ababhau vyarucat | kimbhuta salajaghanam salah
prakarah prakaro valayas sala ity amarah sa eva jaghanam udvahanti | kimbhutam
vistari savistaram punah kimbhutam vikasi vistirnam yat parikhayah jalam tad eva
nivibandhah yasya tat punah kimbhutam parivartamanah bahih paribhraman yo
naksatrarasih sa eva rasanaguno yasya tat alingeti | sangitagastre | nanaprakare 'py
avanaddhajate tripuskaram vadyam ihadyam ahuh yatrankakalingakasamjnakau
dvav anyas tatha cordhvakanamadheyah | nayikapi | alingane aslese ya adarah
tena cita sthitir yasyas sa tadrél bhavati | tatha vikasini vibandhanam parivar-
tamanarasanagunam ca jaghanam vahant1 bhavati || 33 || mahakulakam | [fol.09r,
1.6]

tam adhyuvasa bhuvananujighrksayatta -
nirmanadehaghatanah ksapitaricakrah |

cakriva saudhadhavalam bhujagadhiraja -
murtim vibhuh Sisirarasmikalakiritah || 34 ||

Utpala: [fol.03r, 1.18] tama || tam vibhur adhyuvaseti upanvadyanvasa

ity adharasya karmatvam | bhuvananam anugrahitum icchaya atta grhita nir-

33c vistari] ¥; vistara Sp 33d naksatra] Yp; naksattra B¢ 33d ratna] ¥;rasiSs Rat-
nakantha 33.3 vyarucat |] [Punctuation added.]; vyarucat Cr  34d $iSirarasmikalakiritah ]

Y ESp; Sisirarasmikalavaculah SacEr,,

Ratnakantha 33.4 prakaro valayas sala] Amarakosa 2.2.46, although different reading,
prakaro varanah salah.

Utpala 34.1 upanvadyanvasa| 1.4.48
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manartham svargaya Sariraghatanayaiveti svatantryam uktam ksapitam aricakram
sattrusamuho yena saudhaih prakaraih dhavalah Subhra yadva taih dhavan
tarunan laty adatte ya | cakrl visnuh yatha saudhavac $uklam Sesamurtim ad-
hyaste | tatpakse nirmanaparimana dehaghatana | ksapita arayo yena yadva f
‘navaratadaityakanthaksepat ksina ara dharah santi | yasya tathavidham cakram

sudarsano yasya || 34 || [fol.03r, 1.25]
Ratnakantha: [fol.09r, 1.6] tam ahdhyuvaseti | S$i$iraraémikalavaculah

avaculag cihnam | evambhutah vibhuh $riéivabhattarakah tam jyotsnavatina-
garim adhyuvasa asisrayat kimbhutam tam nagarim saudhaih svadhavalitair
uttamagaraih dhavala tadrst kimbhutah $ambhuh bhuvananam lokanam anu-
jighrksaya anugrahitum icchaya atta grhitanirmanadehasya desakaladyavacchin-
necchanirmitasarirasya ghatana yena sah niskalo 'pi san visvanujighrksaya atta
sakaladeha ity arthah punah kimbhutah ksapitam aricakram armam tripurand-
hakasuradimam cakram [fol.09r, 1.13] yena sah Sambhuh ka iva cakr1 visnur iva |
yatha visnuh bhujagadhirajamurtim $esanagarajamurtim adhitisthati | kimbhutam
Sesamurtim saudhavat dhavala Sveta tadrs1 visnur api kimbhutah atta nirmanade-
haghatana dasavataraghatana yena sah punah kimbhutah ksapitah samharitah
arayah madhukaitabhakamsan yah yena tat tadrsam cakram sudarsanakhyam
yasya ca tadrsah || 34 ||

athedanim mahesvaravarnanam $lokaikonatrimsatya mahakulakena varnayann

aha |

yasya prapannajanatas caranarabinda -
pithapranamakinagaritam udvahanti |
rudribhavisyati vapusy upapannabhasvad -

urdhvaksitarakam iva sma lalatapattam || 35 ||

Utpala 34.3 ghatanayaiveti] Cyre; ghanatanayaiveti Cpae Utpala 34.5 $uklam] em.;
suklam Cpy  Utpala 34.7 ara dharah| Cype; ara] aksara illegible |dharah Cpe.  35a
caranarabinda| Yg¢; caranaravinde X 35d sma lalatapattam| ¥; svalalatapattam Sa
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Utpala: [fol.03r, 1.25] yasya | prapannajanata bhaktalokah | upapannam uci-
tam | rudrabhaktah kila tadrupyam yanti || 35 || [fol.03r, 1.26]

Ratnakantha: [fol.09r, 1.13] yasyeti | prapannah bhaktyullasena Saranartham
agatah prapannajananam samuhah prapannajanatah yasya mahe$varasya
caranarabindapithe padapadmapithe yah pranamah dandavat pranatih [fol.09v,
1.1] pranamena yah kinah tena $aritam Savalikrtam svalalatapattam udva-
hanti | atrotpreksa | kidrSam iva | tesam eva prapannajananam vapusi dehe
srisambhuprasadat rudribhavisyati sati upapanna prapta bhasvati diptimati urd-
hvaksnah dahanasritaksnas trtiyasya taraka kaninika yena sa tadrsam || 35 ||
[fol.09v, 1.3]

plusyan puratrayam avislathajutabandha -
khedakulena phanina sphuraduddhatarcih |
sahayakartham iva phutkrtamarutena

samdhuksitah sapadi yasya prsatkavahnih || 36 ||
Utpala: [fol.03r, 1.26] plusya | nibida[-] [fol.03v, 1.1] jutabandhatvat khedaku-

lena vasukina phutkrtaih Saragnis sandhuksitah || 36 || [fol.03v, 1.1]

Ratnakantha: [fol.09v, 1.3] plusyann iti phanina vasukina yasya mahes-
varasya prsatkavahnih Saragnih sapadi tatksanam eva tripuradahe sahayakartham
phutkrtamarutena phutkaravayuna sandhuksitah sandipitah Saragnih kim kur-
van puratrayam tripuram plusyan plusyamanah kimbhutena phanina avislatham
drdham jutabandhena kapardabandhena yah khedah tenakulah tadréena punah
kimbhutah sphuranti uddhatani arcimsi yasya sah || 36 || [fol.09v, 1.5]

akarnatandavitamandaracapadanda -

maurvikrtoragaphanaganaphutkrtotthah |

Utpala 35.1 bhaktalokah |] [Punctuation changed.]; | bhaktalokah Cy; Utpala 35.1 ucitam
|] [Punctuation added.] Ratnakantha 35.4 svalalatapattam| Cpgee; lalatapattam Crec Rat-

nakantha 35.6 prasadat] em.; prasat Cy 36a plusyan puratrayam | Sa; plusyatpuratrayam
¥ 36d prsatka] Y¢; prsatka ¥p 37a akarnatandavita] 3; akrstatandavita Eg, ,
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yasyadidipad analah prathamam tato 'gni -
jvalakalapajatilas tripuram prsatkah || 37 ||

Utpala: [fol.03v, 1.1] aka | akarnam tandavita akrsto mandara eva dhanur-
dandas tatra jyatvam nito yo vasukis tatphutkrtair uttho ’gnir adhau tripuram

dadaha pascac charagnih || 37 || [fol.03v, 1.3]

Ratnakantha: [fol.09v, 1.5] akarneti | yasya mahe$varasya tripuradahartham
karnat akarnam tandavita akrstah yo mandarah Saila eva capadandah tatra mau-
rvikrto ya uragah sesanagah tasya phanagananam phutkarotthah analo 'gnih tripu-
ram prathamam dadaha tatah pascat prsatkah $arah visnuh $arabhutah tripuram
adidipat dadaha kimbhutah prsatkah | $aragraphalabhutavahnisikhasamuhena
jatilah || 37 || [fol.09v, 1.8]

mandakini Sirasi maulikapalapatta -
samghattajarjaratarangaghata vibhati |

yasyordhvanetrasikhiviplutacandrakhanda -
visyandamanasisiramrtanirjharasrih || 38 ||

Utpala: [fol.03v, 1.3] manda | lalatanetragnigalitacandrakalaniryadamrtanir-

jharavac chrir yasyah || 38 || [fol.03v, 1.4]

Ratnakantha: [fol.09v, 1.8] mandakiniti | yasye$varasya §irasi murdhni
mandakini svarganga vibhati kimbhuta maulau mahapralaye kalagnirudrarupena
samharitabrahmakapalapatte yah sanghattah samslesah tena jarjara tarangaghata
yasyas sa tadrét | atrotpreksam aha | kimbhuta mandakini | urdhvanetratrtiyane-
trabhutagnina viplutah dravikrto yas candrakhandah tasman visyandamanah

[fol.09v, 1.15] ye Sidira amrtanirjharah tesam $rih Sobha yasyah sa || 38 ||

37c yasyadidipad] Y ¢Eg,.; asya Xp  37d prsatkah| Yg; prsatkah ¥ Ratnakantha
37.1 maheévarasya| em.; mahesvasya Cy  38a kapala] YpSc; kkapala Sa; lalata Sp 38b
jarjara] ¥; jharjhara S¢ 38d  visyandamana] ¥; nisyandamana Sp Utpala 38.1 || [Punc-
tuation added.]
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yasyanuragavasatah sphutakalakuta -
cchayachalena krtakelikacavamardam |

rsyanubandhakalusam prasamiksya gangam
alingito yamunayeva vibhati kanthah || 39 ||

Utpala: [fol.03v, 15] yasya | krtakeSagraham gangam sapatnim
iversyakalusam krtva viksya || 39 || [fol.03v, 1.5]

Ratnakantha: [fol.09v, 1.15] yasyeti yasye$varasya anuragavaSatah
atipremabharena krtah kelina kacanam [fol.10r, 1.1] ke$anam avamarsah sparsah
yaya sa tadréim gangam irsyanubandhena kalusam krtva prakarsena samiksya
sphutam kalakutavisavisesachayavyajena yamunaya nadya iva alingitah kanthah
vibhati Sobhate yatha kacit priyatamasya krtakesavamarsam sapatnim drstva
asuyabandhakalusamanaska priyatamam gale drdham alingati tathety arthah ||
39 || [fol.10r, 1.3]

abhati yasya himasailasutabhyasuya -
rosanubandhavasato ‘'mbaram aruruksuh |
usnisapannaganipiditajutaratna -
bhagotthita pratipathabhimukhiva ganga |40 ||

Utpala: [fol.03v, 1.5] abha | vasukinipiditajutabandhottha ganga gaurivisay-
ergyaya pratipamargabhimukhiva || 40 || [fol.03v, 1.7]

Ratnakantha: [fol.10r, 1.3] abhatiti yasya mahe$varasya usnisam
sirovestanam tadbhuto yah pannago vasukih tena nipidito yah jutah kapardah ta-
sya bandhena bhagah vibhagah tatah utthita pratipatham yasmat svargat agata
tasyaiva margam prati pratimukht iva ambaram aruruksuh arodhum icchuh ab-
hati | atra hetum aha | kutah himagsailasya himacalasya suta parvati sapat-
nisthaniya ekakaranotpannatvat tasyah abhyasuyaya priyatamadehardhaharanena
yo rosanubandhah tasmat || 40 || [fol.10r, 1.6]

39b chalena] Yg; cchalena Xg  39b  kacavamardam] ¥; kacavamarsam S4  Utpala
39.1 sapatnim] em.; tsapatnirt 40c ratna] ¥; bandha S, 40d mukhiva] ¥; mukheva
Sk
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nispesabhitisaranagatapusavaktra -
Sesapareva hasata vidhutottamangam |
yena vyalokyata puranakapalamauli -
bandhacyuta dasanapanktir adhah patantt || 41 ||

Utpala: [fol.03v, 1.7] nispe | Sesa patitavasista | pusnah kila daksayajne bha-
gavata dantapanktih satita || 41 || [fol.03v, 1.§]

Ratnakantha: [fol.10r, 1.6] nispeseti yenesvarena vidhutam kampitam ut-
tamangam Siro yatra tat hasata adhah patanti puranabrahmakapalasya mula-
bandhat cyuta dasanapanktih dantapanktih vyalokyata | kimbhuta iva | nispesat
daksakratuvidhvamse hastacapetaya nispesat yat bhayam bhitih taya Saranartham
agatah yah pusa suryah tasya vaktre $esayah dantapankteh apara avasista iva ||
41 || [fol.10r, 1.9]

yasyadrirajatanayavadanaravinda -
lavanyakantivijitasya salilam indoh |

bandikrto 'rbhaka iva Slathajutakoti -
bandhacyutas ciram abhari karena khandah || 42 ||

Utpala: [fol.03v, 1.8] yasya | gaurivadanena jitakantitvad indoh khando bala
iva vandi krtas samvrttah || 42 || [fol.03v, 1.9]

Ratnakantha: [fol.10r, 1.9] yasyeti | yasya mahesvarasya karena panina $latho
yo jutah kapardah tasyagrabandhat cyutah indoh candrasya khandah [fol.10r, 1.14]

ksanam abhari drtah ka iva arbhakah indoh vandikrtah bandhanagaram prapita

41c vyalokyata| ¥; wyalokata Sg 41c kapalamauli] 3; kapalamula Sa Utpala
41.1 patitavadista |] [Punctuation added.]; maybe one could conjecture Sesapara patitavasista,
c.f. Crp Utpala 41.1 daksayajiie] [Punctuation removed.]; daksayajie | Cy Ratnakantha
41.3 vyalokyata |] Crgee; vyalokyata | ka iva apara dasanapanktir iva Crec Ratnakantha
41.3 kimbhiita iva] Crgpe; kimbhiita apara Cree 42a vadanaravinda] Xg; vadanarabinda ¥ g
42c bandikrto] Yg; vandikrto ¥¢ 42c ’rbhaka] ¥; rbaka Sp 42d ciram| X; ksanam Sy
Utpala 42.2 samvrttah| em.; sanvrttah Cy
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iva atra hetuh indoh kidrsasya adrirajasya himacalasya tanaya [fol.10v, 1.1] par-
vatl tasyah vadanam eva arabindam mahotpalam tasya lavanyam prak nirnitam
lavanyam ca kantih Sobha ca angopanganam kadakasya rupa tabhyam salilam vi-
jitasya ata eva vijitah vandikriyate arbhakasya karena dharanam ucitam vatsalyat
palayanabhayat va || 42 || [fol.10v, 1.2]

mandakinisalilanirjharapuryamana -
gambhirakuksikuharodgatataranadam |

adyapi yasya Sirasi Sriyam ety asanta -
vedadhvaniva paramesthisirahkapalam || 43 ||

Utpala: [fol.03v, 1.9] manda | ganganirjharapuritarandhrabhagotthitatara-
nadatvad adyapi savedadhvaniva brahmakapalam || 43 || [fol.03v, 1.10]

Ratnakantha: [fol.10v, 1.2] mandakiniti | yasya mahe$varasya Sirasi
paramesthisirahkapalam brahmagirahkapalam ériyam $Sobham eti | kimbhutam
mandakinyah svargangayah salilasya nirjharaih puryamanam yat gambhiram
kuksikuharam madhyarandhram tasmat udgatah tasyah mandrah nadah yasya
tat atrotpreksam aha | adyapi asantah vedadhvanih yasya tat tadrsam || 43 ||
[fol.10v, 1.4]

samhararatrimukhatandavadambaresu
dordandakhandapavanabhihatah purastat |

yasya kramad apasaranti parikramaika -
lilavakasaghatanartham ivadrinathah || 44 ||

Utpala: [fol.03v, 1.11] samhara | samhara eva ratrimukham tatra tandavadam-

baram uddhatanrttaprapancah parikramasyaikasya lilaya avakasartham iva duram

Utpala 42.4 tanaya] em.; tanaya [Folio cut off, most likely there originally was an a.] Cy
43a nirjhara] Sm cf. Cyg;nirbhara EESBC 44a dambaresu] EESAC; dambharesu SB; pra-
panicesu Er, 44b khanda] Yg; sanda ¥¢ Utpala 44.1 tandavadambaram uddhatanrttapra-
pafnical] conj., c.f. Cg tandavam uddhatam nrttam; tandavatdambara uddha [ta (cancelled)] tta
nrttatprapanicah Cy  Utpala 44.2 parikramasyaikasya lilaya] em.; parikramasyaikasyalilaya
Cu
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vanti || 44 || [fol.03v, 1.12]

Ratnakantha: [fol.10v, 1.4] samhareti | yasya parames$varasya
samhararatrimukhe kalpantarajaniprarambhe yat tandavam uddhatam nrt-
tam tasya dambaresu atopesu dordandanam sandah astadasabhujam devam
ity agamokteh | tasya pavanenabhihatah purastad agre kramat padakramat
adrinathah astaukulaparvatah himalayadyah apasaranti durigacchanti | ki-
martham iva parikramasya padasancarasya ya lila tasyah avakasaghatanartham

avakasadanartham iva || 44 || [fol.10v, 1.7]

yasyanukararabhasotthitadandapada -
gulphagrasamghatitamandalapurvarekhah |

paryastaparvatasitasrivis§iryamana -
manikyapadakatakasriyam eti candrah || 45 ||

Utpala: [fol.03v, 1.12] yasya | anukaro nrttam dandapadakhyacari nirvartya
upacarad dandapada ity ucyate | tatra samlagnamandalapurvarekhatvat par-

vatanam tiksnasribhir bhagnena padakatakena samyam || 45 || [fol.03v, 1.15]

Ratnakantha: [fol.10v, 1.7] yasyeti | yasya 1$varasya anukaro nrttam ta-
sya rabhasah utkantha | taya utthita$ casau dandapadah dandakarataya urd-
hvam gata$ caranah ekapadapracaro yas sa | carity abhidhiyate | padabhyam kra-
manam yat tu ranam nama tad bhavet iti | dandapade gulphagre sanghatita milita
mandalapurva parivartulatvapradhana lekha kala yasya sa tadrsah candrah sva-
maulistah paryastah bhujasandavegena ye parvatah kulasrayah tesam sitasribhih
tiksnagraih visiryamanamanikyo visiryamanamanih yah padakatakah hamsakah

tasya $riyam eti | hamsakah padakataka ity amarah || 45 || [fol.10v, 1.11]

dordandakhandapavanocchalita vicitra -

carvilasadalitaksitipithabandhah |

Ratnakantha 44.5 durigacchanti] em.; duigacchanti [Consonantal ¢ directly after du.] Cy
45b rekhah] ¥; lekhah S4  45d  katakasriyam| YpSap; katakasrayam ScEg,, 46a
khanda] Yg; sanda ¥¢ 46a vicitra] Yg; vicittra g
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yasya bhramanti girayo 'mbaramarga eva
patalapatacakita iva tandavesu || 46 ||
Utpala: [fol.03v, 1.15] dorda | ucchalitah ksiptah canya ekapadapracarakalpa-

bhaumya akasikya$ ca samapadatikrantadyah || 46 || [fol.03v, 1.16]

Ratnakantha: [fol.10v, 1.11] dordandeti yasya mahe$varasya tandavesu ud-
dhatavilasah [fol.10v, 1.15] nrttesu dordandasandasya bhujadandasamuhasya pa-
vanenocchalitah girayah kuladrayah vicittro yah cart vilasah ekapadapracarena
natyavidhi | [fol.11r, 1.1] vilasah tena dalitah ksitipithabandhah tadadharabhu-
tah yesam te tadréah santah ambaramarga eva dordandasandapavanavegenety
bhrahmanti | atrotpreksa | patale yah patah tasmac cakitah iva vayam patale

ma patisyama iti hetor ity arthah | || 46 || [fol.11r, 1.2]

samharameghamalinatanukalakuta -
cchaya salilam adhikamdharam ullasantt |
yasya pradaksinayativa kiritakoti -

baddhaspadam dayitam indum upetya ratrih || 47 ||

Utpala: [fol.03v, 1.16] samha | adhikandharam grivayam atanvi kalakutac-
chaya ratrir iva kiritasthanasthitam dayitam candram pradaksinikaroti yatha |
kascit praptottamapadah kalattrasyapi gauravaspadam bhavati || 47 || [fol.03v,
1.19]

Ratnakantha: [fol.11r, 1.2] samharamegheti | yasya mahesvarasya salilam
savilasam | adhikandharam kandharayam ullasanti | samharameghah kalpan-
tameghah samvartakadayah tadvat malina atanuh mahati kalakutakhyavisav-
iSesasya chaya Sobha kirttadhamani mukutasthane baddham aspadam yena sa
tadréam dayitam kantam indum candram ratrir iva pradaksinayati pradaksinam

karoti kalakutachayaiva ratrir iti vakyantam rupakam || 47 || [fol.11r, 1.5]

47c koti] SpcER,, dhama £ S, Utpala 47.1 grivayam| em.; grivayam Cpee; gragrivayam
Cpac  Utpala 47.2 ratrir| Cyre; ritrir Cpee  Utpala 47.2 kiritasthanasthitam] Cyope;
kirttasthitasthanam Cpec Utpala 47.2 yatha |] [Punctuation changed];| yatha Cy
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gangatarangataralananarandhralagna -
cudasasankakalikam sphurad uttamange |
aspastacancuputadastamrnalakoti -
hamsagriyam vahati yasya sitam kapalam || 48 ||

Utpala: [fol.03v, 1.19] ganga | Sasankasya kalaiva kalika tattulya bisalata || 48
|| [fol.03v, 1.20]

Ratnakantha: [fol.11r, 1.5] gangatarangeti yasyeSvarasya uttamange Sirasi
sphurat sitam kapalam brahmakapalam aspastam abahirnirgatam yat cancuputam
tena dasta mrnalakotih bisagram yena sa tadrg yo hamsah saralah tasya Sriyam
sobham vahati kimbhutam kapalam gangatarangaih taralam yat ananarandhram
mukharandhram tatra cudasasankasya maulisthacandrasya kala yasya tat tadrsam
|| 48 || [fol.11r, 1.7]

samdhyasamadhivinimilitalocanasya
yasyanukaram iva haraphani cakara |

uddhulanonmrditabhasmaparagapura -
paryaptabhitibharakunitakataraksah || 49 ||

Utpala: [fol.03v, 1.20] sandhya | bhasmapurad yah prabhutabhitibharas tena

kunitanetratvad anukaram anukrtim iva cakara || 49 || [fol.03v, 1.21]

Ratnakantha: [fol.11r, 1.7] sandhyasamadhiti | sandhyayam samadhih cit-
taikatanata taya vinimilitani locanani yena sa tadrsasya yasya mahesvarasya
anukaram anukrtim iva haraphani vasuki$ cakara kimbhutah uddhulanartham
vilepanartham unmrdito yo bhasmaparagapurah bhasmarajahsamuhah tena
paryapto visisto yo bhitibharah tena kunitani sankocitani [fol.11r, 1.15] katarani
aksini yena sa tadrsah bhasmarajasa kuniteksanatvam sandhyasamadhinimil-

itaksatvasyanukarah || 49 ||

49b iva] ; iha Sy 49b  haraphani] ¥; haraphalt Sp 49d paryapta] ¥; paryasta Sc
Utpala 49.1 prabhuta] em.; prabhrta Cy
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premamrtena girirajasutasrayena
na plavite ’tra hrdaye ’sti mamavakasah |
yasyadhikamdharam itiva padam babandha
samdhuksitatribhuvanagnisikho visaughah || 50 ||

Utpala: [fol.03v, 1.21] prema | premaivamrtam tena plavite purne sandhuksi-

tam trailokyam yabhis tathavidha agnijvala yasya || 50 || [fol.03v, 1.22]

Ratnakantha: [fol.11r, 1.15] premamrteneti | iti hetor iva [fol.11lv, 1.1]
visaughah kalakutavisavidesaughah yasyesvarasya adhikandharam kandharayam
padam sthitim babandha kimbhutah sandhuksitam dipitam tribhuvanam yabhis
tadréyo ’gnisikha agnijvalah yasya sa tadrk iti kim itity aha | girirajasuta par-
vat1 tadasrayena premamrtena premaiva amrtam tena plavite bharite atra asmin

1$varasya hrdaye mamavakasah sthanam nasti na vidyate || 50 || [fol.11v, 1.3]

akarnakrstakusumacyutarenupinga -
cakrikrtatanusarasanamadhyasamsthah |
prak cittavrttivikrter api rosavahni -

jvalaparita iva yasya manobhavo 'bhut || 51 ||

Utpala: | omitted |

Ratnakantha: [fol.11v, 1.3] akarneti | yasya 1$varasya samadhibhangartham
karnat a | akarnam krstam ata eva kusumebhyah cyuto yah renuh tena pingam |
akarnakrstatvac cakrikrtam ca yat atanu mahat sarasanam dhanuh puspamayam
tasya madhyasamsthah manobhavah kamah | yasya 1évarasya cittavrttivikrteh

krodhavesat prag api rosagnijvalabhih parito valita ivabhut || 51 || [fol.11v, 1.5]

Utpala 50.1 purne] Cyee; pupturne Cyae  51b  cakri] Sap, carnz XpSc 51d  manobhavo ]

Y: mamabhavo Sp
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puspayudhena krtativrasamadhibhedam
asphalite dhanusi sabhrukutivibhangam |
tatksobhajena rajaseva vilanghyamanam
urdhvaksi yasya saruso mukulibabhuva || 52 ||
Utpala: [fol.03v, 1.22] puspa | krtas tivrasya samadhes cittaikagryasya bhango

vyutthanam yatra tatha krtva tasya dhanusah ksobhajena rajasa kinjalkarenuna
sarusah sakrodhasya || 52 || [fol.03v, 1.24]

Ratnakantha: [fol.1lv, L5] puspayudheneti | puspayudhena kamena
sabhrukutivibhangam sabhrubhangavicchitti | dhanusi puspamaye asphalite isu-
sandhanaya asphalite sati krtah tivrasamadheh bhedo yena tat tadrsam yasyes-
varasya urdhvaksi trtiyam netram tatksobhajena tasya dhanusah puspamayasya
ksobhah tajjatena rajasa pusparajaseva vilanghyamanam akramyamanam saruso
rosakrantasya [Cancelled and marked yellow.] iva mukulibabhuva taddahaya vah-
nim bahir anetum ivety arthah || 52 || [fol.11v, 1.§]

bhitaih purah kusumamarganadehadaha -
samrambhaghoravikrtir dadrée surair yah |
kanthodaraspadam anargalahumkrtagni -
dhumacchalena vikirann iva kalakutam || 53 ||
Utpala: [fol.03v, 1.24] bhitaih | bhitaih kadacid asman api dahatiti |

kusumamarganah kamah || 53 || [fol.03v, 1.25]

Ratnakantha: [fol.11v, 1.8] bhitair iti | kusumamarganasya kamasya yo de-
hadahasamrambhah tena ghora vikrtir yasya sa tadrsah yo mahesvarah kalakutam

visaviesam vikiran iva surair devaih pura dadrse kalakutam kimbhutam kanthasy-

52b vibhangam] X; vibandham Sa 52c rajaseva | Spre, cf. Cy and Cr; rabhaseva Sppeec;
rabhasena ¥ Ratnakantha 52.5 saruso rosakrantasya [Cancelled and marked yellow.] iva]
Cpye; saruso rosakrantasya iva Cree 53a purah] X 5Sc; pura Sap 53c anargalahumkrtagni |
Y g; anargalahunikrtagni Sap; anarghalahunkrtagni Sc Utpala 53.0 dahatiti |] [Punctuation
added.]
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odaram madhyam tatra aspadam sthanam yasya tat kena anargalam yat hunkrtam

sa eva agnih tasya dhumah tacchalena tadvyajena || 53 || [fol.11v, 1.10]

urdhveksananalasikhapatalendhanatvam
asadya yasya kupitasya samadhibhangat |
cakre padam makaraketur apanga eva

sabhruvilasaladite latabhangananam || 54 ||

Utpala: [fol.03v, 1.25] urdhve | urdhvanetragnijvalapatale indhanatvam ca
prapya kamah anango dagdhatvad vigatal-] [fol.04r, 1.1] nga eva lalamalalananam

apange netraparyante padam cakara || 54 || [fol.04r, 1.1]

Ratnakantha: [fol.11v, 1.10] urdhveksaneti | kamena krtat samadhibhangat
kupitasya yasya mahesvarasya urdhveksanasya trtiyanayanasya agnisikhanam yat
patalam tasya [fol.11v, 1.16] indhanatvam kasthabhavanam asadya makaraketuh
kamah sahabhruvilasasya laditena ullasena vartate yas sa | sabhruvilasaladitah
tadrée latabhangananam [fol.12r, 1.1] pragalbhangananam apanga eva netra te eva
padam sthanam | yato locanad eva tena makaraketuna dahovaptah tadasuyaya

latabhangananam netranta eva padam sthanam kamo jagaj jetum akarod iti bha-
vah || 54 || [fol.12r, 1.2]

yasya vyaloki saruso mukham arjunena
mayakiratavapusah paripatalatvit |

bhasvallalatavinigudhavilocanagni -
jvalakalapaparinamavasad ivarat || 55 ||

Utpala: [fol.04r, 1.1] yasya | mayakiratarupatvan nigudham yat trtiyanetram

tajjvalaparinater ivarunatvit || 55 || [fol.04r, 1.2]

54d ladite] X; ludite Sp Utpala 54.2 lalamalalananam] conj.; lalabhalalanam Cy; Utpala
54.3 apange netraparyante] em.; apanganetraparyante Cy  55c¢  vinigudha ] Sap; vinirudha

YeSc Utpala 55.1 maya] em.; maya Cpy
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Ratnakantha: [fol.12r, 1.2] yasyeti partham evanugrahitum mayakiratava-
pusah sarusah kruddhasya paritah patalatvik araktakanti yasya mahesvarasya
mukham arjunena parthena vyaloki dadrée | atrotpreksam aha bhasvat kantiyuk-
tam ca tat lalatam tatra vinigudhah mayakiratavapustvat pihitah yah vilocanag-
nih trtiyanetragnih tasya yo jvalakalapah tasya parinamah bahissantapakrttvam

tadvasad iva katham arat samipe || 55 || [fol.12r, 1.4]

karnavatamsitasikhandipatattrakhandam
gunjaphalasragupagudhapayodharagram |
yasyeksitum girisutam adhikabhirama -

rupam nigudham udakanthata sagni caksuh || 56 ||

Utpala: [fol.04r, 1.2] karna | avatamsitamayurapaksmam gunjaphalasraja ca
raktikamalaya slistastanagram gaurim 1ksitum sagni lalatam caksur nigudham sat
udakanthata sotkantham ivabhud ity utpreksa dhvanih murchayaty esa pathikan
madhau malayamaruta ityadivat || 56 || [fol.04r, 1.6]

Ratnakantha: [fol.12r, 1.4] karnavatamsiteti | [fol.12r, 1.11] yasya ma-
hesvarasya sagnih | vahnyankitajm caksuh trtiyam nigudham mayakirataru-
patvat pihitam api adhikabhiramarupam girisutam parvatijm] iksitum avalokay-
itum udakanthata sotkantham abhut | kimbhutam girisutam nathasya kirataru-
pataya | tayapi $avaribhavantya karnavatamsitah karnavatamsikrtah sikhandinam
mayuranam patattrasandah paksasamuhah yaya sa tadrsim tatha gunjaphalanam
raktikaphalanam sraja malaya upagudham aslistam payodharagram stanagram
yasyas tadr§im || 56 || [fol.12r, 1.14]

yasya vyabhidyata manah sutaram kirata -

rupasya Sailasutaya $abaribhavantya |

Utpala 56.1 avatamsitamayurapaksmam  guijaphalasraja] em.; avatamsitamayura-
paksmaguiijaphalasraja Cy  Utpala 56.2 sat] [Punctuation removed.]; sat | Cy  57b

Sabart] Yg; Savart X

563 murchayaty esa pathikan madhau malayamaruta] Dhvanyaloka 2
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karnavatamsitamanoharakekipiccha -

sacchayadirghataralocanasankupataih || 57 ||

Utpala: [fol.04r, 1.6] yasya | kekipifichah mayturapaksah tai$ Sobhanani kantani
locanany eva $ankavah $araviSesas tatpatair yasya mano devya bhinnam || 57 ||
[fol.04r, 1.7]

Ratnakantha: [fol.12r, 1.14] yasyeti | Savaribhavantya parvatya | parthanu-
grahaya kiratarupasya yasye$varasya manah vyabhidyata kaih karnavatamsikrtani
yani manoramani kekipicchani [fol.12v, 1.1] tesam sacchayau sadrsau yau dirghata-
rau ayatatarau locanasanku locane eva sanku mayurapincharacitau sarau tayoh

5 patas taih || 57 ||

yasyavalambitakiratatanor nigudha -
netrosmakarana ivasu kirttikopat |
svedodabindunikaras cakare karena

nirmrjya Sikarakaralitadig lalatat || 58 ||

Utpala: [fol.04r, 1.8] yasya | netrosmakaranam yasya tathavidha iva kirttiny
arjune kopat svedakananikarah sikaracitadik krtva cakare viksiptah || 58 || [fol.04r,
1.9]

Ratnakantha: [fol.12v, 1.1] yasyeti | avalambitamayakiratavapusah yasyes$-
varasya kiritikopat arjunakopat utpanno 'pi nigudhanetrosma vahnirupanetrosma
karanam hetur yasya sa tadrsa iva svedajalabindusamuhah nirmrjya karena has-
tena cakare ksiptah kr viksepe dhatuh katham $&ikarakaralitadik sikaraih sveda-

5 jalakanaih karalitah vyaptah diSo yatra tat tatha krtva ksiptah || 58 || [fol.12v,
1.4]

57c manoharakekipiccha| Xg; manoramakekipincha ¥¢ Utpala 57.1 $obhanani] em.; Sob-
hana Cy 58d éikara] Yg; sikara X Utpala 58.2 sikaracitadik] em.; érikaracitadik Cy
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lllanatananataya pratibimbavarti -
cudasasankasakalam kucam ardhabhage |

yah pasyati sma dadhatam dhutadugdhasindhu -
kallolalanghitasudhakalasasya lilam || 59 ||

Utpala: [fol.04r, 1.9] Iila | ardhabhage gaurisambandhini dugdhabdhikallolat-
ulyam $asikhandam || 59 || [fol.04r, 1.10]

Ratnakantha: [fol.12v, 1.4] hlanateti | ya 1évarah svayam lilaya kridaya
anatam ananam mukham yasya salilanatananah tasya bhavas tatta | taya | prat-
ibimbe vartate iti pratibimbavarti cuda $asankasakalah yasmin sa tadrsam ku-
cam ekam ardhabhage gauryardhabhage gaurisvarupah san pasyati sma kimb-
hutam kucam dhutadugdhasindhukallolena langhito yah sudhakalasah amr-
takalasah tasya laksmim $obham dadhat gaurl kucasya sudhakalasa upamanam
dhutadugdhasindhu kallolasya candra $akalah || 59 || [fol.12v, 1.7]

yenadrirajatanayakucamandalagra -
vinyastahastakamalam bibharambabhuve |
vakso himacalasilavikatam satumba -

vinanive$am iva dhulanavibhramesu || 60 ||

Utpala: [fol.04r, 1.9] yena | $aurebha LI kamalakorakam tadagre nyastam kara-
padmam yatra bhasmanah satumbavina alavuvina atra sakinnarakhya U || 60 ||
[fol.04r, 1.12]

Ratnakantha: [fol.12v, 1.7] yeneti | [fol.12v, 1.12] adrirajatanaya parvati gau-
r$vararupardhabhage sthita vaksah urahsthalam bibharambabhuva | kimbhutam
kucakutmalasyagram tatra vinyastam hastakamalam yasmims tattadrsam kena
59b cuda] ¥; cudha Sp 59b Sakalam] ¥; Savalam S¢ 59c  dugdha] ¥; sugdha Sp
59d kaladasya] ¥; Sakalasya Spec 59d  llam] ¥; laksmzm S, 60a  kucamandalagra ]
Y kucakutmalagra S4  60b  babhiive] X; babhiuva S, 60c tumba] X; kanda Cg (v.l.)

60d vmanivesam| X; venanivesam S Utpala 60.1 nyastam| em.; nyaste Cy  Utpala

60.2 satumbavina] em.; h [Upadhmaniya above the p, see [Slaje(1993), p.28], ungrammatical

after bhasmanah already had a Visarga.] patumbavina
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vinyastam yene$varena | kesu dhulanavibhramesu bhasmoddhulanavibhramesu |
kimbhutam vaksah himacalasilavat vikatam vistirnam kidrsam iva bibharambab-
huva | satumbavinanivesam iva tumbavina kinnarakhya lavuvina vadanasamaye
yasyas tumbakasya purodese sthitih kandavineti pathe 'pi ayam evarthah || 60 ||
[fol.12v, 1.14]

samdhyajalanjalim apojjhati yas cirena
sasvedasikarakanotpulakangayastih |
dehardhabhagagatasailasutananendu -

bimbavalokanasukhastimiteksanasrih || 61 ||

Utpala: [fol.04r, 1.12] samdhya LI utpulaka romancita | bimbam pratima ta-

davalokanasukhena ni$calanetrasrih || 61 || [fol.04r, 1.13]

Ratnakantha: [fol.13r, 1.1] sandhyajalafijalim iti | yo mahe$varah sandhya-
jalanjalim cirenopojjhati tyajati atra hetuh dehardhabhagetyadi dehardhabhage
gata ya Sailasuta parvatl tasyah ananam mukham evendubimbam tasyavaloka-
nena yat sukham tena stimitanam tksananam $rih $obha yasya sa tadrk parvatya
mukhendubimbasya darsanam jalanjalau pratibimbitatvat | kimbhuta 1$varah sa-
hasvedasikarakanaih svedajalalavaih vartate ya sasvedasikarakana tatha utpulaka

romarfcita ca sattvikabhavena angayastih yasya || 61 || [fol.13r, 1.3]

slisto 'nayoh kimu bhaved uta naiva samdhir
dehardhayor ghatitayor iti tatpariksam |
aripsu yasya rabhasad iva caksur ardha -

nariévarasya niriyaya lalatapattat || 62 ||

6l1a apojjhati] XpSc; upojjhati Sxp  61b  Sikara] Y¢; stkara X Utpala 61.1 samdhya ]
[Added the pratika of the verse which must be in the lacuna.] Utpala 61.1 romafcita
|] [Punctuation added.]  Utpala 61.1 tadavalokanasukhena] em.; tadavalokanamukhena
Cy Ratnakantha 61.5 pratibimbitatvat | kimbhuta 1$varah sahasvedadikarakanaih sveda-
jalalavaih vartate ya sasvedasikarakana tatha utpulaka romancita ca sattvikabhavena angayastih
yasya] Cgpe [Insertion on top margin of the folio.]; pratibimbitatvat Crec Ratnakantha
61.5 pratibimbitatvat |] [Punctuation added.]; pratibimbitatvat Cr ~ 62a bhaved uta] X;
bhavet kimu S4
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Utpala: [fol.04r, 1.13] §listo | ittham pariksam ivarabdhum icchu sat trtiyam
netram niryayau | netradvayasyatisamipyena drastum asaktatvat || 62 || [fol.04r,
1.15]

Ratnakantha: [fol.13r, 1.3] §listo 'nayor iti | yasya ardhanariévararupasya
ity anena prakarena dehardhayoh pariksam iva arabdhum icchuh| aripsu caksuh
nayanam trtiyam lalatapattan rabhasat vegat niriyaya iti kim itity aha | $listo
‘nayor ityadi | anayor ghatitayoh dehardhayoh sandhih $listah kimu bhavet kim
bhavati | uta anayoh ghatitayoh dehardhayoh sandhir naiva bhavet iti pariksam
kartum iva vegena trtiyam caksur alikapattan niriyayevety arthah || 62 || [fol.13r,
1.6]

yasyanatipravanarudradr$o 'nghriyugma -
sakhanakhamgsuvisadikrtapurvabhagah |
apandumulaparipatalapundarika -
pattrasriyam dadhati vahnisikhapisangyah || 63 ||
Utpala: [fol.04r, 1.15] yasya | anatinisthanam rudranam drso yasya padanguli-

nakhamayukhavisadikrtapurvabhagas satya apandumulanam raktapadmapat-
tranam samyam bibhrati || 63 || [fol.04r, 1.17]

Ratnakantha: [fol.13r, 1.6] yasyanatipravaneti | yasya paramesvarasya
anatau padapranatau pravanah lagnah ye rudrah ekadasa tesam drsah drstayah
lalatasthavahnisikhabhih piangyah kapisah | anghriyugasya mahesvarasam-
bandhinah yah sakhah angulyah tasam nakhamayukhair nirmalikrtapurvodesah
asamantat panduramulanam paripandurapundarikasya sitambhojasya pattranam
Sobham dadhati || 63 ||

mahakulakam athato ’sya sargasya tniryanahf vrttam ekam aha | [fol.13r, 1.9]

stutimukharamukhas tam srastaratnavatamsah

sthiracaranasaparyabandhuravandhyasamdhyah |

Utpala 62.2 niryayau || [Punctuation added.] 63b visadikrta] YgS4; visadikrta Spe
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pratidinam upaceruh siddhasadhyamaraughah
sphutakaraputakotislistabhasvatkiritah || 64 ||
Utpala: [fol.04r, 1.17] stuti | pranamavagat srastai ratnavatamsais sthira bha-

gavaccaranapuja yesam ata eva bandhura manojna avandhya ca saphala sandhya
yesam tathavidhas siddhasadhya anye ca devaughas tam bhagavantam sisevire |
kave ratnasabdankatvat pratisargam antasloke 1 ... t || 64 || [fol.04r, 1.20]

[fol.04r, 1.20] | utpalakrte haravijayasaravivarane prathamah sargah || [fol.04r,
1.21]

Ratnakantha: [fol.13r, 1.9] stutimukhareti | siddha$ ca sadhyas$ ca devay-

onayah amaras ca brahmavisnusakradyah tesam aughah samuhah tam parames-
varam devam [fol.13r, 1.13] pratidinaniséam upaceruh asevanta | kimbhutas te stu-
tya | mukharam mukham yesam te | tatha srastah padapranativasat ratnanam
avatamsah $irobhusanani yesam [fol.13v, 1.1] tadréah | tatha | kimbhutah sthira
anasvara | ya caranasaparya padakamalapuja taya bandhurah ramyah avandhyah
saphalah sandhyah pratarmadhyahnasayantanas tisrah sandhyah yesam te tadrsah
punah kimbhutah sphutau nirmalau yau karaputau tayoh kotya agrena anjal-
ibandhat $listani bhasvanti kirttani maulayo yesam te tadr$ah atra ca pratisar-
gam paryantavrtte ratnapadam prayuktavata mahakavina nijanamankam viraci-

tam etad mahakavyam iti prakasitam iti §ivam || 64 || [fol.13v, 1.4]

[fol.13v, 1.4] iti sribalavrhaspatyanujivino vagisvaranka-
parabhidheyasya srimadamrtabhanusunor mahakave rajanakarat-
nakarasya krtau haravijaye mahakavye ratnanke srisarada-

caranarajahpavitrasthalavastavyarajanakasrisankarakanthatmajarajanakaratna-
kanthakrtayam laghupancikayam jyotsnavati puripurarivarnanam nama
prathamah sargah | likhita§ caisa maya rajanakaratnakanthena sam 57 $ake
1603 | [fol.13v, 1.6]

Utpala 64.0 srastai] Cypre; srasrastai Cpyac  Utpala 64.1 bandhura] Cyre; babandhura
Cpac Utpala 64.3 ratnasabdankatvat] conj.; ratnadasankatvat Cyp Ratnakantha
64.8 pratisargam paryantavrtte] Cgec; paryantavrtte Croe Ratnakantha 64.13 mahakavye

ratnanke| Cpree; mahakavye Cprac
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3.2 Sarga 2: Tandavavarnanah

kridarasena sa kadacid athadhisanu
lilavalambitahimadrisutakaragrah |
pratyagrakancanalatancitasamnivesam
akridamandapam amandayad aémadhamnah || 01 ||
Utpala: [fol.04r, 1.21] om namo vighnahantre ||

krida | asmadhamno ’dreh prakaranac ca mandarasyaiva sanuni udyana-

mandapam bhagavan alamcakara || 1 || [fol.04r, 1.22]

tasmin krtasanaparigraham adriraja -
kanyanukularasadigdhakathavidagdham |
anyonyaghattanavicurnitaratnabandha -
hemangadas tam amaradhibhuvo 'dhijagmuh || 02 ||

Utpala: [fol.04r, 1.22] tasmi | rasadigdhah $rngaracitah hemamayany angadani
keyurani amaradhibhuvo devesas tam abhiyayuh || 2 || [fol.04r, 1.24]

vellajjatapatalasevalavallarikam
cudendukhandakutilorumrnaladandam |

akasasindhum avatamsakapalahamsa -
hasam ami dadhatam aiksisatainam arat || 03 ||

Utpala:  [fol.04r, 1.24] vella | calajjatavalayam eva $evalalata yatra

cudendukhanda eva bisadando yasyah tathavidham gangam bibhranam enam

haram devesa aiksisanta | adraksur iti | dantaprabhetyadislokam [fol.04v, 1.1]

Utpala 1.2 krida | asmadhamno] conj. (Added the pratika) ; asmadhamno Cy  2c
ratnabandha] YgS4; ratnabaddha Eg,,; Sc is unclear, could be both. 3b cudendu] ¥;
curnendu Sp Utpala 3.2 tathavidham] em.; tathavidho Cyy  Utpala 3.2 enam] Cpoe;
evam Cpac Utpala 3.3 aiksisanta |] [Punctuation removed.]; aiksisanta | Cy  Utpala

3.3 dantaprabhetyadi$lokam] em.; dante prabhetvadislokam Cy
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yavat kriya || 3 ||

karnavatamsaghatitotphanadandasuka -
phutkaramarutaparahatalocanotthaih |

riktikrtam sikhikanaprakaraih satosa -
gauriksitam suranadim Sirasa vahantam || 04 ||

Utpala: [fol.04v, 1.1] karna | dandasuka uragah | agnikanair alpikrtatvat
satosaya gaurya iksitam sapatnibhutatvat || 4 || [fol.04v, 1.2]

cudagatena jadadidhitina tanutvam
asedusa sarabhasam praviviksunarat |
bhasvallalatatatanakatalarkabimbam

adhyasyamanam iva bibhratam urdhvacaksuh || 05 ||

Utpala: [fol.04v, 1.2] cuda | lalatam eva vyoma tatrarkabimbam iva urd-
hvacaksur dadhatam | jadadidhitina candrena tanutvam praptena sata tatraiva
pravestukamenaivadhyasyamanam | $ast hi ksinah san vrddhaye suryamandalam
visati || 5 || [fol.04v, 1.5]

sailatmajavadanacandramasah katham nu
lekhapi me na sadré1 sasina sasokam |
urdhveksanotthasikhiniva nipitsunettham

adhyasitonnatalalatatatopakantham || 06 ||

Utpala: [fol.04v, 1.5] $aila | sasokam krtva lalatanetragnau patitukameneva ||
6 || [fol.04v, 1.6]

Utpala 3.4 yavat kriya] Cyee; yavan kriya Cpee 4c  satosa | YrSp; sarosa SCERAB; sakopa
Er,
nam Egr.c Utpala 5.1 cuda] em.; cuda Cy Utpala 5.2 jada] Cyre; jala Cye. Utpala
5.3 ksinah| em.; ksi Cy 6b  sasokam| ¥; sakosam S¢  Utpala 6.1 patitukameneva] em.;

Utpala 4.1 uragah || [Punctuation added.] 5d adhyasyamanam] ¥; adhyamaya-

patitakameneva Cy
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stamberamajinagalatksatajavaseka -
sampaditarunaruca kvacid uttamange |
tambularagaparipatalayeva danta -
panktya virajitakiritakapalakhandam || 07 ||

Utpala: [fol.04v, 1.6] stambhe | stambheramajinam gajacarma ksatajam
rudhiram || 7 || [fol.04v, 1.6]

jyotsnarucambaram alam vimalam disantam

indum nidhaya mukute dayitayamanam |
tallanchanacchavim ivatanukalakuta -

cchayachalena dadhatam prthukanthalagnam || 08 ||

Utpala: [fol.04v, 1.6] jyotsna | ambaram atiSayena vimalam diSantam
candram maulau nidhaya tatraivalanchanacchayam iva dadhatam | anyo ’pi
durlabhaparivaram kanthalagnam bibharti || 8 || [fol.04v, 1.8]

samharakalakavalikrtasaptalokam
ambhodhibharabharamantharameghanilam |
kanthantaralaparivartinipitadhuma -
vartitvisam visamayim dadhatam ca lekham || 09 ||

Utpala: [fol.04v, 1.8] samha | lokagrasanantaram | pitayah kanthantarvartinya

dhupavarter iva tvid yasyah || 9 || [fol.04v, 1.9]

prenkhatkaralamanisankhasahasrasara -

haroragendraphanabhanguravicicakram

7a stambera] Yg; stambhera Xg  Ta ksatajavaseka]| Xg; ksatajanuseka Y ¢Eg, 7d
khandam|] ¥; sandam Sc  Utpala 7.1 stambhe |] em.; [Pratika missing] Cpy Utpala
7.1 stambheramajinam | [Punctuation removed.]; stambheramajinam | Cy 8d chalena] Ep;
cchalena Ep¥¢ Utpala 8.2 tatraiva] em.; tambaiva Cy  Utpala 8.2 laiichanacchayam |
Cyye; lafichanacchayayam Cpee 9b ambhodhi] Y g; ambhoti Sg; amboti S¢ 9b  meghanilam |
Y g; meghalidlam X¢  9c  dhuma] Sg; dhupa X5Sc
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kanthasthitotkatavisankatakalakuta -
kutaprabhaprakarakurmagrham vahantam || 10 ||
Utpala: [fol.04v, 1.9] prenkha | sphuranto manaya eva Sankhas tacchavalasya
haraheh phana iva vicijalam yatrotkato bhisano visankatas chavis tirno yah

kalakutarasis tasya prabha prakarah samuhah kurmagrham samudrah || 10 ||

[fol.04v, 1.12]

bhasmangaragadhavalam parapustapiccha -
cchayangadoragaphanakulitamsakutam |

aurvagnidhumamalinikrtavicibhanga -
dugdhormimalisadréim $riyam asrayantam || 11 ||

Utpala: [fol.04v, 1.12] bhasma | parapustah kokilah | dugdhormimali ksirab-
dhih || 11 || [fol.04v, 1.13]

keyurapannagavinihsvasitahatamsa -
kutotthitena navadhulanabhasmanoccaih

savartacakram upari bhramatendubimba -
samvaditam upagatena virajamanam || 12 ||

Utpala: [fol.04v, 1.13] keyu | angadartham pannaga uragah savartacakram

krtvopari bhramatata evendubimbasamyam gatena || 12 || [fol.04v, 1.14]

gambhirakanthakuharaspadakalakuta -
niryatprabhadhikamalimasabhogiharam |
vaksahsthalam tuhinagailasilavisalam

alambinilanalinasrag ivodvahantam || 13 ||

Utpala 10.2 yatrotkato] em.; yatrotkakso Cy Utpala 10.3 prakarah samuhah] em.;
prakarasamihah Cy;  1la piccha] Xp; piicha S¢ Utpala 11.1 kokilah |] [Punctuation
added.] Utpala 12.1 uragah] Cpre; ugagahCpee 13c  vaksahsthalam| Xg; vaksasthalam

S, vaksassthalam Sc
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Utpala: [fol.04v, 1.14] gambhira | nilanalinasrak kuvalayadama || 13 || [fol.04v,
1.15]

ankasrayam rucirakancanabhangapinga -
cchayabhiramavapusam himasailakanyam |

kurvantam anjanamalimasakalakuta -
kanthaprabhabhir abhitah punar eva kalm || 14 ||

Utpala: [fol.04v, 1.15] anka | kanakabhangavat pinga gaurl chaya kantih
punah kalim kurvantam yato devyah kality aparam nama || 14 || [fol.04v, 1.16]

samvijyamanam asakrt kakudopadhana -
baddhaspadam dvigunitonnatabahudandam |
langulacamarakaralasikhamarudbhir

udbhinnabhaktimanaseva kakudmatarat || 15 ||

Utpala: samvi | [missing] || 15 ||

sevagatamaraganadhipaparijata -
karnavatamsasurabhikrtam anghriyugmam |

gandhanubandhimadhupapratibimbalaksma -
sarodarair nakhasasiprakarair dadhanam || 16 ||

Utpala: [fol.04v, 1.16] seva parijatakhyam devapuspam nakha eva Sasiprakaras
tair upalaksitam || 16 || [fol.04v, 1.17]

14a ankasrayam| X; angasrayam footnote of Er: ”A reads arnkasrayam for arigasrayam and it is
adopted.” Utpala 14.2 aparam nama| conj.; allnama 15b baddhaspadam| ¥; baddhaspada
Sp 15d kakudmatarat] X; kakudmatoccaih Sp Utpala 15.1 samvi |] [Punctuation added.
Commentary to this verse missing, and pratika to the next verse missing, too, both verses
beginning with aksaras whose consonants are sa and va.] Utpala 16.1 seva] conj.; pratika

missing, see previous verse.
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dantaprabhadalitakanthavisandhakara -

cchayasya samnidhijusah karivaktramurteh |
urdhveksananalaruco ghanaciapista -

dhulicchata iva mukhe vinivesayantam || 17 || kulakam

Utpala: [fol.04v, 1.17] danta | sannidhijuso nikatavartino vinayakasya mukhe
urdhveksanagnirucas sindhuracchata iva hathad vinivesayantam || 17 || [fol.04v,
1.19]

tasmai pranamya manimaulivitankakoti -
tankahatikvanitakancanapadapitham |

sailadina natasirahsu niveditesu
tesucitasanaparigrahanirvrtesu || 18 ||

Utpala: [fol.04v, 1.19] [See 2.19.]

ajaghnire svaravisesakrtasthamarga -
citrapracarayatipanilayabhiramah |
vispastavadyavidhayah karananubandha -
bhajah kramena murajah sphutamarjanankah || 19 ||
yugalakam atra pathantaram

Utpala: [fol.04v, 1.19] tasmai | tesu devesu Sailadina $iladapatyena nand-
ina niveditesu | yathocitasanaparigraha$ ca nirakulesu satsu muraja ajaghnire
Utpala 17.2 sindhuracchata] em.; sindhuracchata Cy  Utpala 17.2 hathad] conj.; haksad

Cy 19a ajaghnire] X; ajajriire Spee, same correction probably in the variant of the verse.

19d murajah| murajah Sgp 19 variant atra pathantaram| ajaghnire ’tha murajah prav-
ibhaktamarga - citrapracarayatipanilayaprapancah | sammarjanakaranayogavibhaktamarga -

cetoharabhimatavadyavidhivyavasthah || (Ep mentions the variant in the mila, Sp has both
readings, the second reading being introduced by atra pathantaram also here, but then reads
...cetoharabhinava... here, then numbers this alternate version of the verse as 20, and continues
to count, so that verse numbers starting from here are one higher in respect to the editions. S¢
also counts this variant as 20, agreeing textually with Ep. It then omits the next verse nandisa...
. Er mentions this variant in a footnote only as reading of Eg , ., probably with a typo ajaghnire

ya murajal)
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ahata iti dvabhyam kriya | manimayesu maulisu ye vitanka unnata bhagas
tatpranta eva tankah Sastrakani tadahatya ranitapadapitham krtva pranamya
svaravisesesu sadjadisu krtasthitayo ye marga aliptan tritagomukhavitastakhyah
cittra nanavidhah pracarah samapracara visamapracaras samavisamapracaras
ceti yatayas samas srotogata gopucchas ceti panayah samapanir avapal-| [fol.05r,
1.1] nir uparipani$ ceti laya drutamadhyavilambitakhyah etair abhirama vadyavid-
hayas tattvaghanugatakhyah karanani rupam krtapratikrtam pratibhedo rupasesa
oghah pariuska ceti marjanah mayurl avamayurl karmaravi ceti | $lokasyasya
paro ‘praktano bhedah kevalam tatra vacah katabhavah paficamasunyamarahalas
ca | etacchlokartha evodde$aprasanganamuninapy artho yatha sodasaksarasam-
pannam caturmargam tathaiva ca dvivalam satkaranakam triyati trilayam tatha
trigatam tripracaram ca trisamyogam tripanikam | fdasavapaniprahabhamf
tripracaram trimarjanam | vimsatyalankarayutam tathastadasajatikam | ebhih
prakaraih sampannam vadyam puskarajam bhaved iti | atra sarvatra laksanam
granthagauravabhayan nalekhi || 19 || [fol.05r, 1.10]

nandisanirdayakarahatapuskaresu
mandram dhvanatsu murajesu vibhajya tanduh |
asaritesu parikalpitasaptabheda -
paryaptasobham atha tandavam abhyagayat || 20 ||
Utpala: [fol.05r, 1.10] nandi | nandirudrenahatani puskarani mukhani yesam |
ata eva mandram aparusam ranatsu murajesu | tandur nama tandavam tena prok-
tam gitakavisesam vibhajya 'vapadina vibhagikrtya jagau | kecit tu tandavasya
sukumaraviddhabhedena dvaividhyad devistave sukumaram bhagavatsutau

caviddham iti vibhagartham ahuh | asaritesu jyesthamadhyakanisthapurvesu

Utpala 19.6 pracaras] Cyee; pracarasas Cyee Utpala 19.7 ava] em.; aba Cy  Utpala
19.10 avamayuri] em.; abamayuri Cy Utpala 19.11 ’praktano]| conj.; praktano Cy Utpala
19.12 etacchlokartha] conj.; etaslokartha Cyee; etadlokakr Cyac 20 | Eg reports the missing
of this verse in Ep ,, also in Sc it is missing. Most likely the scribes did the mistake of counting the
alternative reading of 19 as verse twenty and then overlooked the real verse 20, continuing with
verse 21. 20a nirdaya] ¥; nirmala Sp 20c saptabheda] ¥; satribheda C4 (v..) Utpala
20.1 yesam || [Punctuation added.]; yesam Cy Utpala 20.2 murajesu] em.; murujesu Cy
Utpala 20.4 dvaividhyad] em.; ddhaividhyad C; Utpala 20.5 ahuh |] [Punctuation added.];
ahuh Cy
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parikalpita saptabhir bhedair avapaniskramaviksepapravesasya talasannipa-
takhyair bahula sobha yatra || 20 || [fol.05r, 1.16]

krodikrtadritanayah Sasikhandamauli -
maulapadanaracitastuti mataras tat |
lIllalalamalalitabhinayaprapanca -
samcaracaru rasabhavadréo ’bhininyuh || 21 ||

Utpala: [fol.05r, 1.16] krodi | maulam adyam | apadanam Subham karma
| garbhibhuta tadvisaya stutir yatra tan mataro devata abhininyuh hlayesta-
jananukare utkrsto lalitag cabhinayasyangikavacika haryasattvikabhedat prapan-
cas tadvasat samcarinya$ sunyadibhedenata eva | carvo rasadrstayah kantadya

5 bhavadrstayas ca snigdhadya yasam || 21 || [fol.05r, 1.21]

apitapatalasitetarakundagaura -
dehatviso lalitanartanavibhramasthah |
bhremur ganadhipatayo 'bhinayakriyasu
murta rasa iva pariskrtarangapithah || 22 ||
Utpala: [fol.05r, 1.21] ap1 | apitadidehakantaya aharyabhinayavasat ganad-
hipas cariprayogava$ad bhremuh | pariskrtam alankrtam angapitham yair murtah

Saririno rasa iva te 'pi nanavarnah | yad uktam $yamo bhavati §rngaras sito
hasyah prakirtita ityadi || 22 || [fol.05r, 1.24]

21b maulapadanaracitastuti] ¥g; maulapadanavisayastuti Sp, cf. Ca tadvisaya stutir; mala-
padanuracitastuti Sc 21b tat] X; tam Sp 21c lalitabhinaya] ¥; lulitabhinaya Sp Utpala
21.1 krodi] em.; kridi Cy  Utpala 21.1 adyam || [Punctuation added.]; adyam Cy  Ut-
pala 21.1 karma |] [Punctuation added.]; karma Cy Utpala 21.4 $unyadibhedenata] Cpre;
$unyadinayavagatabhedenata Crae 22a kunda] X; rakta Sp 22d  pithah] ¥; girsah, Sp,
cf. C4 (v.l.) Utpala 22.2 vadad] Cyre; vasat Cyae Utpala 22.2 bhremuh |] [Punctuation
added.]; bhremuh Cy Utpala 22.3 ’pi] [Avagraha added]; pi Cy Utpala 22.3 varnah]
Cyre; vajnah Cyae

Utpala 22.3 $yamo bhavati érigaras sito hasyah prakirtita] NS 6.3.42
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tesam purah puraripau visamaprayoga -
nrttopadesarabhasat svayam ujjihane |

patalarandhram abhavan natabhumipitha -
nispistasesaphanaratnakanavakirnam || 23 ||

Utpala: [fol.05r, 1.21] tesam | purarau svayam ujjhihane uttisthati sati || 23
|| [fol.05r, 1.22]

so 'bhyutthito bhuvanam akulayamcakara
vispastadrstatimiravyapalinahamsam |
Iilavaraha iva dhumajatasatagra -
vispandisindhujalagikaradurdinardram || 24 ||
Utpala: [fol.05r, 1.22] so 'bhyu | spastadrstatimiratvena vyapalimo hamsah
suryo hamsa$ ca $uklacchada pattrino yatra | kecitu drstas [fol.05v, 1.1] timir

matsyapradurbhavo yasyeti lilavarahaviSesanam prthag ahuh | jata eva satas

tadagravisyandini sindhur ganga | aparatra samudrah || 24 || [fol.05v, 1.2]

bhasmangaragadhavalesu bhujesu tasya

kalmasayatsu gaganam karavartanabhih |
subhrabhrarajicakitah paripunjyamana -

picchavaculavapusah éikhino vidadruh || 25 ||
Utpala: [fol.05r, 1.2]  bhasma |  karavartana  udvestita-

pavestitavyavrttaparivartitakhyah kamalavartanadya va Subhramegharajitah
Saratkalabhrantya bhramas $ikhino mayurah vidrutah || 25 || [fol.05v, 1.5]

23a purah| XpSp; pura ScEr, 23d kanavakirmam| X; karavakirnam S¢ 24c  dhuma] X
dhuta Sp 24d vispandi| X; visyandi Sc 24d  éikara Yg; sikara ¥ Utpala 24.2 yatra
|] [Punctuation added.]; yatra Cy  Utpala 24.2 kecitu] em.; keci tu Cy  25¢  cakitah] X;
cakitah S Utpala 25.1 udvestitapavestita] Cyre ; udvestibhatapavestita Crrac
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gadhangadoragaphanamanirasmiraga -
rugnandhakaranikaraparaparsvabhumeh |

sailasya bhaskararucam avadhes tadiya -
bahudrumaih sapadi cuksudire '$émakutah || 26 ||

Utpala: [fol.05v, 1.5] gadha | bhaskararucam avadhes$ $ailasya lokalokasya

srngani cuksudire curnikrtani || 26 || [fol.05v, 1.6]

viksiptabahunivahasya vihasya diksu
tasyangaharakaranakramakampimurdhnah |

agratipatisalila surasindhur apac
cinamsukojjvalatiraskaranivilasam || 27 ||

Utpala: [fol.05v, 1.6] viksi | angaharah karanani anyas sthirahastadayah

tesam karanam prayuktih | yad va karanani yuddhany eva talaputadyani gan-

gaiva pattamsukanibha Sobha prapat || 27 || [fol.05v, 1.8]

agre ninartisata eva vilocanagnir
asyasu pinjaritadinmukhacakrabalaih |
tigmamsubimbakatakapratibaddhavrttir

arcirbhir atapatiraskarinim nirasthat || 28 ||

Utpala: [fol.05v, 1.8] agre nartitum icchata ivasyagre suryabimbam eva
katakam tadbaddham | atapam eva tiraskarinim netragnir arcirbhir nirasthat |

rangapithavatirnasya hi natasyagraj javanika apasaryate || 28 || [fol.05v, 1.11]

26a mani] X¢Eg,,; phani E MNcheck!!!  26b nikara] X; nikarah Sc  26b  paraparéval
Yg; pariparsva Xg  26d  cuksudire] Xp; cuksubhire SBuc(marginal correction illegible on
file)ScERr,, 27d cma] %; cola C4 (v..) 27d tiraskarani| Sg; tiraskaripi Sg  28b
cakrabalaih ] Sg; cakravalaih ¥ ¢;cakravakaih Eg,., 28c bimba] ¥; bhimba Sp  28c  vrttir]
Y vrttim Sgee  28d nirasthat| ¥; nirasthat Sp Utpala 28.1 agre| em.; agne Cy Utpala
28.2 atapam] Cpre; atam Cpe. Utpala 28.2 nirasthat |] [Punctuation added.]; nirasthat
Cu
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aksipyamanavividhabhinayaprabandha -

samdarsanartham iva sarvadisam purastat |
vispastarecakarayakulabahudanda -

pistadrikutanikaran akarot sa margan || 29 ||
Utpala: [fol.05v, 1.11] aksi | vividha$ catvaro ’bhinaya angikadyah | recako

visistam bhramanam | griva bahvadinam disam nayakatvam atra || 29 || [fol.05v,
1.12]

tasyangaharavalitatanunrttahasta -
bhasmangaragadhavalonnatapmabahoh |

savartacakravikatormighatasahasra -
samkirnadugdhajaladhipratirupatasit || 30 ||

Utpala: [fol.05v, 1.12] tasya | angaharartham valita bahavo nrttahastas

caturasradayah | | tadvalanat tulyam avartacakram pratirupata samyam || 30 ||

[fol.05v, 1.14]

vistarasalikanakacalabijakosa -

cakrasya nrttavalanasu sahasrasamkhyaih |
phullajjaparunatalair bhuvanaravinda -

kosasya pattrapatalayitam asya hastaih || 31 ||

Utpala: [fol.05v, 1.14] vista | kanakacalo merur eva karnika yatra vikasaj-

japakhyapuspavad arunair hastaih pattrapatalatvam acaritam || 31 || [fol.05v, 1.15]

Utpala 29.1 ’bhinaya] [Avagraha added.]; bhinaya Cy Utpala 29.1 angikadyah |] [Punc-
tuation added, Sandhi dissolved.]; angikadya Cy  30a nrtta] X; vrtta Sc 30b  bahoh]
ErSp; bahvoh ScEp  Utpala 30.1 bahavo| [Punctuation removed.]; bahavo | Cyy  Ut-
pala 30.2 caturasradayah |] Cyre; caturasrlillegible character cancelled.]adayah Cyec  Utpala
30.2 samyam| em.; samyam Cy 3la vistara] ¥; vistari Sp 31a kosa] ¥; kosa Sp 31c
bhuvanaravinda] Xg; bhuvanarabinda £¢ 31d  kosasya] Xg; kosasya £¢ 31d  pattra] ¥;
patra Sc
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pimamsakutaghatitam galakalakuta -
cchayanisanusaranartham ivabhyupetam |
tenottamangavidhutislathamaulibandha -

visrastam indusakalam bibharambabhuve || 32 ||

Utpala: [fol.05v, 1.15] pma | kalakutacchayaiva ratrih || 32 || [fol.05v, 1.16]

tasyordhvalocanamaricimato visirna -
pingatvisas ciram abhavitaram purastat |
abaddhavartanataya vikasatkarala -
raktangulidalakulaih karapadmakhandaih || 33 ||

Utpala: [fol.05v, 1.16] tasyo | urdhvalocanam eva mariciman suryah tadagre

karair eva padmair vikasadangulidalenaiva bhavikutam || 33 || [fol.05v, 1.17]

samdehitadhavalabhasmanadhulidigdha -
taddordrumanilarayoddhatavicibhangah |

dugdhodadher nabhasi paprathire muhurtam
alingitatanutarotkalikabhragangah || 34 ||

Utpala: [fol.05v, 1.17] sande | dhavalaya bhasmanadhulyaliptanam tasya bha-
gavato bahudrumanam anilavegenoddhata vicibanga dugdhabdeh sambandhino
vyomni prathitah ata eva sandehitah kim bhasmacita bhagavadbhuja utatarangah
iti athas ca asandehitasca a samantad bhasmadigdhair bhujair anilarayoddhatas
ca ta iti yojyam | kecit tu sandehitah dhavalabhasmanabhaktidigdha iti prthak
pathanti utkalika laharyo gangayas ca samasoktya nayakatvad fdraruhikat api ||

32d babhuve] ¥; bhabhuve Sp Utpala  32.1 kalakuta] Cyoc; kalakuja
Crac 33c  vartanataya] ¥; nartanataya Sp 33d  khandaih] Xg;  sandaih
Xg Utpala 33.2 vikasadangulidalenaiva| Cyre;  vikasaddalenaiva Cpae 34a

samdehitadhavalabhasmanadhulidigdha -] X; sandehitah dhavalabhasmanabhaktidigdha Cy
(mentioned as alternative reading) 34b drumanila] ¥; kramanila Sc 34c paprathire]
Alaka mentions a reading pupusire. Utpala 34.2 vicibanga| em.; vicibandha Cy  Utpala
34.3 uta] Cpyre; utata Cpyae  Utpala 34.4 atha$] em.; ayas Cy  Utpala 34.5 iti] em;
ihi Cy  Utpala 34.5 yojyam || Cyre, [Punctuation added[; ihi yohitah Cpec  Utpala
34.6 laharyo] [Punctuation removed.]; lahary% J/ Cu



34 || [fol.05v, 1.23]

patalavesmagatabandhudidrksayeva
viksipyamanamanibandhanabaddhasamsthah |

tasya vyadhuh phanabhrtah phanacakramukta -
phutkaramarutavisirnajalan payodhin ||35 ||

Utpala: [fol.05v, 1.24] pata | manibandhanam bahuvalayasthanam | vyadhuh

cakruh || 35 ||

vyaktangaharakaranakramakiryamana -
dordandamandalataya bibharamcakara |
samharamarutavikampitakalpavrksa -

kailasadailasadréim ériyam indumaulih || 36 ||

Utpala: [fol.05v, 1.25] vyakta | kalpavrksatulya bahavah || 36 ||

tena vyadhiyatataram iva vellitagra -
dordandabhasmakanarajibhir ujjvalabhih |

nirmitsyamananijanrttabharabhiyoga -
yogyantaralabhuvanantarasutrapatah || 37 ||

[fol.05v, 1.25] tena | nirmartum istasya nijanrttabhiyoge yogyan-

Utpala:
taralasya [fol.06r, 1.1] paratrabhagasya sutrapata iva bhagavata sthapatineva

krtah || 37 |

arabdhanartanakarangulikotibhaga -

nisthyutadidhitisikhalikhitacchalekham |
Utpala 35.1 bahuvalayasthanam |] [Punctuation
Utpala 37.1 nijanrttabhiyoge| em.; ni-

35a didrksayeva] ¥; didrksayaiva Sc
added, sandhi dissolved.]; bahuvalayasthanam Cy

javrttabhiyoge Cy Utpala 37.1 yogyantaralasya| em.; yogyantaralasya Cyy 38a arabdha]

Y abaddha Sp
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tasyabhavat sphuradanekasahasrasamkhya -
jihmamrtamsukalikankam ivantariksam || 38 ||

Utpala: [fol.06r, 1.1] ara | nakhagranirgatadidhitilekhitalekhatvad anekakuti-
lacandrakalankitam iva vyomabhut || 38 || [fol.06r, 1.3]

uddamarecakarayabhramananubandha -
sambaddhabudbudakanakulasiddhasindhuh |

laksmim anujjhitakiratadasavanaddha -
nagendrakancuka ivasya babhara jutah || 39 ||

Utpala: [fol.06r, 1.3] udda | recako grivaya evatra | anubandhah paunahpun-
yam | nagendrasya vasukeh | kancuko nirmokah || 39 || [fol.06r, 1.4]

tadbahughurnanavalanmrgarajakrtti -
vajradrisatanakhakotinipatabhitaih |
digdantibhis tvaritakuncitajanuparva -

kharvibhavadvikatakumbhatatair visede || 40 ||

Utpala: [fol.06r, 1.4] tadba | tasya | mrgarajakrttis simhacarma | tatra
vajrakotivat $atas tiksna ye nakhas tatpatabhitair diggajair nisannam || 40 ||
[fol.06r, 1.5]

tasyangaharakaranakulabahudanda -

khandaspada sapadi kesarirajakrttih |

Utpala 38.1 nakhagranirgatadidhitilekhitalekhatvad] Cy»re;  nakhagranirgatadidhitilekhi-
talekhatvadad Cpec 39a uddama] X; uddhama Sg 39b sambaddha] X; sambandha Sp
39b siddhasindhuh| ¥; sindhasindhuh Sc Utpala 39.1 paunahpunyam || em., [Punctuation
added.]; paunahpunyam Cy  Utpala 39.2 vasukeh || [Punctuation added.]; vasukeh Cyy  40d
visede] ¥; visedhe Sc Utpala 40.1 tadba | tasya || [Pratika added. Next verse begins with
tasya.] Utpala 40.1 mrgarajakrttis] em.; mrgarajakrtis Cy  Utpala 40.1 simhacarma |]
[Punctuation added.]; simhacarma Cy;  Utpala 40.2 vajrakotivat | [Punctuation removed.];
vajrakotivat | Cy ~ Utpala 40.2 tatpatabhitair] em.; taryatabhitair Cy 4la danda] %;
sanda S¢ 41b khandaspada] X; dandaspada Se
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taras cakarsa karajai$ catulikadara -
cudajusah priyam ivodupate$ cikirsuh || 41 ||
Utpala: [fol.06r, 1.6] tasya | catull ulka tadvat kapila ya cuda tatsevina$

candrasya kantaprapanat priyam iva kartum icchus simhakrttis tara acakarsa ||
41 || [fol.06r, 1.7]

dordandamarutavighattitasailakuta -
dhulicchatapataladhusaram usnadhamnah |
uddhulanonmrditabhasmarajobhir aicchad

18ah pramarstum iva bimbatalatmadarsam || 42 ||

Utpala: [fol.06r, 1.8] dordanda | 10 bhagavan bhasmarajobhir usnadhamno

raver bimbam evadaréam pramarstum ivabhilalasa || 42 || [fol.06r, 1.9]

laksmipater iva nirargaladandapada -
sakhagrakotighatitah ksanam usnarasmih |
tasyababhav adhinabho 'rghajalavasakta -
padmasananamitaratnakamandalusrih || 43 ||
Utpala: [fol.06r, 1.9] laksm1 | nirargalo nispratibandhah sakha angulyah
adhinabho vyomni visnor arghajalartham iva sakto lagno brahmananamito

ratnamayo yah kamandalus tattulyasobhah | hareh kila trailokyam akramato
brahmana padah ksalitah || 43 || [fol.06r, 1.12]

tasyastarisata navabhinayakriyasu

dikcakravalam abhitah sthagitantariksah |

Utpala 41.1 catuli] em.; also possible caduli, c.f. [Schmidt(1915), p.280].; cuduli Cyy  Ut-
pala 41.1 tadvat] Cyre; tadvayat Cye. 43b  Sakhagra] ¥ ,¢; padagra Egr,, Utpala
43.2 adhinabho| Cyure; a adhinabho Cy»e Utpala 43.2 arghajalartham] em.; arkajalartham
Cu
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ambhodhimargagamanabhimukhah Sirastha -

sindhupravahanivaha iva bahudandah || 44 ||

Utpala: [fol.06r, 1.12] tasya | astarisata acchadayamasuh || 44 ||

tena vyalokyata valadbhujadandakhanda -
candanilahativighattanaviprakirnam |

prabhrastam ambaratalad vidhutottamanga -
visrastasekharakapaladhiyendubimbam || 45 ||

Utpala: [fol.06r, 1.12] tena | $ekharakapalabhrantibuddhya indubimbam
drstam || 45 || [fol.06r, 1.13]

brahmasanamburuham ahitasarvaloka -
kampe vibhoh $isirakala ivanukare |

paryastabahuvanadhulanabhasmadhuli -
niharapatadalitacchadasobham asit || 46 ||

Utpala: [fol.06r, 1.13] brahma | bhayasitakrto vepatuh | anukare nrtte
bhasmadhulir eva himam || 46 || [fol.06r, 1.14]

graiveyakoragaphanamanicakravala -
samdhyarunodusabalam sthagayamcakara |
dinmandalam pralayakalaniseva tasya

kanthaprabha timiranilarucih sphuranti || 47 ||

44c éirastha] ¥; irasstha S¢ 44d  nivaha] ¥; viveha Sp 45a khanda] Yp; sanda g
45d sekhara] ¥; Sikara ScEg, Utpala 45.1 tena |] [Punctuation added.] 46c paryasta]
Sp; paryanta ScXp  Utpala 46.1 brahma] em.; kampo Cy [This is the beginning of the
second pada of the verse.] Utpala 46.1 bhayasitakrto] Cyre; bhayasetakrto Cpyac — Ut-
pala 46.1 vepatuh |] [Punctuation added.]; vepatuh Cy;  Utpala 46.2 himam] em.; homam
Cy 47a graiveyakoraga] X; graiviyakoraga S 47b samdhyarunodudabalam| Xg; sand-
hyarunodusavala Sp, sandhyarunodusavalam Sc
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Utpala: [fol.06r, 1.14] graive | grivalankarasyoragasya phanamaniraga eva
sandhyalohita udavas tarah | uragaphanesudgataragani ratnany eva t sand-
hyaruna tarava { iti tu pathah $reyan | timiravat nila rucir yasyah kalpantaratris

ca raktanaksattrasavala sandhakara ca || 47 || [fol.06r, 1.17]

cudajadamsur api jutajatanikunja -
baddhaspadah pratidi$éam sucirad avapa |
arabdhanartanakaranilaghatyamana -
tarapuramdhriparirambhasukhani $éambhoh || 48 ||
Utpala: [fol.06r, 1.17] cuda | jadamsus candro ’tha ca jalaprakrtir api
tbhagavat kaf vartananiloddhuyamanas tara eva puranddhrayas tadalin-

ganasukhani prapa | jata eva nikunjam | $rngari hi nayikaya saha nikunjabhage
aste || 48 || [fol.06r, 1.20]

lllavadhutasiraso ’sya valajjatagra -
visyandisandrasaliloksitakotibhagat |
uccandatandavarasasya vinirjagama
mandakini madhuripor iva dandapadat || 49 ||

Utpala: [fol.06r, 1.20] Iila | asya Sambhor Ilavadhutac chiraso visnupadad iva

ganga niryayau || 49 || [fol.06r, 1.21]

tasyasu Sonitam ivojjagarur garistha -

dordandaghatavidhura girayas tadanim |

Utpala 47.1 grivalankarasyoragasya| Cpre; grivalankarasyorasagasya Cpec 48a cuda] X;
cidha Sp 48c ghatyamana] Yg; ghattamana Y¢Er, Utpala 48.1 candro] Cyre; cando
Cpac Utpala 48.1 ’tha] [Avagraha added.]; tha Cy  Utpala 48.2 bhagavat| Cyee; bha-
gavatva Cpee  Utpala 48.2 tadalingana] Cyee; tadidalingana Cpee Utpala 48.3 prapa
|] [Punctuation added.]; prapa Cy Utpala 48.3 saha] Cpyre; sahanti Cye..  Utpala
48.3 nikuija] Cyre; ntinikufija Cyae  49b  visyandi] Sp; nispandi Epecg, nisyandi Eppe,
nissyandi Sc
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udvartananilarayotthitadhataviya -
dhulicchatarunitanirjharavicibhangah || 50 ||

Utpala: [fol.06r, 1.21] tasya | ujjagaruh fudavasannt iva | garistha gurutarah
| dhataviya gairikadisambandhini || 50 || [fol.06r, 1.22]

tena vyadhayisata bahuvanaprakostha -
baddhasitoragaphanamaniragapingah |

samharakalarabhasotthitadhumadanda -
kalmasitanalasikha iva digvibhagah || 51 ||

Utpala:  tena | vyadhayisata krtah | prakostham antaram vidyad
aratnimanibandhayoh | asitah krsnah || 51 || [fol.06r, 1.24]

tasyadhinrttam analolbanadrstipata -

laksyikrtesu phanino manibandhanesu |
tattapakhedaparivartanalaksyamana -

pitodarah kanakakambuvilasam apuh || 52 ||
Utpala: [fol.06r, 1.24] tasya | nrttakale manibandhanastha phanino netragni-

laksikrtatvena arunodarah kanakavalayasobham prapuh | kambusabda upacarad

valayamatravaci || 52 || [fol.06r, 1.26]

sanandanandikarataditapuskaragra -

cetoharankikapayodharanadahrstah |

50c dhataviya| X; dhataveya Sc Utpala 50.1 iva || [Punctuation added.]; iva Cy  Utpala
51.1 tena] em.; tena Cy Utpala 51.2 aratni]| em.; atni Cy  Utpala 51.2 manibandhayoh
|] [Punctuation added.]; manibandhayoh Cyy  52a analolbana] Yg; analojjvala ¥¢ Utpala
52.1 phanino] em.; phenino Cy Utpala 52.1 netragnilaksikrtatvena] em.; netragnilaksmikr-

tatvena Cys

Utpala 51.1 prakostham antaram vidyad aratnimanibandhayoh |] cf. Vallabhadeva’s commen-
tary of Kalidasa’s Kumarasambhava, 3.41. [Murti(1980), p.79].

73



arabdharecakalayah kalayamcakara

illam sa mecakagalah sphutacandrakasrih || 53 ||

Utpala: [fol.06r, 1.26] sana | nandi nama ganas tatkarabhyam taditam
mukham yasya so 'nkikakhyo muraja eva meghah | arabdho grivarecakasya
laya$ sleso drutadilayena sa mecakagalah sarvo lilam isthajananukaram kalayam
cakara [fol.06v, 1.1] prarebhe | alpas candras candrakah | mecakagalo 'pi maytro
meghanadahrstas samlayam krtva fhlayamst candrakasobhi ca bhavati || 53 ||

[fol.06v, 1.2]

savartanabhir abhito lalitangahara -
Sobha manoramaparikramatam vahanti |
ceto jahara dayita rasabhavahrdya -
rupa kriya puraripoh subhahastadrstih || 54 ||

Utpala:  [fol.06 v, 1.2] sava | sa S$ambhor hlarupa kriya vartanab-
hir udvestitadikarakriyabhi§ cetah ahrta | angaharah sthirahastadayah |
parikramo vrttibhedena gativisesah | dayita ramya | rasah $rngaradayah |
bhava ratyadayah | sthayivyabhicaryanubhavarupah | hastah patakadayah
| samyutasamyutanrttahastabhedabhinnah | drstayah kantadya rasabha-
vasamcarabhedinyah | ata$ ca dayita kanteva | tasyas savartanabhih angaharo
muktadama paritah kramanam parikramah rasah kantanuragah | tasya bhavas
satta | Subhau hastau drstis ca || 54 || [fol.06v, 1.9]

53c arabdha] Xg; vispasta X¢ 53c layah]| Yg; rayeh ¥¢ Utpala 53.1 nandl nama
ganas| em.; also possible em.: nandir nama ganas; nandina | marganas Cy Utpala
53.1 tatkarabhyam] em. taskarabhyam Utpala 53.2 muraja] em.; muruja Cy Utpala
53.3 drutadilayena] em.; drutadivayena Cy Utpala 53.4 prarebhe] em.; prarebhe Cyy  Ut-
pala 53.4 candrakah |] [Punctuation added, Sandhi dissolved.]; candrako Cyp Utpala
53.4 ’'pi | [Avagraha added.]; pi Cy  Utpala 53.5 samlayam| conj.; sa layam Cy  Ut-
pala 53.5 flilayamséf] [There are two dots for Anusvara here, one of them possibly cancelled.
Both lLlayam or lilayas would be possible] Utpala 54.1 sava] em.; sava Cy Utpala
54.2 karakriyabhi§] em.; nakarakriyabhi§ Cy  Utpala 54.2 sthirahastadayah |] [Punctu-
ation added.]; sthirahastadayah Cy Utpala 54.3 ramya |] [Punctuation added.]; ramya
Cy Utpala 54.3 érngaradayah |] [Punctuation added.]; érngaradayah Cypy Utpala
54.4 ratyadayah |] [Punctuation added.]; ratyadayah Cy ~ Utpala 54.5 samyutasamyuta |
em.; samyatasamyuta Cy  Utpala 54.5 bhignah |] [Punctuation added.]; bhinnah Cy



dordandakhandavalanany atisamkatatvam
utpreksya no vidadhire kakubham purastat |
vinyastamandacaranam paricakrame ca

bhumandalam vidalatiti dayanubandhat || 55 ||

Utpala: [fol.06v, 1.9] dorda | ittham $asiekharasya nrttam adharasya bhuvo
daurbalyat savistaram nabhud iti dvabhyam kriya | kakubham sankatatvam

asankya bahuvalanani na krtani | paricakrame parikrantam || 55 || [fol.06v, 1.11]

brahmandakarparaparisphutanabhisamdher
urdhvam vyaracyata tatha na ca dandapadah |
ittham na sitakiranabharanasya nrttam

adharadurbalataya savilasam asit || 56 || yugalakam

Utpala: [fol.06v, 1.11] brahma | abhisandhir akalanam || 56 ||

kuksipravistasuranirjharinitaranga -
jhamkarataraninadair nrkapalapanktih |
nrttakriyasu vidadhav iva sadhuvadam

yasyottamangabhuvi sati$ayasv amandam || 57 ||

Utpala: [fol.07v, 1.12] kuksi | atiSayah kausalam ata eva tatra sadhuvadal ||
57 |

alokitas tuhinasailabhuva sahasam

akrsya Sekharasasankakalam smarareh |

55a khanda] Yg; sanda X¢ 56b turdhvam] X; urdhve Sg 56b vyaracyata | Sp; viracyata
ScXp 56d yugalakam] tarangayugalakam Sc, (tarariga)yugalakam KM . Cf. 2.57a. Utpala
56.1 brahma || conj.; [Pratika missing.] Cy 57d yasyottamanga] All editions and MSS read
this, but it is unclear where to connect the relative pronoun to. asya or tasya would be better.
Utpala 57.1 sadhuvadah] Cyee; sadhuvadam Crac
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nrtyan vidasakabhuvam bhujagariketur
agre cakara kutilonnatadandakastham || 58 ||
Utpala: [fol.06v, 1.12] alo | bhujagarir mayturah ketau yasya sa kumarah

sarvasyagre vidusakabhumikam nrtyan candrakalam eva kutilam dandakastham
akarot | vidusako hi sahasam alokyate || 58 || [fol.06v, 1.15]

etani tani talapuspaputadikani
cetoharani karanani ganadhinathah |
ity angaharavidhayah sphutatatprapafica -
yogancitasthitibhrtah sthirahastamukhyah || 59 ||
Utpala: [See 2.60.]

ittham tridhatmakaranam ganamandalisu
samkrantim asya nayato rabhasena samyak |
paryaptadarsanasukham vinimesapaksma
caksuhsahasram abhavat sprhaniyam aindryah || 60 ||

Utpala: [fol.06v, 1.15] eta | asya bhagavato ganesu karanadisankrantim
nayata upadisatas satah aindrya devatayam nayanasahasram niscalapaksmatvat
paryaptadarsanasukham ata eva sprhaniyam abhud iti | dvabhyam kriya |
tesam karananam prapancayogenancita pujita sthitih | karanasampadyatvad
angaharanam karanam | tridhatma tribhih prakaraih padabhyam kramanam

yat tu karanam nama tad ity ekam | tatha talapuspaputadikam vyavrttadi

58c urtyan] ¥; nindad S¢ Utpala 58.1 sa] em.; su Cy  59a talapuspaputadikani] ¥
talapuspaputani kani Sc 60a mandalisu| %; nayakesu Sc 60b nayato rabhasena samyak |
Sp; nayato sadasi sthitasu [Wrong sandhi.] ¥ 60c paksma] ¥ 4; paksma- Y 60d aindryah]
¥ endryah Sp 60d ] Sp yugmam, not sure how to understand the connection between the
two verses, maybe by taking ittham as having the force of a direct-speech-marking iti, as the
last verse with the voc. ganadhinathah looks like direct speech. But who then is the speaker?
Skanda, Aindridi§ or Siva himself? Utpala 60.2 aindrya] em.; aindrya || Cy [This double
danda after aindrya, probably marks the beginning of the commentary on verse 60, but then
there should have been no sandhi.] Utpala 60.2 nayanasahasram| Cprc; nayanasasahahasram
Cuae
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ceti | thhaumam akaso kamf ubhayatmakam ceti kecit | yadva karanasabdasya

nrttavacitval lasyatandavamisrabhedat traividhyam || 60 || [fol.06v, 1.22]

aviskrtanukrtivibhramanagavaktra -
lilabhyudastakarakotivipatyamanah |

ambhobhrtah Sisirasikarabinduvrnda -
visyandino 'bhinayajam klamam asya jahruh || 61 ||

Utpala: [fol.06v, 1.22] avi | prakatita anukrtivibhrama nrttacestavisesa yena

tathavidho nagavaktro vinayakas tena lhlayabhyudastah ksiptah || 61 || [fol.06v,
1.24]

ittham salilam abhineyavijrmbhamana -
vispastabhavarasavrtti nisevya nrttam |

sardham nyavartata ganair vibhur uttamanga -
gangatarangakanasambhrtibhinnakhedah || 62 ||

Utpala: [fol.06v, 1.24] ittham | vispasta bhava rasas ca vrtayo bharatisat-
vatikaisikyarabhatyo yatra nrttam nisevya vyaramsit || 62 || [fol.06v, 1.25]

vrddhoksanisthurakhurahatamandaradrih |
tasya glahikrtavimugdhakiritacandra -
khandah kadacana durodaravibhramo 'bhut || 63 ||
Utpala: [fol.06v, 1.25] $aila | glahikrtah panisthapitah | vimugdho ramyal |

kitavai§ ca mugdho mandamatir musyate | durodaravibhramo dyutakrida || 63 ||

[fol.06v, 1.27]

61c Sikara] ¥; sikara Ep  61d  visyandino| X; nisyandino Sp 62c  sardham] ¥; sartham
Er Utpala 62.1 rasas] em.; sara$ Cy Utpala 63.1 panisthapitah |] [Punctuation added.];
panisthapitah Cy Utpala 63.1 ramyah |] [Punctuation added.]; ramyah Cy Utpala
63.2 musyate |] [Punctuation added.]; musyate Cy
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iti samayam anaisit tatra tas tah sa cesta
vidadhad acalakanyaviprayoganabhijnah |
surapatibhir abhiksnam ratnapattanghripitht -
luthitamanikiritastapadaih sevyamanah || 64 ||
Utpala: [fol.06v, 1.27] iti | bhagavatpadapithe pranamavagal luthitani [fol.7r,
1.1] manimayakiritany evastapadani caturangaphalakani kiritesu vastapadam su-

varnam yesam || 64 || [fol.07r, 1.2]

utpalakrte haravijayasaravivarane dvitiyah sargah ||

64c pithi] %; pithe Sp Utpala 64.2 caturangaphalakani| em.; caturangaphalahakani Cy
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4 Translation

4.1 Canto 1, Description of the Cities’ Enemy’s City!

Having the beauty of a neck on which the deep coloured Kalakuta poison resem-
bles a lovely garland of blue water lily bunches, [the neck thereby looking] as if
stained by smoke arising from incense, inhaled during worship, may Dhirjati?

bestow fortunes on you!® || 1.01 ||

The mouth wide open, the reflection of his face appearing in the mirrors of
his claws, full with heavy fury, causing fear in the enemy’s army and carrying out

the killing of the immoderate demon, may Hari’s form* purify you. || 1.02 ||

May the circular seed pod of Padmasana®’s lotus seat, which with a row of
dazzling white petals around it resembles the mountain of gods® surrounded by

the lustre of the waves of the stirred up milk ocean, purify you. || 1.03 ||

There is, on the high peak of Mount Mandara, a part of which is being washed

by the waters of the divine river” and which has the colour of the rising sun®, a

Lpuraripurivarnana could also be translated as ”"Description of the Cities’ Enemy and his
City”. Purari means Siva and alludes to the myth of his destruction of the three cities (See
Tripura in [Mani(1975), pp.793-794].). The canto begins with three benedictory stanzas to Siva,
Brahman and Visnu respectively, a description of Siva’s city on top of Mount Mandara follows
for 30 verses, and from verse 34 to 64 Siva himself is described, being introduced as inhabiting
the city (tam adhyuvasa).

2Siva, ”having matted locks as a burden”

3Commentators present a second meaning as follows: May Dhiirjati, who gives to those on
earth who praise him what they desire for, and who is bearing a beautiful neck which is burning
down Kamadeva and terribly coloured Death, [and which neck is appearing] as if dirty from
the smoke originating from the orange fire near his necklace (meaning from the hissing of Siva’s
serpent necklace) bestow you with good sense organs (meaning control over the sense organs, as
a means to liberation)!

4ripa has a double meaning here. The obvious meaning is the Narasimha “form” of Lord
Visnu. A second meaning is "play”, a piece of theater, of which mukha, pratimukha, garbha,
vimarsa (also avamarsa) and nirvahana are the names of the five divisions, (sandhis).

5Brahma, "the Lotus seated one”.

6 Alaka names the mountain as Meru.

7Or, "on a part which is being washed by the waters of the divine river”.

8 Alaka explains: "because of it being golden”, and mentions another possible interpretation:
”which has the shine of crystals”, but then one has to take ruci as nominative and to be qualifying
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city called Jyotsnavati, the only decoration of the three worlds, like the crescent
of the moon on the head of Vréanka %;'° || 1.04 ||

in which [city] the firmament at night, in its middle the crescent of the
moon, reddened by the shine of the new ruby palaces, shines like!! the chest of
[Hiranyakasipu,] the lord of demons, with a flood of blood, unevenly torn by the

claws of [Visnu’s incarnation as Narasimha,] the man lion; || 1.05 ||

in which [city] the milk ocean in form of a palacial courtyard made out of
crystal stones, which has as its extremely shining many high waves the light rays
from the appearance of the moon-disk in form of the face of a young lady standing

at a window, is always rising up; || 1.06 ||

and in which [city] young ladies in their love making have cheeks with thick
sweat, with tips of filaments fallen off from their ear-ornament-flowers sticking to
them, as if they were full of feather hairs from the shafts of attacking Kamadeva’s

arrows; || 1.07 ||

in which [city], having descended through the window;'? the cool rayed [moon]
shines, with his rays'® quickly reviving Madana ** in the minds of the young ladies,
even though he had long time before been burned by the fire of Indumauli!®’s

anger at the disturbance of his samadhi, || 1.08 ||

in which [city], in making love, having the beauty of big round fleshy buttocks

the crescent of the moon.
9Siva, "having the bull as his mark of identification”

10The attributes of the summit of Mount Mandara can also be taken to qualify Siva’s head,
with navarkaruct then referring to his orange-coloured matted locks.

11 Alaka deals with the question of the ”iwa” not being written behind wvaksas which it should
actually qualify being against Panini 2.2.18, which states that iva is to be compounded with
the word it qualifies. The reply is that as we are dealing with laukika Sanskrit this rule is only
optional and therefore this is not a fault.

12 gwalambitajalamargah also means “having taken recourse to magic”.

130r, with his hands (karair).

MKamadeva

15Giva “having the moon as an head ornament”
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and having a thin body on which a row of teeth is shining, a woman is made to
sweetly sound like Kiirmi'*® of Puspadhanus!” because of the touch of the edge of

the tip of her lover’s finger nail; || 1.09 ||

where an emerald palace with large ruby windows located on both its sides
shines like the body of demon Bana with wounds, wet with a flood of blood, at
his shoulders where his arms had been cut off by Hari’s disk'®; || 1.10 ||

where breezes, entering via the path of the ruby palaces” windows, and having
the coolness from!® the breaking of the waves of the heavenly river nearby,

alleviate the womens’ fatigue developed at the end of amorous play; || 1.11 ||

in which [city] at night the crescent of the moon, with its marks, is*® bright,
getting reflected on the cheeks of [young ladies having] beautiful eyes, being like
Minaketu?!’s wrist protector?? deposited on them?? which is made out of** crystal
pieces and which is variegated with the scars from the falling of bow string blows;
|| 1.12 ||

and in which [city] the multitudes of gods suspected the abundance of light in
form of her crystal-brick-constructed, sky-kissing, shining rampart to be the milk

ocean which had come near in disguise?® because of the desire to see the moon on

6proper name of Kamadeva’s vina, which the long compounds can also be understood as
qualifying, nitamba meaning sounding board, dasana frets or strings (?), priya lovely, kona the
pick. Alaka glosses Kurmi with trisarika and sairandhri. trisarika in turn is glossed by Rai as
trivaliyuta, meaning “having three folds above the navel”

I"Kamadeva, "having a flower as a bow”.

18lit.: "wounds at the base of his arms cut off by Hari’s disk, which [wounds] are wet with a
flood of blood”

191it.: following (anusara)

20]it.: "was”

21Kamadeva, “having the fish as His mark of identification”

22talayamana is the present active participle from a namadhatu root formed from tala with
the ya-Suffix

23That’s probably what is meant by nyasikrta.

24or possibly “studded with”

25 Actually nibhena forms part of a compound with prabhabhara. lit.: "they suspected the milk
ocean to have come in disguise of the abundance of light”
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the crest of Sankara®®; || 1.13 ||

which [city] Laksm1*” did not abandon, possessed of women who are the female
geese dwelling in the Lake Manasa of her palaces, whose walking steps have lovely
grace, who are making the jham-sound with their jewel studded foot ornaments,
[so that they are] the jhallaris®® of Jhasaketana®; || 1.14 ||

in which [city], in the nights, the circle of the rays of the moon attains beauty,

O_incense-smoke, and as if having a row of

made variegated by pleasant aguru®
scars made onto it by having been squeezed in between joining silver window

shutters; || 1.15 ||

in which [city] a bed chamber was scattered with many®! petals from blossom-
ing lotus flowers worn as ear ornaments, torn off in the grinding of love games,
[appearing] like fragments broken off from the sword of Kusumayudha®? striking

the women; || 1.16 ||

in which [city] dark columns of aguru-incense-smoke emerged playfully from
inside a window hole, [appearing] like the hands of darkness, their long tipped
fingers trembling, as it was fearing to get destroyed by the rays®® of the moon
close by3%; || 1.17 ||

which [city], with its citywomen, the sprouting of whose youth is lovely as

26Giva,

2Tor beauty, Ratnakantha glosses with Sobha

28some sort of musical instrument, probably cymbals

29Kamadeva, “having a fish as His mark of identification”

39The tree Aquilaria malaccensis.

3lkhanda translated as a plural marker, "multitude”. It could also mean "pieces” (of petals)

32”flower-armed” Kamadeva

330r “hands”

34]it.: because of fear of destruction by the rays (or hands) of the moon close by. In case of
the reading bhargadhiya: "with the intention of breaking the rays / hands of the moon nearby”

82



35 36

it is devoid of the state of aging and connected with passion , shines, like

a bower-path3” on the golden mountain, with creepers on wishing trees®; || 1.18 ||

where, at night, in every direction a sky-kissing® row of jewel palaces shines*’,
with doors, the panels of which are made from vaidurya*! plates, which for afar,
while they are closed appear?? as if opened®; || 1.19 ||

4 is always present, Smara*® lives in

in which [city], although Candracudamani
the body of the city ladies, free of fear, having protected himself with a thousand
bows which are their eyebrows on which the arrows of their glances haven been

placed; || 1.20 ||

where at night water lilies in the lotus lakes made for play are not poor in

beauty, reddened by*® the veil of the intensive lustre of moon rays, resembling®”

35Following Ratnakantha’s commentary, Alaka understands this compound as consisting of
three separate things "which are connected with passion, lovely because free from the state of
ageing and their youth sprouting”

36This first long compound can also qualify kalpadrumavratati: with lovely young shoots, which
are red and untouched by the state of withering.

37 kurijavithi could mean a path which is like a bower, or a path inside a bower or a path leading
into a bower.

38Commentators don’t elaborate what is meant by kalpadrumavratati, usually women are com-
pared to creepers, not trees, but vratati also means ”"expansion”, so it could also mean "with an
expansion of wishing trees”.

39In Ratnakantha’s reading abhrankasam the "sky kissing” would be qualifying the shine of
the palaces.

40]it.: bears shine

1 Vaidurya could be sapphire, cat’s eye or lapislazuli, all of which are blue. Ratnakantha
though presents two differing views on this, the first being that vaidurya is dark blue, the second
being that it is red like the sun.

42it.: are being seen

43]it.: having their openings opened

44Giva, “having the head jewel of the moon”

S Kamadeva

4B yicchuritani or nicchuritani would be "strewed with” or ”covered by”, kudmalitani would be
”shut like buds”.

47]it.: bearing resemblance of
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the mouth®® of Manmatha®® in the form of an elephant; || 1.21 ||

where for a moment® a ruby archway shines with the lustre of the bodies of
the horses on the chariot of the sun hanging nearby, as if not empty of welcoming

garlands prepared of yellow-orange blossoms;®' || 1.22 ||

in which [city], with the load of a falling waterfall of nectar of the expansion
of the brightness of the beauty of the moon like faces of young women, the circle
of the fortification rampart, kissing the disk of the sun, imitates the appearance

of a large watering ditch; || 1.23 ||

where [women]|, whose form is lovely as their crescent-like limbs are getting
revealed, having eyes long like deer[’s eyes], their smiles, connected with ex-
panding®? sweet, soft, artful coquettish gestures®® and passion are the abode of

Kusumayudha, [such women] steal the heart. || 1.24 ||

and in which [city], in lotus ponds of houses, abundances of lotuses, of which
the inner parts are covered by the shine of the steps of the stairs made out of red
jewels, radiated lustre, as if they had captured the rays of the moon in order to

show their love for the not-mild-rayed [sun]; || 1.25 ||

in which [city] on the temples of the gods golden flag poles studded® with

48 Commentators gloss dantakosa with pratima, and then Ratnakantha further elaborates dan-
tayoh kosah madhyabhaga, ” The kosa of the two tusks is the part in the middle”. Also Schmidt
pp- 284: 7die Stelle zwischen den Stofizéhnen des Elefanten”. This could be the mouth of the
elephant, as it is located between the tusks and of pink colour, and one can translate dantakosa
literally as a repository of teeth. Then the mouth on the inside is compared to the more pinkish
inner part of the water lily blossom, and the outer petals are compared with the white tusks.
Although, if it is really the mouth which is meant I wonder why commentators would not have
used an easier gloss for it.

YKamadeva

S0Ratnakantha specifies the moment as sunrise.

51harita can mean several colours between red, yellow and green and pallava can also mean
shoots.

52unmis literally means to open the eyes.

53hava seems to be a technical term.

54Qr, reading nicitas, "covered with”.
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pieces of ruby shine with the very red light of them, as if embraced by lightnings
tearing apart the clouds with the tips of their peaks; || 1.26 ||

in which [city] at night out of passion® the women folk is quickly going to
the house of their lover, playfully holding a blossomed blue water lily in their lo-

tus hand, as if nocturnal darkness was giving them support with its hand; || 1.27 ||

in which in the lotus pond of a park® flocks of swans belonging to the palace,
necks raised up, feet motionless and wings flapping, listen to the charming sound

of water fountains®” which imitates in sequence the beauty of kaisikamadhyama®®;

|| 1.28 ||

where at the banks of palacial lotus ponds flocks of swans, made dark green by
the shining of the tips of the rays of emeralds, as if they had fully transformed the

juice of collections of Sevala plants® eaten for a long time, steal the heart; || 1.29 ||

in which [city] at night in all directions multitudes of stars, their middle
getting licked by the rays of light from palaces constructed from green jewels,
embraced the beauty of a multitude of nocturnal dew drops sticking to the tips of

blades of sprouting tender kusa-grass; || 1.30 ||

in which [city] the moon at night®] his heart bearing impurity®" because his
beauty is eclipsed by the lovely faces of the city women, appears to be entering
inside the underworld, in disguise of his image getting reflected on the floor made

out of jewels; || 1.31 ||

55 maybe something else is meant. Cf. 2.23b

56 gkridatamarasing actually belongs to jalayantra, which in turn qualifies manjunada, I sepa-
rated for readability of the translation

5TRatnakantha explains jalayantra with the Kagmirt word ab#saro

58probably a particular raga

59Blyxa Octandra

60lit.: ”in the nights”

61 dadhat kalusatam hrdayena, commentators explain this as vailaksya, shame. It can also be
translated as “having a spot in his middle”.
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where at dawn the roads shine, scattered with heaps of flowers which are
actually jewels swept from the edge of the floor of the interior of the houses, as if
they were variegated with multitudes of stars®? being caused to fall down by the

blows of the hands® of the newly risen sun; || 1.32 ||

which [city] shone, her state made by the sound of the alinga drum of the
Lord®, bearing an expanded city wall as hips, which are bound in a nivi®® which
actually is a round wide moat, and a jewel girdle string which are the stars

surrounding her. || 1.33 ||

In that [city]%® used to dwell, taking manifestation in a physical body®" out
of the desire to favour the worlds, having destroyed the circle of his enemies,
with the crescent of the cool rayed [moon| as his head ornament®®, Vibhu, like

Cakr1® on the white-like-a-palace body of the emperor of serpents. || 1.34 ||

Whose community of devotees had the surface of their forehead coloured by
the callus [developed| from bowing down at the seat of his lotus feet, as if, while
their] body is going to become Rudra ("Terrible” Siva), having obtained the
shining pupil of the upper eye; || 1.35 ||

62 naksatra and rasi are technical terms from astrology.

63kara also means "rays”.

54 patyur alinganadaracitasthitir might mean that now the last of verse of the description of
the city, most of which clearly dealt with the city at night, the day begins with the drumming
of the alinga drum waking up her inhabitants and normal daily activity beginning. As the city
in this verse is compared to a beautiful woman this first compound and pati can also be taken
to qualify her, as "whose existence is filled by her attention to the embracing of her husband”.

65A niwvi is some sort of petticoat.

66 squdhadhavala also qualifies the city, meaning ”dazzling white by her palaces”.

67Literally nirmanadeha means a “created body”.

68The variant Sisirarasmikalavacalah translates as “having the crescent of the moon as his
mark of identification”.

69Vibhu: ”Almighty” Siva

"0Cakr1: "Wheel-Bearer” Visnu. This sobriquet is connected with ksapitaricakra, which when
applied to Visnu means: "who had destroyed with the wheel (named sudarsana) that has nails”.
Also applicable to Visnu are bhuvananujighrksayattanirmanadehaghatana, then referring to the
dasavatara myth, and vibhu, ”All-Pervading”.
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whose arrow-fire, its high flames flashing, burning the three cities”™, was, as if
with the intention to help, quickly kindled by the serpent, afflicted by the pain
of the not at all loose bond of the matted locks, by the wind of its hissing; || 1.36 ||

whose fire, originating from the hissing of the many hoods of the serpent made
into the bow-string on the bow which is Mount Mandara and caused to dance™
up to his ear burnt the three cities first, then his arrow, bristling with many
flames of fire; || 1.37 ||

on the head of whom Mandakini”®, her many waves broken by the clash with
the surface of the skull™ on his crest, shines, having the beauty of a flowing
waterfall of cool nectar from the crescent of the moon troubled by the fire of his

upper eye; || 1.38 ||

whose neck shines as if it was passionately embraced by Yamuna in the disguise

of the clear colour of kalakiita, as she had observed, with [mental] disturbance™

caused by jealousy, Ganga playfully crushing down on™ his hair; || 1.39 ||

arising from the jewel piece in whose matted locks which is getting squeezed

by the turban which is his serpent”

, Ganga shines, as if she was facing the way
back, wanting to climb back into heaven because of wrath out of jealousy with

the daughter of the cold mountain; || 1.40 ||

"Reading plusyatpuratrayam one has to take it as a compound, which adverbially quali-
fiessamdhuksitah, "kindling the fire in a way that it is burning the three cities”.

"2tandavita obviously is related to his Tandava dance. Commentaries gloss with akrsta, so
it likely means that the snake functioning as bow string is moving violently while it is getting
pulled up to his ear.

"3Mandakini is heavenly Gariga.

"4 Ratnakantha says about the skull that it was cut off by Siva at the time of dissolution of
the universe. The usual mythology places this story early in the creation.

" kalusam, adv.

"6Possibly the reading avamarsam, "touching” is better.

"TRatnakantha has banda instead of ratna, possibly then meaning “arising from the place of
binding in the matted locks”. In either case one could also understand Ganga to be squeezed by
the serpent.
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who, shaking his head while laughing™, looked at a row of teeth falling down,

17, as if they were the

dropped out of their original binding with the old skul
remainder of the rest from the mouth of Pusan who had come for protection out

of fear of destruction;*® || 1.41 ||

by whose hand the crescent of the moon, which, defeated by the lustre of the
beauty of the lotus like face of the mountain king’s daughter, had fallen out of
the binding of the tips of the loose matted locks, was captured playfully®! like a
small child, [and] held for a long®? time; || 1.42 ||

on whose head the skull of the head of Paramesthi®® is beautiful, having a
loud sound coming out from the hole of its deep interior which is being filled up
violently by the waterfalls® of water of heavenly Ganga, as if the sound of the
veda had still not ceased in it; || 1.43 ||

during the great noise of whose Tandava dances at the eve of the night of the
dissolution of the universe, the lords of the mountains before him, struck by the
storm from the multitude of his arms, moved away in succession, as if with the

intention of making space for his only sport of dance®; || 1.44 ||

for whom the moon attains the beauty of a jewel-foot-anklet, broken by the
sharp edge of a mountain getting thrown around, as the upper line of the [moon’s]
disk is getting connected to the tip of the ankle of his leg which is kicking up
high® in the passion of his dance; || 1.45 ||

"8]it: “head-shakingly laughing”

™ puranakapala is referring to Brahma’s skull Siva keeps on his head.

80This verse alludes, as commentators mention, to a myth in which Siva at Daksa’s sacrifice, in
which the teeth of the sun-god Piisan are kicked out by Siva. What exactly is meant by sesapara
remains unclear.

81Ratnakantha takes salilam as adverbially qualifying vijita, playfully defeated, and Alaka
takes it to qualify vandikrta, playfully captured

82If reading ksanam “held for a moment”

83Brahma

841f reading nirbhara: ” floods”.

85 parikrama, lit. ”stepping around”.

86Ratnakara explains the technical term dandapada as a movement of one leg which is kicking
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during whose [performances of] Tandava the mountains roam about on the sky
path, moved by the storm from the multitude of his clublike arms, the connection

87

to their seat on earth broken by his sport of various cari®’s, as if [trembling,]

frightened of falling ® into the underworld; || 1.46 ||

on whose neck the thick shade of kalakuta, black as the rainy clouds at
the dissolution of the universe, shining forth playfully, was like night doing his
circumambulation, having come to her beloved moon, bound to its place on top
of his crest; || 1.47 ||

on whose head the white skull, to the opening of the mouth of which the
crescent of the moon on his crest is attached, shaken by the waves of Ganga, is
having the beauty of a swan which with an invisible beak has bitten off the tip of
a lotus stem; || 1.48 ||

whom, closing his eyes for his samdhya-samadhi, the necklace serpent seemed
to imitate, closing its fearful eyes, being very much afraid of the loads of ash-dust
rubbed on for the besmearing of his body; || 1.49 ||

on whose neck the flood of poison, the flames of the fire of which had ignited
the three worlds, took its seat, as if [thinking] "here in this heart which is
overflowing with the nectar of love for the daughter of the mountain king there is

no space for me.”; || 1.50 ||

already before the change of whose mental state Manobhava®® seemed to be
surrounded by the flames of the fire of [Siva’s] anger, because he was standing
in the middle of his not at all small bow, pulled up to his ear, so that it was

transformed to a circle, yellow by pollen fallen from flowers; || 1.51 ||

up high, looking like a stick. A synonyme is cari, cf. 1.46.
87cf. footnote 86
881it.: 7a fall”
89Kamadeva
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whose upper eye became a bud” because he was angry, as if it was getting
struck by the pollen originating from the shaking of the bow, when Puspayudha’?,
with his eyebrows frowning, had stretched it, in a way that had effected the
breaking of his deep samadhi. || 1.52 ||

whom the frightened gods saw before themselves, in the dreadfully changed
condition of fury for burning the body of Kusumamargana®®, as if throwing out,
in the guise of his unleashed humkrta-fire’s smoke, kalakuta, staying inside his
throat; || 1.53 ||

having become fuel for the many flames of the upper eye’s fire of whom, who
was angry about the interruption of his samadhi, Makaraketu®, took his seat
precisely at the ends of the eyes® of the beautiful ladies, of which the coquettish

eyebrow-movements were beautiful; || 1.54 ||

whose face Arjuna saw from nearby, him being angry and in a magical Kirata
body, [his face] of slightly red colour, as if because of the effect of the many flames
of his eye’s fire, hidden in his shining forehead; || 1.55 ||

whose hidden fiery eye wished to see the daughter of the mountain whose
shape was exceedingly beautiful, who had ear ornaments made out of peacock
feathers®® and whose breasts’ tips were covered by a necklace of guiija peas; ||
1.56 ||

whose mind, as he was in the guise of a Kirata, had been pierced very well by
the daughter of the mountain who had become a Savari®’, with the strikes of her

arrows which actually are her very long eyes fitting to the lovely peacock feathers

99Commentators take this to mean that the eye is contracting in order to release its fire.
91Kamadeva, "having a flower as his arrow”

92Kamadeva, “having a flower as his arrow”

93Kamadeva, "whose sign of identification is the fish”

9 apanga eva also means "now bodiless”, referring to burnt Kamadeva.

95]it.: peacock feathers made into ear ornaments

96abrus precatorius

97Kirata woman
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used as her ear ornaments; || 1.57 ||

by whose hand, him having taken recourse to a Kirata body, a multitude of
sweat drops, as if caused quickly by the heat of his hidden eye, because of anger
with Kiritin®, having been wiped off from the forehead, was dispersed, filling the
directions with its spray; || 1.58 ||

who, as he was bowing down his head in play, used to see on the body half
[Gaurt’s] breast, onto which the crescent of the moon on his crest was getting
reflected®, [the breast thereby| having the appearance of a nectar pot getting

washed over by a wave of the agitated milk ocean; || 1.59 ||

who had a chest, big as a rock of the snow mountain, on which, during
occasions of error in the besmearing of his body with ashes'%, his lotus hand was
placed on the tip of the circle of the breast!’’ of the mountain king’s daughter,

like the arrangement of a vina with its resonating body'%?; || 1.60 ||

who, with a fine spray of sweat on his horripilating body, and having the
beauty of an unmoving eye because of the joy of seeing the reflection of the
moon-disk-like face of the daughter of the mountain staying in one half of his
body, is after long time letting go of an offering of water in his hollow hands for
sandhya; || 1.61 ||

out of whose, Ardhanariévara’s, forehead’s surface quickly came out the eye,
as if wanting to undertake the examination of whether the seam between these

two connected body halves was tight or maybe not; || 1.62 ||

98Kiritin is Arjuna, "having a diadem”.

9Taking S¢’s reading Savalam: ” [the breast,] which was variegated because of the moon on
the crest existing as a reflection [on it]”

100The commentators don’t elaborate on vibhrama here. One possible meaning is that he
normally besmears only his side of the body with ashes, but in error his hand will sometime go
to Parvati’s side.

101Taking S 4’s reading kucakutmalagra: the bud which is the breast

102Giva’s arm is then compared to the neck, Parvatl’s breast with the resonating body of the
vina.
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the eyes of whose rudras!®®, intent on bowing down to him, being reddish by

104

flames of fire'”*, but having their frontmost part whitened by the rays from his

toenails, bear the beauty of lotus petals, pale red with their lower parts whitish;

|| 1.63 ||

to him!% [, Siva,] the collections of immortals, [namely] Siddhas and Sad-
hyas'®, attend[ed] every day, their mouths resonating with praises, their jewel'%?
ornaments slipping down!“®, their sandhyas beautiful and not barren because of
their persevering worship of the feet'%, their shining crowns connected to the tips

of their white joined hands. || 1.64 ||

4.2 Canto 2: Description of Tandava

Then, at a certain time, on top of the mountain, he, who had playfully caught hold
of the mountain daughter’s tip of the hand, out of the flow of play decorated!!?
the pleasure hall of the abode of jewels'!!, the construction of which was covered

with fresh golden creepers. || 2.1 ||

The lords of immortals, on whose golden bracelets the jewelleries'!? were

103Ratnakantha numbers the rudras as ekadasa, eleven. They are are group of associates of
Siva who are inferior manifestations of him.

104The fire referred to is possibly the fire of their own third eyes. Another possible interpreta-
tion, but not mentioned by the commentators is ”their eyes, which are red like flames of fire”,
assuming red to be their natural colour.

105The tam in this last verse of the sarga is the correlative corresponding with the relative
pronouns reffering to Lord Siva from verse 35 to 63.

106This translations follows Alakas commentary. Ratnakantha understands Siddhas, Sadhyas
and immortals as three different groups.

107The last verse of every sarga of the Haravijaya is marked by Ratnakara with ratna.

108Their crowns are slipping down because of bowing before Lord Siva.

10961 7of the one with motionless feet”

10 Alaka: praviéya bhrajayamasa, "caused it to shine by entering it”.

1 Alaka glosses asmadhamnah with nagarasya, but the ra is in brackets, and naga, means
mountain. Schmidt has: "Name eines Berges”.

M2Lit. ratnabandha means jewel binding, maybe it is only the metal piece connecting the jewels
to the bracelet.
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completely powdered by smashing against each other, attended to him, who had
accepted his seat in that [hall] and who was skilled in [telling] stories full of

sentiment enjoyable for the daughter of the mountain king.''? || 2.2 ||

Him [, Siva,] they saw from afar, bearing the sky-river, with the mass of his
shaking matted locks as her Sevala-creepers, the crescent of the moon on his crest

as a curved big lotus stem and his garland-skulls as her smiles of white geese!!*;

123 1]]

[they saw him from afar,] carrying on''® his head the divine river, at which
Gaurt, contented!!%, is looking, [as Ganga was] evaporated!!” by the multitude of
sparks of fire originating from his [third] eye being blown against!!® by the storm
of the hissing of the serpent which has its hood raised and which is made into an

ear ornament; || 2.4 ||

[the gods saw him from afar] bearing an upper eye which is the shining
sun-disk on the firmament of his forehead'?, close to which [eye] the cold-rayed

0

[moon] staying on his crest has taken its position'??) as if, having become thin,

eagerly desirous of entering into it from nearby; || 2.5 ||

[the gods saw him from afar|, in the proximity of the surface of the elevated
forehead of whom the moon had settled, as if desirous of plunging into the fire
originating from the upper eye, sorrowfully [thinking] thus: "I being a crescent

only, how much less do I resemble the moonlike face of the mountain’s daughter?”

13 Alaka’s ami surendra durad enam dadrsub | iti paricabhih (itah paricadasabhih) kulakam is
connecting the amaradhibhuvah with the ami, "they”, the subject of the next 15 verses, which
describe how the lords of the immortals see Siva.

4The geese are considered the smile of a river.

H5]it. . with”

H6or, if reading sakopa or satosa, "angry”

HT)it.: made empty

H18)it . struck

19 qlatatata literally means “the surface of his forehead”.

120 Alaka, has as a glosse for adhyasyamanam abhimukhikriyamanam, “the sun being faced by
the moon”.
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P26 ]

[the gods saw him from afar] who was having on his head a row of skulls as
a crown, being made to shine by their rows of teeth which are on some places
reddened by the dripping on them of blood falling from his elephant skin, as if
they were reddish from the colour of betel;'?? || 2.7 ||

[the gods saw him from afar], having placed on his crest the moon, pleasant!?3,
and causing the sky'?* to be sufficiently bright by the shine of its light, and as if
bearing, attached to his broad neck, the colour of its marks, in disguise of the big
shade of kalakuta; || 2.8 ||

[the gods saw him from afar|, bearing a streak made of poison which has
devoured the seven worlds at the time of the dissolution of the universe, which is
black like a cloud, slow because of carrying the load of the ocean, with the colour,

staying inside his neck, from cigarettes'?> inhaled; || 2.9 ||

[the gods saw him from afar], carrying the ocean!'? in the form of the plenty
of light of the mass of gigantic and large kalakuta existing in the throat, with
the collection of its shaking waves which actually are the shaking and big hoods
of the necklace-serpent-lord, variegated with thousands of conches which actually

are jewels'?"; || 2.10 ||

2lmore literal: “how is it that even my crescent is not similar to the moon of the mountain’s

daughter!”

1221T) this verse the myth of Siva killing an elephant demon and then holding the elephant’s
skin, dripping with blood, behind his head.

123 Alaka, glosses dayitayamanamwith manoramam

124 Alaka gives as a second meaning for ambaram “clothes” (of Siva). There might be a joke in
this if one understands dayitayamanam as ”acting as his wife”, as the wife is cleaning the clothes
of her husband.

125 According to Monier Williams dictionary a dhipavarts or dhitmavarti is "a kind of cigarette”.
If this is what is meant, it must be the smoke from the cigarettes which gets inhaled and colours
his neck, not the cigarettes themselves.

126]it.: “house of tortoises”

127 Alaka notes three possibilities to break down manisankha, either as karmadharaya, conches
which actually are jewels, or as dvandva, conches and jewels, or as genitive tatpurusa, a multitude
of conches. The hoods of Lord Siva’s serpent are compared to the waves of the ocean. When
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[the lords of the gods saw him from afar,] dazzling white by the body cosmetics
of ashes, having his shoulder made dark by the hood of the bracelet serpent which
has the shade of a cuckoo feather, [Siva thereby| having a beauty similar to that
of the milk ocean of which the collection of waves has been stained by the smoke

of the submarine fire; || 2.11 ||

[the lords of the gods saw him from afar,| shining by the ashes newly applied,
which, hit by the hissing of the bracelet serpent, had arisen upwards from his
shoulder, moving around as a vortex high above, attaining similarity to the moon;
|| 2.12 ||

[the lords of the gods saw him from afar,| having a chest as big as a rock of the
snow mountain, with a snake as a necklace, extremely black because of the light
coming out from kalakuta located in the deep cave of his throat, and therefore it

is as if a garland of blue water lilies was hanging on it; || 2.13 ||

[the lords of the gods saw him from afar,] making the snow mountain’s
daughter, seated on his lap and having a beautiful body of the lovely yellow
complexion of a piece of gold, on all sides Kali (black) again'?® by by the radiance

of his throat on which there is the kalakuta which is as black as collyrium; || 2.14 ||

[the lords of the gods saw him from afar,| reclining'® on the pillow which

d130

actually is the [bullock’s] hump, stretching out his double clublike arms,

131 " with the winds from

getting regularly well fanned by the bullock from nearby
the sticking out tuft of the chowrie which is its tail, as if having a mind in which

devotion had arisen; || 2.15 ||

comparing the two one has to understand that serpents’ hoods are supposed to contain jewels,
and that conches are a standard item of the ocean.

128 Alaka explains the punah by stating that the mountain daughter was originally of dark
complexion and only through her penance became "Gaur1”, white.

129]it . taken seat

130The meaning ofdvigunita, "doubled” is still unclear.

131The reading kakudmatoccaih of Sp either has to be taken adverbially as "intensely” or as
qualifying marudbhir, "with violent winds”.
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[the lords of the gods saw him from afar,] having his pair of feet'? made

133

fragrant by the parijata™° ear decoration of the kings of immortals come for his

worship, with the collections of moons!3* of [his toe] nails having their inner parts
spotted with the mark of the reflection of the bees attracted by the fragrance; ||
2.16 ||

35 of his upper

eye’s fire, like a thick mass of vermillion powder, on the face of Karivaktramiurti®,

[the lords of the gods saw him from afar,] applying the lustre!

close to him, who by the shine of his tusk is destroying the dark shade of the

poison in [Siva’s] neck. || 2.17 ||

While they'37, having prostrated before him [, Siva], their heads bowing down,
making his golden foot-bench resound!®® with the beats of the drumsticks which
are the peaks of the pinnacles of their jewel crowns, had been announced, and

[then| were at ease after accepting appropriate seats, || 2.18 ||

the drums, having been tuned'®® and being lovely with marga, citrapracara,

140 were beaten by

yati and panilaya, having sides with white drumheads
Sailadin' in regular order, sharing the following of karanas, and very clearly

according to the rules of playing!*?. 143 || 2.19 ||

1321t is interesting to note that Ratnakara doesn’t use the term "lotus feet” here, but evokes
the idea of it by mentioning the good smell and the bees.

133Erythrina Indica, Indian Coral Tree, a tree with red blossoms

134The word for moon used here, Sasin, literally means “having a hare”, meaning the black spot
on the moon. This hare-mark on the white moon is compared with the mark (laksman) of the
bees’ reflection on the white part on the tips of the toe nails, bees in India usually being black.

135]it.: ”lustres”, acc. pl. f.

136K arivaktramirti, "whose body has an elephant face” is Ganesa

137tesy is referring to the Lords of Immortals in verse two

138 manimaulivitankakotitankahatikvanitakaficanapadapitham is an adverb to pranamya.

139 syaravisesakrtastha having been made a place for special tones

0 sphatamarjanankah

141Nandin, the son of Silada. Actually Sailadina is from the last verse, but we have a yugma
here, and verse 20 specifies him to be the drummer. Alternatively it would have to be taken with
the niveditesu, ”...were announced by Nandin...”

142]it.: "having very clear the rules of what is to be played”, bahuvrihi

143 Alaka quotes extensively from Bharata’s Natyasastra to explain the technical terms to some
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Then, while the drums, their heads beaten by Nandi$a’s mercyless'** hand,

Y5 in asaritas'®®, Tandu'?” sang the Tandaval-

148

were sounding deeply, distinctly
song] before the audience, which attained the beauty of being divided into seven
types. || 2.20 ||

The mothers'®?, taking the daughter of the mountain into their midst!®,

having gazes of rasas and bhavas'®! performed that [dance| in which praise of the

152

most important exploits of Sasikhandamauli'®® was made, and which was lovely

with its sequence of the many playful, charming and lovely dance gestures. ||
2.21 ||

53

The lords of the ganas, being in an illusion!®® caused by the lovely dance,

moved around in the dance performances, and as the complexions of their bodies
was slightly yellow, red, black, and white as jasmine flowers, it was as if the

rasas'® had incarnated, beautifying the dance stage. || 2.22 ||

extent, and then concludes with a verse which in KM edition is falsely marked as a quote, the
question mark possibly standing for bharate, essentially saying that he is not going to explain all
the details.

141y case of Sp’s reading,nirmala, the hand is "pure”

45 yibhajya, taken adverbially

146 Asaritas seem to be the accompanying music for the Tandava dance.

75ccording to Alaka a pramatha, synonymous to gana, attendant to Siva.

148Tn case of the reading satribheda this compound seems to be reffering not to the Tandava-song
but is to be taken adverbially to qualify the beating of the drums.

149The matrs are seven or eight mothers, female attendants of Lord Siva.

150 kroda lit. means “lap”.

151Gentiments and Emotions, rasa and bhava, are technical terms from Natyagastra. Alaka
explains about Rasas and their colours, this should actually belong to the next verse.

1528agikhandamauli is Siva, “having the crescent of the moon as his diadem”

153This possibly means that the impression the dance has on them is so strong that they loose
their sense of reality and join the dance.

154The different rasas are also described as being of different colours, Alaka quotes Bharata
here. I wonder why only four colours are enumerated, when Bharata has eight of them. The end
of the commentary the edition has for the last verse, rasah Sriigaradayah | te ca Syamadivarnah |
yaduktam — ’ §yamo bhavati Srrigarah sito hasyas ca kirtitah | kapotahkarunas caiva rakto raudrah
prakirtitah || 7 ityadi actually belongs to this verse, as the rasas are associated with the colours.
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155 himself got up'®® before them, out of the eagerness to

Then, when Puraripu
teach the difficult'®” dance, the inside of the underworld became scattered with
the dust of jewels from the hoods of Sesa which had been crushed because the

earth was getting compacted. || 2.23 ||

He arose and disturbed the world'®® like the Magical Boar'® [the water],
from which [world] the sun'®® had been completely dispelled by the clearly seen
darkness, and which was soaked by the rain of the spray of Ganga’s water!6!
overflowing from the tips of the smoke coloured'®® mass of his hair'®®. || 2.24 ||

While his arms, white by the body paint of ashes, were making the sky

164 f165 a line

variegated with the movements'®* of the hands, the peacocks, afraid o
of white rainy clouds, and their bodies having the chowrie!® of their tail-feathers

erect ran away. || 2.25 ||

The rocky peaks of the mountain range which is the furthest limit of the rays
of the sun'®”, getting the mass of darkness removed from the region on its other
side by the intense colour of the rays of jewels in the hoods of the armlet serpents,

were quickly getting pulverised by his arm-trees. || 2.26 ||

155T,0rd Siva, "the destroyer of the cities”

156pres. part. from ud-ha, lit.: ”is getting up”

1571it.: “the dance of which the application is uneven”, visamaprayoga possibly is a technical
term.

158 Bhuvana also means water, meaning the ocean from which Visnu in his boar incarnation
saved the world, carrying it on his tusks.

199 Lilavaraha is Visnu’s Boar Avatara

1601y case of translating bhuvana as "water” hamsa means swans or geese.

16111 case of Lord Visnu sindhujala is referring to the water of the ocean.

162aking the reading of Sg, dhutajatasatagra, it is the “tips of of the shaking mass of hair”.

1631y case of Lord Visnu's Boar Avatara jata means the animal’s hair, in case of Lord Siva his
matted locks.

164 Alaka, explains vartanas as dance movements of the fingers, which are of four types, vestita,
udvestita, vyavartita and parivartita.

165Possibly cakita could mean “excited”.

166»Chowrie” for avactla. Alaka has tenacchaditavapusah, which could point to a reading
picchavacurnavapusah.

167This is referring to the mythical idea of a world encircling mountain range, of which the
other side never gets light.
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The Divine River attained the appearance of a shining silken curtain, as her
waters were overflowing in front of him, who, having laughed out loudly, was
throwing the multitude of his arms in all the directions and was shaking his head

according to the sequence of angaharas and karanas'®®. || 2.27 ||

In front of him, when he was wishing to dance, the fire of his eye, the existence
of which had been restricted by the circle of the disk of the sun'®®, and which,
by its flames, was reddening the circle of the directions, quickly removed!™ the

curtain which actually is the sunshine. || 2.28 ||

As if to show a composition of different dance gestures being commenced!™
before all the directions, he made the roads into such from which the collections of
mountain tops were crushed by his clublike arms busy with the speedy movements

of clear recakas'™. || 2.29 ||

He, with his raised up muscular arms which were moving around in angaharas,

173 and which were white by the ashes applied on

4

which had strong nrttahasta
them, was like the milk ocean, full of vortices'™ and thousands of monstrous

waves'™. || 2.30 ||

168 Alaka quotes from some text to explain about angaharas and karanas, the main point of
this being again that Siva’s dance does not consist out of haphazard movements, rather he is
practising the high art of dance.

169The reading of B, wvrttim, would make this an attribute to atapatiraskarinim, "the curtain
which actually is the sunshine had its existence restricted to the circle of the disc of the sun”.
Alaka does not comment on this pada, its meaning remains unclear. A kataka normally is a
bracelet.

10 nirasthat is 3rd. Ps. Sg. Aorist from nir-as, 2nd class. Alaka explains: nirasthat niciksepa |
" asyates thuk 7 iti thugagamah [/, quoting Panini 7.4.14.

171]it. "getting thrown” [at the audience]. Alaka glosses aksipyamanah prastuyamanah |, B has
something small inserted, possibly arabhyamana.

172Technical term from Natyadastra. Alaka glosses with bhramanam, wild movement, then
explains that there are four types of that, of hand, feet, waist and neck joints respectively, and
that in acts of the arms there is only the possibility for recaka of the hand.

173technical term

174 squartacakra, see also 2.12

175yikatormighatasahasra
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His hands, numbering thousands, their palms red as blossoming china roses, in
circular dance movements, functioned as the multitude of petals of a lotus which
actually is the universe!™, which has as its circular pericarp the very large golden

mountain. || 2.31 ||

He was bearing the crescent of the moon which, because of the shaking of his
head, had become detached from its tight bond to his crest and was taking its
place at his muscular shoulder, as if it had come near in order to follow the night
in form of the dark colour of kalakuta on the throat. || 2.32 ||

Before the sun of his upper eye which was diffusing yellow shine, the multitudes
of his lotus hands, in as much as they had made dance gestures became very
much such which for a long time had the multitude of their projecting!”” red

finger-petals opening. || 2.33 ||

The breaking waves of the milk ocean, caused to rise high by the storm,
which were suspected to be his arm trees, smeared with white ash-powder, were
extending for a while in the sky embracing the sky-Ganga which has bigger

waves! .17 ] 2.34 ||

His snakes, who have their place fixed at the wrists which are getting thrown
around, caused the waters of the oceans to be dispersed by the storm of the
hissing released from the circle of their hoods, as if out of the desire to see their

friends who stay in the palaces of the underworld. || 2.35 ||

Indumauli'®, by his having a circle of club like arms getting thrown around in

regular arrangement of clear angaharas and karanas, had a beauty similar to that

176 phuvanaravindakosa, possibly kosa stands again for pericarp

177 karala

18or "longing”, as Alaka glosses utkalikas taranga utkanthas ca)

179 There appear to be some problems in this verse. The editions leave a space between samdehita
and dhavala, but Alaka appears to be taking it as part of the compound, in which case one would
have to read adhavala. Also it would be more natural that the high waves would have been raised
up by the speed of the storm of his arms.

180Gjva, "having the moon on his crest”
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of Mount Kailasa with its wishing trees shaken by the storm at the dissolution of

the universe. || 2.36 ||

It was as if, with the shining lines of ash particles from his club-like arms which

d!8! ends, he was very much as if laying down the outline for

h182

were having curve
another universe to be created inside whic would be suitable for the practice

of the burden of his own dance. || 2.37 ||

The sky, during the dance which he was undertaking having been drawn upon

it white lines by the light rays emitted from the end parts of his finger nails®3,

d184

became as if marked with many thousan shining crescents of the nectar rayed

[moon]. || 2.38 ||

His matted locks, in which the river Ganga!'®® was full with small bubbles, as
it was bound to follow the movements of the flow of his unfettered Recakas'®,
bore a beauty like [that of] the elephant!®” skin worn by him when he had not yet
abandoned his Kirata form. || 2.39 ||

Afraid of death by the edges of the lion!'®¥-skin-claws, which were as sharp
as thunderbolt-blades and turning around because of the circular movement of
his arms'®, the elephants of the directions sank down!’, they quickly bent their

knee joints so that their huge foreheads came low. || 2.40 ||

His lion-king-skin, placed on his many club-like arms very occupied with

8lor maybe ”shaking”

182]it.: “the inner part of which”

183kotibhaga, the white end part of the finger nail which is of crescent shape.

184 gnekasahasrasamkhya lit.: “many thousands in number”

185siddhasindhu, lit.”divine river”

186 According to Alaka recakas are of four types, that of hands, feet, waist and neck, and out of
these recaka of the neck is meant here. It is a technical term from Natyasastra.

87nagendra lit.: ”lord of snakes”.

88 mrgaraja lit.: “king of animals”

18944 dbahu, tad refers to Siva.

190digdantibhir visede, impersonal passive construction. Another possible meaning is that the
elephants were despondent.
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angaharas and karanas, was quickly pulling!®! the stars'®? with its claws, as if
desiring to win the affection of the moon staying on his crest which is yellow like
a torch'®. || 2.41 ||

It seemed as if, with the ash dusts rubbed on for his besmearing, I$a'** was
wishing to polish a mirror which actually is the surface of the orb of the sun'%,
made grey by a veil of lots of dust from the mountain peaks shattered by the

storm of his club like arms. || 2.42 ||

The hot rayed [sun] shone in the sky, sticking to the tip of the toe on his
unimpeded kicked up leg!?®, for a moment having the beauty of Padmasana’s

d197

slightly tilted kamandalu [pot] made of jewels and fille with water for a ritual

offering, as if it [, the leg,] was that of Laksmipati'®. || 2.43 ||

In his new acts of dancing his [many] club-like arms were spreading over!® all
around the circle of directions, covering the sky, like the multitude of the streams
of the river on his head which is turned towards the going on the road to the
ocean. || 2.44 ||

He was looking at the disk of the moon, loosened?” by the friction of the

strikes of the violent storm from the multitude of his turning clublike arms, falling

91Lrs possibly meaning the separating of his annoying quarreling wives.

192Here tara is feminine, udupati, the word for “moon” used here literally means “husband of
the stars”.

19361 possibly a comet or lightning

194Giva

195y snadhaman lit. ”abode of heat”

196 dandapada, t.t.

97 gvasakta lit. “connected”

198Visnu, ”Laksmi’s husband” Alaka: so  ’pi trailokyalatighanasamaye — visnor
dandapadangulikotibhir upaslistah "It (lit.  “he”, the sun) also at the time of Visnu’s
stepping across the three worlds was closely connected to the tips of the toes of [his] leg.”,
explaining the reference to the trivikrama myth, in which Brahma then offers arghajala to
Visnu.

199 gstarisata 3rd. Pl. Aor. from a-stf. Alaka explains the 7 in this form with two references to
Panini.

200yiprakirna

102



202

down from the firmament, taking it to be?*! his crown??-skull falling from his

shaking head. || 2.45 ||

In the dance?® of Vibhu?** which had caused a trembling of all the worlds??,
the beauty of the leaves of Brahma’s seat lotus was destroyed, like in winter time,
by the fall of a hoarfrost which actually is the ash powder from the besmearing of

his arm-forest getting thrown around. || 2.46 ||

The shining light of his neck, of dark blue colour?*®, covered, like the night at
the time of the dissolution of the universe, the circle of directions, [which circle

207]

was variegated with the stars of twilight red colour which actually were the

collection of jewels in the hoods of his necklace serpent. || 2.47 ||

The mild rayed [moon| on the crest of Sambhu, even though his place is fixed
in the bower of his matted locks, in all the directions got after long time the
pleasures of embracing his star-wives, as the storm of his arms which had begun

dancing brought them near. || 2.48 ||

from his stretched out foot?®® like from that of Madhuripu®”, came out

t211

Mandakini?!?, as its frontal part?!! was wettened by the strong waters overflowing

from his turning matted locks, as he is shaking his head playfully, the rasa of his

201 Alaka glosses with kapalabhrantya, "mistaking it to be the skull” , but considering Siva’s
omnicience one could also understand it to mean that he is thinking this joking to himself.

202¢aking the reading $ikara instead of $ekhara I could only understand it as ”[taking it to be]
drizzling water and a skull falling from his shaking head.”

203 Alaka glosses anukara nrttam.

204Gy,

20501 all the people, c.f. Alaka loka bhuvanani janas ca |

206 Also the night is dark blue.

20701, taking B’s reading $avala, it is both the night and the light of the neck which are described
by this first long compound, which makes sense, as a feature of the neck is compared with one
of the night. ”Spotted with all the jewels in the hoods of his necklace serpent as stars of twilight
red colour, the shining light of his neck, of which the colour is dark blue, covered, like the night
at the time of dissolution of the universe, the circle of directions.

208pProbably that is what dandapada means, a technical term from Natya Sastra.

209Visnu, "Enemy of Madhu”

210heavenly river Ganga

2 kotibhaga, probably meaning the toe nail.
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Tandava is violent. || 2.49 ||

The mountains, troubled by the blows of his very heavy club like arms, were
then as if quickly vomiting blood, as the breaking waves of their waterfalls were
reddened by the mass of dust of dhatu?'? stirred up by the storm. || 2.50 ||

He made the different directions yellow, by the colour of the jewels in the
hoods of the black serpents bound to the forearms of his arm-forest, which were
like flames of fire, stained by columns of smoke arising violently at the time of the

dissolution of the universe. || 2.51 ||

During the course of his dance, when he was looking at his many wrists
with the burning gaze of his fiery eye?!3, the serpents, their yellow bellies having

214

become visible** as they they turned upside down because of the heat of that,

attained the appearance of golden bracelets. || 2.52 ||

He, whose neck is dark blue?'®, who bears the clear beauty of the moon?¢,
who is immersed?!'” in the recakas®'® he has begun®® and who is rejoicing because
of the fascinating thunder??" of the ankika?! drum of which the head is getting

beaten by the hand of joyful Nandin, pursued his play. || 2.53 ||

The lovely performance of Puraripu, which was of pleasant grace with its rasas

212¢6d minerals

2131it.: "when his wrists (plural, so that implies more than two wrists) were made the focus by
his excessive (or burning) gaze of fire”

2M]it.: "being seen”

215 mecakagala "Nilakantha”, Siva. Peacocks also have blue necks.

216The eye in the tail feather of the peacock is also called candraka.

21T aya, Alaka glosses with tatparata. I am not sure raya can carry the same meaning, otherwise
it would mean "whose recakas are fast”.

218probably a technical term, which should also be applicable to the peacock.

293rabdharecaka. vispastarecaka would mean "very clear recakas”

220]it. ”sound of the rainy cloud”. When rainy clouds apprear peacocks get excited clouds and
start to dance.

221The ankika probably is something similar to a mrdanga with two mouths, one on either side,
Alaka describes it as looking like a myrobalan seed and quotes some text in which this drum is
getting described as looking similar to a barley grain.
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and bhavas, which had the beauty of charming angaharas, which was bearing

223 224

beautiful moving around???, which was having good hasta??3s and drsti?**s, with

vortices on all the sides, fascinated the mind.?* || 2.54 ||

Having considered the extreme danger he did not perform the circular move-
ment of his club-like arms before the regions of the heavens, and he did his steps
setting down his feet gently, having compassion that the earth would break apart;
|| 2.55 ||

and because of thinking that he would be splitting open the shell of Brahma’s
egg he also did not raise up high his dandapada®*®. Thus, because of the weakness
of the support, the dance of [Siva,] bearing the cold rayed [moon] was not with

liveliness®*” || 2.56 ||

The row of human skulls on his??® head?® were as if loudly making applause
for? the most excellent deeds of dance with the loud jhamkara sounds of the
waves of the divine river which had entered into their insides. || 2.57 ||

231

Bhujagariketu®>*, playing the role of a buffoon, is laughingly being looked at

by the daughter of the snow mountain, as, having snatched away the crescent

222Possibly parikrama is a technical term here.

223technical term, being explained by Alaka as pataka etc.

224technical term, being explained by Alaka as kanta etc.

2258plitting sa avartanabhir all the attributes to kriya, but not kriya itself, can be then taken to
qualify her, the beloved woman: sa she, dayita the beloved, avartanabhir who had a vortex navel,
lalitangaharasobha, who had the charming beauty of strings of pearls on her limbs, manorama-
parikramatam vahantt, whose walking around was beautiful, ceto jahara stole the mind, (maybe
puraripoh of Puraripu, but commentary doesn’t mention that. In that case this description
would apply to Parvati.), rasabhavahrdyarupa, who is having a lovely form because of the feeling
(of érngara), and, subhahastadrstil, who is having auspicious hands and eyes.

226Technical term, probably meaning his stretched out leg kicking up high

227possibly some textual problem here, from the context one has to understand that a slowing
down and coming to an end of Siva’s dance must be meant.

22844sya would actually be ”whose”.

229)it.: ”on the place of his head”

2301it.: ”in”

21GQkanda, who has the enemy of snakes (peacock) as his mark of identification
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from the crest of Smarari®*?, he made it his curved big walking stick before him.
|| 2.58 ||

"Oh Lords of Ganas, these, Talapuspaputa and so forth, are all the different

233 is the performance of the angaharas®* of which

lovely karanas, and this
sthirahasta is the most important one, and which are having their existence

beautified by the clear application of the variety of them?” || 2.59 ||

36

Having thus obtained the pleasure of seeing him conducting his own dance?,

comprised of three parts®*?, to the transfer [of his art**®] into the circles of his
associates present in the assembly, the thousand of eyes of the lady of the eastern

direction, their eyebrows twinkling??, had become desirable. || 2.60 ||

The rainy clouds, getting hit by the crores of his hands, lifted up with
the appearance of serpent heads and showing the beauty of the dance, pour-
ing out many cool raindrops, removed his fatigue caused by the dance.?** || 2.61 ||

Having thus playfully?4!

practised the dance, exhibiting clear bhavas, rasas
and vrttis which are to be expressed in drama, Vibhu returned, together?*? with
his ganas, getting his fatigue removed by the plenty of drops from the waves of

Ganga on his head. || 2.62 ||

232Giva,"Enemy of Smara (Kamadeva)”

23311}1

234]it.: these are the performances of the angaharas

235the karanas

236 Alaka glosses karanam with nrttam.

ZTacc. to Alaka lasya, tandava and misra.

238 Commentators don’t elaborate on samkranti. I find the meaning "transfer of an art from
teacher to disciple” the most plausible here, but the construction is a bit strange for that.

23901 possibly “completely opened”

240The edition has as Alaka’s commentary: “aviskrta anukrtir abhineyam | natyam ity arthan-

taram || 61 ||”, probably meant was “avigkrta anukrtir abhinayah natyam ity anarthantaram”,
having manifested... ”anukrti” means ”abhinayah”, “natyam”, not having another meaning
("dance”).

241
2

or "having practised the playful dance”
42sardham, the reading sartham would mean ”[the dance,] which had a purpose”
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Sometime there was for him the illusion of a play of dice, with Mount Mandara
getting hit hard by the hoofs of [his] old bull which had been won by the daughter
of the mountain and which was getting pulled away by her attendants, and in

which the confused crescent of the moon on his crest had been put at stake.?4® ||

2.63 ||

In this way he spent the time there doing all these activities, never experiencing
separation from the mountain’s daughter, and being constantly attended by the
lords of the gods with the gold of their jewel crowns rolling around on his footstool
studded with silken cloth?*. || 2.64 ||

243This verse alludes to the puranik story of Lord Siva gambling with Parvati and loosing
everything.

244The part from ratna up to padash is unclear. Another possibility could be, as in 2.18., that
the Lords of Immortals, while bowing down at Siva’s feet, make his foot stool resound (luthita)
with the gold (astapada) of their jewel crowns. Or, taking luthita to mean "placed” one could
understand it to mean that they are presenting all these precious items before Siva’s footstool.
Then Alaka also glosses astapada with caturangaphalaka, some sort of chess board. ratnapatta
could either mean that the foot stool has its surface (pafta) made out of jewels, or patta could
also mean silk, which is either studded with jewels or maybe a particular variety of silk.
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5 Conclusion

This work is my first attempt at editing Sanskrit poetry and the corresponding
commentaries, and I must say it was a challenging but enjoyable task. The first
challenge to deal with was the translation of Ratnakara’s verses which are in rather
difficult Sanskrit. For a few months I kept the habit of reading the verses of the first
two cantos consecutively on a daily basis, as a practice, and I quickly found myself
aesthetically enjoying the sound of them, even while I still did not understand
much. In contrast to that, acquiring the understanding of their meaning and
discovering the hidden points in them was a rather slow process, which is still
far from being finished. Particularly the verses in which heavy use is made of
terms from the Natyasastra and possibly other texts of the traditional Indian
Performing Arts I certainly could not do justice to, as essentially that would require
considerable study of the field concerned. But also regarding the verses with
allusions to mythology I still have unanswered questions, and I am still presently
making discoveries of hidden points, even though I consider my basic translation
of them finished since a few months. Still, I also enjoyed many of the verses while
translating them, and I keep in good memory the time I spent with Prof. Mishra
in his home in the hot summer of Varanasi, reading the Haravijaya at the average
pace of one verse per day, often taking Alaka’s commentary as a departure point
for lengthy discussions of the indigenous grammar and other subjects at hand.
It was also very fascinating to then reread these verses with Prof. Isaacson and
prepare the critical edition, discuss the differing readings in the MSS and editions,
find many new readings, quite some of which were then accepted, and in a few
instances even verses that did not really seem to make sense eventually did so after
finding a new reading in the MSS. I did not aim for beauty in the translation, I
am not a native speaker of English, and also I consider the translation merely a
help for easier access to the verses in the original Sanskrit.

Challenging was also the sheer amount of Sanskrit text to be dealt with, espe-
cially in form of manuscripts, to the reading of which I had not been exposed
to before, mostly the commentaries. Particularly difficult was Ratnakantha’s
manuscript, as his hand is very hard to read. In the beginning, further com-

plicating the task, I had access only to black and white scans of it of inferior
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quality, so that it was already a pleasant discovery when I understood that the
indented lines contained the verses. From there I could start to learn his hand-
writing, although I must admit that I did not really pursue that task until Prof.
[saacson started reading Ratnakantha’s MS with me on a regular basis, after a few
session of which I gradually gained confidence and started transcribing it myself,
first with many mistakes, but eventually getting better, so that after a while I
started feeling relatively comfortable navigating the manuscript, particularly after
my travel to Oxford where I not only got access to the MSS concerned but was
also unexpectedly given permission to photograph everything I needed, so that I
now had rather good photos of them, which was a very positive outcome. Also the
travel to Oxford and physically handling the MSS was an interesting experience
indeed.

Another manuscript that presented great difficulty was the one of Utpala’s
commentary. While the writer’s hand is fairly easily readable, especially after the
experience of Ratnakantha’s hand, the text needed lots of emendation, which is
a task that seems to need much more practice than just learning to read difficult
handwriting. I certainly still need much more practice with that, and most of
the emendations in the edition of Utpala’s commentary were still suggested by
Prof. Isaacson. Now, as I am finishing the writing of this thesis, rereading all my
transcriptions of the MSS I find that there are still so many mistakes in them, I
could probably continue correcting them for several weeks more. If I would have
prepared translations of the commentaries, that would have forced me to really
check thoroughly for syntactical correctness and not just rely on my still evolving
Sanskrit-Sprachgefithl while transcribing, but that would obviously have taken
much more time, and possibly gone beyond the scope of an M.A. thesis. Also
I have neither edited MS 189 of Alaka’s commentary yet, nor the commentary
contained in the MS from Srinagar library. Also many of the quotes contained in
the commentaries remain to be identified, but the time is for submitting my thesis
is up. I will have to come back to these things a later point.

I am planning to continue working on the Haravijaya for my doctoral thesis,
probably on chapters three to six and then chapter 47, as latter two comprise

stotras to Siva and the goddess respectively, which are also of relevance to research
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8245

in Saiva Siddhanta. I have already begun the search of further MSS?*®, and am

preparing to travel to India again for that purpose.

245 Apart from the MSS mentioned in Rama’s edition, located at Pune, Mumbai, Jodhpur
and Varanasi, which I now want to physically inspect, I am aware of another MS at Pune
numbered 41291, which I have found in the database of the National Mission for Manuscripts
(See http://namami.org .), India, In this database, I also found two further Manuscripts of the
Haravijaya in Bihar. The first is an incomplete MS of 25 folios described as in good condition, kept
by Lalan Jha, Madhepur City, Madhubani. It is listed as MS no. 16 in Bundle No. 34. The second
one is described as complete, on 900 worm eaten pages of paper, scribed by Devendratripathi in
Devanagari script, kept by Vedanand Jha, Pandit Tola, Tamaka, Vibhutipur, 848114 Samastipur.
I have also taken notice of a MS kept at the National Museum in Delhi which is numbered 509 in
their handlist, consisting of 23 folios only and written in Sarada script. Also I can image a travel
to Jammu and Kashmir to be fruitful, but I have not yet gotten hold of catalogues or handlists
of MSS from there apart from the Srinagar library, in which only MS 757 seemed of relevance, of
which I already possess a digital copy. In fact the New Catalogus Catalogorum references Stein’s
Catalogue of the Ragunath temple library in Jammu in connection with Alaka,[NCC(1968),
p-395], so something should be there.
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